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INTRODUCTION TO THE 
EOTW OPERATING MANUAL 


Arbitrary* operations comprised by the title Embarrassed of the (W)Hole (EotW) are attempts to 
theatrically/theoretically/theologically** construct an anti-holistic embarrassment*** to/of “our own” 
(in)current artistic practices and to perform examples of abjective, “altermodal,” and relational holes 
in system-wholes, ante/post-wholes, and mechanistic holizing processes and/or to directly resist 

and fail to real-ize the ehiecivel of, participate in functional orders of, or fail to reproduce mimetic 
world(viewing)s of (w)holistic/(w)holizing (i.e. conceptually totalitarian or “fascistic” or “apartheidal”) 
systems. We recognize that “failures” and “resistances” themselves reify that which they do not do 
and that which they resist, in tangential negative reinforcement. 


It is ways of systematizing which catalyze our critically antagonistic energies. We are not simply 
deconstructively “against systems.” Rather, our opera-tions are motivated by pleasures and sufferings 
(our own and those of others)—which we feel as consequences, conditions, and affects of particular 
systematizations, system-natures and wholisms, namely those which claim to know, carry, wholly 
understand, control, and otherwise hold operational wholes which may be considered “universal,” 
“righteous/divine," “objective,” or otherwise existent beyond or above biotic sentiences. We are 
certainly not the first to (re)cognize such conceptual overseer mentalities and paradigms as the 
“roots” of legislative and practical realizations of totalitarianisms such as capitalism, white supremacy, 
cis-hetero patriarchy, and (eco)apartheid. 


Across micro, meso, and macro “levels” of “society,” through forms of government arbitration, 
hegemonic and oligarchical political stratification and biogenic and digital engineering, modes 

of totalizing conceptual metaphor as well as corporatized media(ting) vehicles, we (the makers of 
Embarrassed of the (W)Hole) Reve come to see “wholism” as the presence, presentation, and preser- 
vation of such “ur-theories” or “ur-orders” which re-present themselves as sovereign to subservient/ 
subdominant component objects, subjects, functions, and genetic/general properties (genera). On 

a personal level and across spectrums between “positive” and “negative,” we may also refer to 
wholism as a fundamentalism that values objectivity, autonomous perspective, oversight, under- 
standing, static position, and/or “wholeness” of an identifiable and representable (closed-whole) 
world-view(ing). 


Many of the implications of wholistic presences, presentations, and re-presentations as conceptualiza- 
tions becoming lived. consequences or “socio-political and aesthetic operations,” can be exemplified 
by historical narratives. For example, our definitive resistance to this particular strain of “Western 
holism” (or “Wholism” if you will) is derived from the story of Jan Smuts, who used the term “Holism” 
to describe his own personal arbitrations of fundamental principles of all matter, life, society, and 
mind. Smuts believed that all (everything) progresses towards an ideal, ur-complex whole. 


For Smuts as for many other advocates of similar monistic wholisms, it is the “formal intermingling” 
of “set fields of wholes” (i.e. correlations between say, logics of a "free market,” logics of biological 
imperatives and logics of populist politics) and the top-down structuring activity of engineered orders 
and “allowances” which “create” or “construct” definitions of “correct evolution:” within Wholistic 
worldviews, evolution progresses as structures become more final, more closed, more interlinked, 
more complexly contingent, more similar/nomogenous, more whole, more “natural,” more “fully 
operational,” and more wholly necessary to maintenance of supremacy by individual engineers such 
as Smuts et all holizers/operators themselves (see also Ray Kurzweil, Elon Musk, Pinochet, neoliber- 
alism, and the common attitudes of theater directors). When such wholistic/wholizing views/imagina- 
tions are applied to modes of organization, governance, economies/markets, and social orders, they 
tend historically to instate supremacies as “natural” states and promote conditions in which power- 
paradigms, logics, sensibilities, and values (autopoetically) confit and are reaffirmed by their own 
teleologies, and (e)valuative ideologies. 


Wholism, most generally, advocates the use and value of systemic analytic wholes, ordered/ordering 
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in ways which present as ur-reality their own orders for superiority, authority, power, value, and status. 
Smuts believed that in order for humans to actively cause, create, and advocate such “evolutionary 
progress” towards ur-wholes, parts (those matters comprised by fields of wholes, .or “spheres,” such 
as those delineated as private/public) must be kept distinct and segregated by inherent properties, 
so that they could then be “formally interminglea” by overseeing operators. These particulates 
would be engineered in analytics-advised manners, becoming more and more “ideally ordered” as 
more and more information/data allowed systemic architectures to literally “account” for parts (parts, 
such as persons, roles, identities, and categories of persons). Capitalism, Smuts believed, was one 
such idealizing/engineering force, as currency-based markets regulate and formalize interchanges 
between defined components and differentiated spheres organizing sets of persons in terms of class, 
race, gender, and other forms of assigned or identified “valuabilities.” For Smuts as for many of our 
own contemporaries, capitalist and white supremacist “free markets” are synonymous with “nature.” 


Unfortunately very much able to translate his views into action, Smuts acted as prime minister of South 
Africa twice, instituting apartheid legislature and working towards “complete” racial segregation. 
Indeed, analytics and engineering-based ur-plans for human beings do usually involve genetic engi- 
neering and eugenics, global stratagems and warfare, mass incarceration, religious fundamentalism, 
eco-abuse, slavery, and other forms of oppression designed to extract resources from bodies and the 
biotic, in support of those seen to be perched (a-historically, all-seeing) at “the top of the food chain.” 


A vehement social-Darwinist, an essentialist racist and misogynist, and righteous believer in his own 
definitions of “universal holistic ideals” of “Truth, Beauty, and Goodness,” Smuts perhaps best con- 
textualizes and historically illustrates why we label Western holism (Wholism) as a system for thought, 
ethics, political order, theory, time, and nature—a “White pathology” as some might put it—which 
requires systematic dismantling at this time; it is not possible to simply ignore the primacy of such 
holisms as they cross “liberal” and “conservative” divides, still-functioning mind-body and us vs. 
them dichotomies, and many other “spheres of activity” in re-regulated, emotional, theological, and 
syntactical currents. 


We are compelled to actively dig out the many ways in which self-righteous wholistic systems-forms, 
trains of thought (and eee their strains of objectivism, functionalism, and mimeticism, see 
Grounding Strata) are believed, staged and performed as order(s) for lives (and deaths). 


In the midst of such urgency, however, we pause. Who are we (in particular) to propose anything? And 
isn't it hypocritical to appoint ourselves sudges of “positive” and “negative” ways of seeing? Or even 
if we are able (if only for ourselves) to “judge beliefs,” who are we to make any sort of counter-system 
and how could we possibly expect to construct somehow otherwise than the dominant ways? One, 
we know that we do not know anything and that we have no “business” with such grand philoso- 
phizing and no right to any such authority nor any desire to seize any. Two, how could we be or see 
“without” existing conditioning systems in such a way that we could act/think/see/feel “differently?” 
Isn't it so that, as many “leftists” wax, we are trapped inside a totally objective, functional, mimetic, 
“narcissistic” (self-mirroring and self-oriented) “artificial machine” or “simulation” and unable to see 
outside of it? Are our values, feels, affections, desires, and passions never to be trusted, as they have 
been so totally corrupted by our conditioning, by the propagandas of corporations and other elite/ 
warmongering/resource-hoarding entities, as well as by our genetic tendencies, our histories, our 
childhoods, our potential or impotential use of birth control, our imaginations, that we indeed have 
no “free will?” Are we all turning into apps, ordered by algorithm to produce our own application 
within applicable conditions demanded by totalizing operating systems? 


It is not enough to simply attempt to operate “chaotically,” to wildly improvise what we see as other- 
wise, for two reasons: 1) we (in particular, from our own locations) do not trust ourselves to “naturally” 
intuit or generate “alter” or “new” ways “from scratch(es).” 2) essential pursuit of “openness” or 
“chaos” or “purity of instinct” is just as totalitarian and faith-based as belief in systems-wholes. 
Further, operations intended to be “totally” open source, open ended, “hol(e)y,” tend to default, 
reproducing extant schemas of dominance and assumption. How/How So/To What Affect some 
dismantling, beyond wholesale, indiscriminate “deconstruction,” may operate (as performed by 


“individuals,” “users,” “selves”) is the first core inquiry motivating our operations here. 


ae 


How/how so/to what affect can/do/should we considerately and conscientiously (deliberate (i.e. 
choose, select, create, exclude and include) our (dis)own(ed) contexts and conditions and determine 
“our own" actions, (as)(en)(re)(dis)semble bodilies as visible w/holes, and affect intentionally/affection- 
ately intend (e)motivations, thereby materializing matters, reasonabilities, stagings, and worldviews 
(operations) that/of/for “reason(s)?” 


Arrays of theories and beliefs must here be proliferated and affectively situated, modelled, operated: 
How could/can we? Who do we think we are? Why in the hell would/can/should we? **** 


When we shift frames, away from politics and towards philosophy and science, wholism is “problem- 
atized” (god save post-structuralism) by concepts of wholes being irreducible to parts (i.e. holistic 
viewpoints positing “emergence” of mind from brain, social bodily from individual bodies, systems 
of oppression emergent from interpersonal behaviors, etc.). Here, problems of artificial intelligence 
and scientific reducibility, systems ecology, bioschematics, digitality, healing, language, and other 
“problem-inquiries” proliferate around "(w)holism” and “(w)holistic” ideation, turning our study of 
“wholism” (as a kind of theatrical “staged problematic” which motivates operation) into a dialectical, 
conflictual, complex anti-system which indeed structurally fails to become whole (as “a single prob- 
lem,” or even as a clear cluster of problems becoming a matter of collective attention). 


Vibrated by con-fusion into action, we reason that if we are looking to operate “(from) without” 

our term(s) of engagement with Wholism, yet in considerate inquiry into “other” holistic views, we 
can start by first pursuing our least valuable and most invisible, “embarrassing” and shameful de- 
authorized abilities and agencies (such as psychic envisioning and precognition, getting into political 
arguments, dancing, menstruating, singing, aiming, becoming fascinated, taking online pe. 
quizzes, philosophizing, improvising, sewing, making donuts...). Then, use these activities and feel- 
ings of embarrassment as instances/cases/examples/situations upon/within which to test different 
ways of seeing holistic/holizing systems, anti-wholistic systems, non-wholistic anti-systems, and 
wholistic anti-systems. Between June 2015 and November 2017, we embarrassed ourselves (and 
sometimes others too) in public through practical research sessions and interviews, performance pro- 
cesses, Focus Workshops, methodological workshops, theoretical workshops, writing and composing 
processes, online survey tests, and experiments with articulation, methodology-making, embodying 
of beliefs, collective ideation, interpretation, diagramming, analysis, and interaction. We pursued 
construction of operating systems with embedded failures to become whole, attempted to stage 
alternatives to “the now," and used coding and encryption to theorize and theatricalize interpretive 
performative correlationships with (dis)identification, (in)sensibility, (ill)legibility and so on. . 


Over time, in order to deal with more “(anti)wholism-oriented” and more digital/internetted con- 
ceptualizations, we had to become more complex, more systemic, and sure enough, we are always 
coming to re-assemble the very orders and ideations we work so hard to directly reject and fail to 
reify. How embarrassing. While it has not been possible to resist certain forces, conceptualizations, 
and ideation-modes while maintaining a complexity needed to address doxa supporting wholisms, 
we have been able to move very quickly between modes, to deconstruct and reconstruct in non- 
linear associative and interpretive cycles, to confuse and combine processes in ways that overload 
functions, to embed (im)pertinencies and (im)potentials into analytic processes, and to devise tactics 
for “dealing with” and “working around” reproductive “pathologies” (oppressive logics for logical 
pathways). We have also been able to “autonomize” some negative and positive ways of seeing, as 

er our own direct experiences, aesthetics, and ways of performing. Can we be responsible at least 

or “ourselves”? Can we take responsibility for—as “users” AND/OR as “operators” of—systems 
without taking control or proposing any wholes? 


The end of this introductory essay trails off into (lines or pathways of) experiment and inquiry. We 
have no coherent theory of theater to present, no ur-anything, in fact, we are largely working against 
forming any completion, content, permanent construct, cause, or knowledge, with the emphasis on 
“directly working” in some ways, using some techniques and methods, devising some methodolo- 
gies, practicing some ways of seeing, interpreting patterns via ethics dis-oriented around wholes and 
holes, abreacting, and trying to become responsible operators of ourselves and come to belong to 
some ways of seeing and being other-wisely. 
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*" Arbitrary” means “of unspecified value,” “based on subjective evaluation,” “at random,” “autocratically 


ruled,” or otherwise “authored by the will of particular/particulating sentience(s)" 


**Etymologically considered, “the-ory” means “way of seeing” and “the-eater” means “site for sight,” from the 
Greek “thea-" “sight” or “theos” (God), giving us also “theology” or logics tor seeing the holly. 


***According to Google, “embarrassment” means having or showing financial difficulties. We also mean 
something like mortification, exposure, also, a state of conceptive pregnancy (embarazo), also, to halt, hamper, 
or impede (embarrasser). We also connote some flavor of the ironic, the humorous, ridiculous, absurd, cruel, 
clownish, subcultural, or subtextual. In no way should an “opera” be taken seriously: the feeling moreover, of 
some strains of the “holism” turn into our Quixotic windmill, reminding us that danger lies in surety, and de- 
struction in any force motivated in any single direction at a single image-objecttive). 


****\\lea describe no universal “we:” this text is an act of ensembling some shifting, redundant, conflictual, and 
vacillating rhetorical positions of originating operators (using the Operating Manual for the experimental opera 
of operations Embarrassed of the (W)Hole, authors Esther Neff, Brian McCorkle, Kaia Gilje. Our insecure stance 
as “theorists” or “theater artists” confirms both our narcissism and our [in?]abilities to take responsibility tor 
ourselves and others, as cultural contributors and philosophers). 
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operation “Valara,” screenshot from video documentation by Karl Cooney 
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ORIGINAL PROCESS 


Phase | 

Pages 7-21 

a) Operators practice for realizing opera-tions by composing and performing test scores 
while developing theoretical position(ing)s and move(ment)s. Materials in this Operating 
Manual also include example scores and figures (pages 9-13). The original Phase | involved 
a “relational march” tour across the USA and many online surveys, which helped compare 
and contrast ways of seeing, gather materials, and test digital and live interfaces. 


Phase II 

Pages 22-105 

a) A Use Survey (pages 117-145) is written and disseminated online. Publics are invited 
to become Users of the project by completing this survey, thereby generating Unique 
Userships. Operators take down the Use Survey when they feel they have enough 
Userships/Users. 


b) Each Unique Usership is used in conjunction with the Operating Manual to design “a” 
performable opera-tion. Phase II interprets Unique Userships into performable operations 
through responses to the Use Survey, including Pathway of Inquiry (page 27, page 146), 
the locating frames of the (W)Hole Diagram (page 29), and Ring (pages 65-66). Users may 
collaborate with, be “presented as,” participate in, direct (and so on) Operators, as per 
their own choice of ENGAGEMENT (page 145) 


c) Operations generated by Unique Userships are performed by Operators and Users, 
often for Spectators, across the time, sites, situations required (original processes were 
performed across and throughout 1 month and 3 sites). Because there are 122,000+ 
possible Usership iterations, (even without figuring in the infinities of the write-ins, jpeg 
uploads, etc.) each operation becomes both as if its “own whole” and “a hole” in the 
(anti-holistic) system which fails to totalize or wholly comprise operations, even those it 
presumes to have generated/those that presume to generate it. 


Phase Ill 

(Pages 106-115) 

a) A culminating opus, “(W)Hole at Last” may become emergent from Phase II arrays of 
operations, as/if performed. Each emergent culmination or opus should be unique to the 
Phases | and II pursued by particular Operators and Users. 


The originating Operators of Embarrassed of the (W)Hole (EotW) present this 
Operating Manual in culmination of the project, including three Movements Made 
(page 108-113) and some SITES OF RESISTANCE (pages 114-115) 


SUBSEQUENT PROCESS 


(ON POTENTIAL FURTHER PERFORMANCES) 


Is this Operating Manual a “playscript” or “libretto”? 


Through a operations of this project, each LOCATION became affiliated with 
overture and libretto text-type materials (a perch, say) which may or may not (have) 
provide(d) and/or enable(d) abilities/allowances/motivations/potential to operate. Any 
and all of the text found in this Operating Manual may operate as both lines (script) to be 
spoken or sung live and/or as instructions/descriptions/inscriptions/subscriptions (staging 
irections). Other Dirt (page 67) and Holes (pages 21, 30, 41, 64) may also be of use. 


OPERATOR/USERS OF THIS PROJECT (reading/using this OPERATING MANUAL) may: 


Go through all three Phases solely as Operators, devising scores-for-scores in Phase I, 
gathering your own Userships in Phase II and staging your own located operations, perhaps 
culminating with staging of a reporting opera or “opus” in Phase Ill. The Use Survey can be 
found herein (pages 117-145) and any part(s) of it given or taken. Since “mimeticism” was 
structurally negated throughout this project however, see GROUNDING STRATA (pages 
69-71), many processes and procedures seem like they would be next to impossible to re- 
produce “as such.” THUS... 


ORIGINATING OPERATORS suspect that any subsequent OPERATOR/USERS OF THIS 
PROJECT (reading/using this OPERATING MANUAL) may choose to: 


Locate yourselves as conflated User-Operators in one or more of the 9 LOCATION(S) (see 
pages 72-105), staged by the (W)Hole Diagram (page 29) by either taking the Use Survey 
yourself, or just selecting one or more locations based on personal interest/preference. 
You might then make your own opus using the overtures and other materials found in your 
chosen/arrived-at location(s) and using your own Pathway of Inquiry (page 27), referring 

to this Operating Manual towards devising unique scores and stagings based on and 
interpreting the correlated informations, considerations, and inquiries. 


OR: 


Compose a configuration of ROWS, COLUMNS or LOCATIONS (for example, the three 
“B” locations could be performed together as a three-movement opera). Siok also see 
some OPUS MATERIALS which are DISLOCATED (page 105) and text that might serve 
as overtures or materials for an opera involving MOVEMENTS (pages 108-113). These 
materials are included in this Operating Manual to assist (de)liberation, (dis)(en)(re)(as) 
sembance, and affectivity of further Unique “operas” emergent via operation and use. 


OR: 


Whatever: any score, selection, configuration, part, or piece of the project may be used in 
any way as you see fit. For example, operators might select all of the Batkend: correlations 
from Survey 1B found in the parentheticals (pages 124-135) ending up with a long list of 
STARTS (First... ), or use any of the diagrams to stage a “whole” be paella Any part or 
procedure, when used as a score for a “new” work of performance (opus), is operational as 
an Unique Usership. 


PHASE | IS PREDOMINATELY CONCERNED WITH 
DEVISING ANTI-(W)HOLISTIC METHODOLOGIES THAT 
CAN BE USED TO MOTIVATE OPERATIONS. 


RESOLVE TO COMPOSE AND 
CONSTRUCT AN OPERA OF ea sae Fr 
OPERATIONS ORIENTED ee wHY DO YOU RE-STAGE, 2 
iphone trig eee EVEN VIA CRITICAL NEGATION SS 
eee THAT WHICH YOU MOST DESPISES 
of some “wholistic” theorizations. x ' 
DRIVE HARD INTO YOUR MOST 
EXPLICIT CON-FUSIONS. 

USE THIS DRIVE AS A PATHWAY 
OF INQUIRY, NOT TOWARDS 

AN OBJECTIVE, DESTINY, OR 
DESTINATION 

BUT RATHER THROUGH 
PROCESSES THAT DIVEST FROM 
SUCH LINEAR DIRECTIONALITIES 
WITHOUT REFUSING TO 

TAKE RESPONSIBILITY FOR/ 
ACCOUNTABILITY TO THE (DIS) 
COURSE and (in)current instances 
of intentional(ized) operativity. 
INVEST SIMULTANEOUSLY 

IN: MAKING DECISIONS 

AND FINDING reasons 

USING DECISION-MAKING 
PROCEDURES and REASONINGS, 
REFUSING TO TAKE A(D) 
VANTAGE (POINT)s while 
THEATRICALIZING/THEORIZING 
inquiries. 


EHHRE FoR SCORES 


1.) Hold a series of FOCUS WORKSHOPS. These should be open to publics and used to 
collectively research (w)holism via forms of collective inquiry, interview, interaction, and 
interest. Performance as ontology, epistemology, and “philosophy” as topoi. 


2.) Re-locate performer embodiments across sites/situations. The form of a tour (as with 
a band) is an ideal process-form for this Phase. Performers may use the emerging Phase | 
diagram (page 16) or any of its parts to devise relational and context-specific OPERATIONS. 


No single OPERATION should be performed more than once. 
OPERATIONS generate further scores as much as they are scores themselves. 
SCORES may be written before, during, or after OPERATIONS are performed. 


Scores may be devised in positive and negative relationships with methodological inquiries 
such as: : 

(de)liberation(s): e.g. decision making processes, dialogues, reason(ing)s, planning, scoring, 
idea(tion)s...how, how so, and to what affects/effects are some reasons for reasoning? 


(as)(dis)(en)(re)semblances: e.g. ensemble-formation, staging, materials usage, participatory 
interactions, interviews, making something(s)...how, how so, and to what affects/effects are 
stagings practiced? 


affect(ion)s: e.g. feelings, desires, attitudes, attractions and repulsions, beliefs, values, 
intentions...how, how so, and to what affect/effect are embodiments? 


From OPERATIONS: 


Devise and carry forth some terms of engagement, diagrams, positions, preferences, 
moves, meanings, and methods... 


None, some, all, or hybrid iterations of Phase | scores may be realized in preparation for 
Phase II 
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EXEMP LIFLCATION 


Use a reliable reference pitch to 
identify A=440hz. Drone in this tone 
as a group, triggered by the pitch 


in its absence. Anyone can stop Stang 4 
the drone to compare recording Citcle ina 
of the current tone with its reference Make. “Cing jpn 
rigger. s ace, ° 
e, sj 
oS<tibe Ka performe ‘ Con Produce (ent “O 
Particyscne(s) in “S) Pe rstenty, pound 
, d obo cree of Mai 
PART ONE: In a circle, consistently-produced soun Ody ; © Of 5; "tain + 
triggered b consistently-produced sound to the left, ” Sing Ging - 


counterclockwise until peak speed and consistency are ing. * UNti 


BART TV rf imagine or by 
PART TWO: at least one person drones a low note. Other performers imag! ) 

replicating what they Neat produce the highest, nitches of the overtone series, ase 
series of notes surrounding the first tone, identitied as resultant by a be subject. cag 
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AFFECT TRANSFER 


A triangle of three spatial 
locations is initially 
established by 3 bodies. 
Body 1 begins an arbitrary 
activity/movement as 
initiated by affect (feel, 
wat iat mc yaeinate i Orm, 
This is “taken up” by a 2n Vu an 
performer and “transferred” Iner, ab ce, 
to the 3rd performer. 
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(traces of affectivity may remain). 
The 1st performer then “takes up 
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“Morality Plays” 


Radicalization is pretty commercial right now: do interviews and seek core values and ethics of persons 
culturally assembled in a specific place, i.e. natives of the North Side of Milwaukee. Make performances that 
operate as commercials for radicalization of these core values and ethics, as identified and thereby commodi- 
fied using three-point system: 

a. value or ethic is based in religious faith 

b. value or ethic is encased in a metaphoric cluster, i.e. “life’s a stairway to heaven, success is rungs on 

a ladder, we move ‘up in the world’ when things are good, etc.” 

c. value or ethic is expressed as some prescription or score for correct behaviors 


Use gathered “core values and ethics” to structure a period of performance activity, between minutes and 
four hours in length, follow values and ethics by representing, symbolizing, explaining, sonically/vocally 
expressing them, demonstrating them, turning them into parable vignettes or abstract concept-collages as 
pertinent to politics of aesthetics seen as symptoms or affects of held values and ethics being radicalized. 
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hot and cold, use fans, a mini fridge, fire, whatever you have to in- 
crease or decrease temperature. Put things (foods, smells, objects... 
) in your holes and those of others (consensually only). 


Devise 21 sets of two statements written in conceptual non-correlation with each other. (Replace and reorder 
statements freely, the 21 below are examples). Devise 42 conditions, movements, sounds, actions, each one 
correlated with one statement in attempts to (re)present, express, identify/describe/ 

objectify, or embody that statement. Ask an assembled group of people to sort themselves in space (two 
sides or areas of a room, one marked “A” and the other “B”) as quickly as possible based on their self-identi- 
fication with ways of seeing interpreted from the pairs of statements. 


A. the physical world is a complex systemized whole B. A. individuals play roles in society B. human behavior is 
humans have free will infinitely individuated 

A. truth-value lies in provability B: truth-value lies in viability A. death is the end of life B. there is something after death 
A. society is structured by laws B. social behaviors generate A. the ends justify the means B. the means construct 

laws justifications 

A. numbers are real B. mathematics is an aesthetic system A. people should be held accountable for their actions B. 
A. universal morals can be found B. morality is relative with humans have no control over their nature 


only extrapolated correlations A. it is possible to right past wrongs B. every timeline is 

A. time is objective B. time is constructed by experience —_ unique 

A. some or all animals are sentient B. most animals are A. human beings are natural evolutionary developments B. 
neither self-conscious nor sentient humans are an alien virus/simulated/part of a world-sized 
A. emotions are caused by thoughts B. thoughts are caused experiment : 

by emotions A. the effect is impossible to find in its cause B. causes and 
A. there is certainly other intelligent life in the universe B. effects can be charted 

we are alone in the universe A. meanings can be communicated B. meaning is constructed 
A. human beings are essentially selfish B. human beings are by communication 

essentially altruistic A. the brain is like a computer B. computing is 

A. objectivity is logically impossible B. objectivity canbe — representational and aesthetic homo-analysis 

reached via dialectic A. there is such a thing as a collective unconscious B. 


consciousness is experienced in so many forms that it's a 
miracle individuals feel they can communicate at all 
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EMERGENCE OF THE (W)HOLE DIAGRAM 


Through devising and playing out of these initial resolves leads us into our first (arbitrary) 
compositional score-for-scores: three (3) modes of practice we will come to call “ROWS.” 
These three modes/directions/move(ment)s deal with arbitrations (themselves), such as 
decision-making procedures, attentions, and inclusions/exclusions of matters (1), compo- 
sitional capacities (themselves) such as gatherings, orderings, social and conceptual or- 
ganization (2), and parsings (themselves) which we theorize—in sectileation from the other 
two modes—to consider aesthetics, preferences, affect, soma (3), and how intentionality is 
entangled with LOCATION (of body, thought, enculturation, and so on, becoming per-form- 
ance). 


“ROWS” 
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’ Phase | then moves forward into practical scores and acts, forced into practice by actual 
locations and sites of performance (times, places, “art” contexts) locating modal arbitra- 
"tions in relationship with INQUIRY. Our inquiries take up formal rejection of questions as to 
» “WHAT” we will do (tonight or any other night) and find that rigorous avoidance of wholis- 
| tic, object-oriented, functionalist, and mimetically-bound defaults (re)producing claims to 
know, carry, wholly understand, control, and otherwise hold operational wholes requires at 
"least a simple replacement order that can steer us away from constant conflation of the prac- 


tical with the ontological. 
“COLUMNS” 
A. B. C. 
Wow? Hoi) SO” TapAeT 


Columns “A, B, and C” are correlated with general approaches to operativity of an operation, 
motivating staging of inquiring operations. Forms of motivating inquiry are oriented to disable 
(via semantic trickery) some theoretical abilities of wholism, namely, primacy of The What, 
as instruction for action, general materialism, ontological surety, behavioral engineering. In 
other words, we avoid any prescription or instruction about “what to do” other than: 


opera-te. 
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PHASE | DIAGRAM 


(see also page 29) 


This diagram is thus installed to make basic communication possible between originating 
Operators and potential subsequent Operators/Users. We suggest here that without use of 
this diagram, operators are not be doing the opera of operations named Embarrassed of 
the (W)Hole (EotW) at all. This matter is debatable. 
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In PHASE II this diagram is complicated further: it will be made three-dimensional 
by GROUNDING STRATA (pages 69-71) and it will be punctured 9 times with holes 
through the center of each of the 9 LOCATIONS (see page 72), complicating each 
square on the surface of the matrix with concentric RINGS (pages 65-66). 
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Matters brought into focus by Focus Workshops, tour, surveys, and the emergent Phase | 
diagram should be approached via inquiry-forms, both in writing and through OPERATIONS 
(which may perform inquiry through sample scores-for-scores (see next page) 


How, How So, and to What Affect(s) are “movements” driven? 

How, How So, and to What Affect(s) are we each (in [p]Jarticular) “moved”? 
How can | help? 

How is holiness? 

How are we differentiating between ontology and epistemology? 

How So do we mean “anti-holistic”? 

How So moving/moved/making a move? 

To What Affect(s) our affections? 

... and so on and so forth... 


Questions stack up faster than they can be attended-to. The questions above are just 
examples. 


These questions will become PATHWAYS OF INQUIRY scored into a USE SURVEY (see 
pages 117-145) for use in PHASE Il. 
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CHIASMATICS 


What is “an operation”? We also think about these arbitrated, intentional methodological 
movements as forms of correlationship between idea and action. The form of CHIASMUS 
appears (borrowed from literature, where it refers to a phrase that says the same thing and 
then its opposite AND/OR reverses a grammatic structure). This ideative form of chiasmus 
is also reminding us of double split experiments, ways of visualizing changes or transtorma- 
tions, and positing how to theorize a “performance” that sees itself compositionally intend- 
ing, even rehearsing or practicing processes and then performing “that operation” in the 
future, passed through the singularity of a “start” to “an operation.” We theorize that acts 


of moving “across” or “through” a row (de)liberates, (re)(as)(en)(dis)sembles, or affects/is 
affected by CHIASMATICS (see also page 61). 
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operation “Presenting As You,” photo by Robert Zott 
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PHASE I TYPOLOGY OF OPERATIONS 


(in summary of modes extrapolated during Phase 1!) 


Contextual Operations: through which participant(s) are 1) drawn into action by discursive, institu- 
tional, or other formal conditions, and/or 2) driven by interest in a certain history, cultural phenom- 
enon, concept, idea, happenstance, or other directive, following discursive methodologies formed 
particularly for that which is formally defined as a ‘sphere of definable conditions, contexts, and 
anticipated consequences.’ These operations deal with inquiries concerning bracketing, starts and 
halts, cascade failures, boundaries, and most practically consider the materialization of identifiable 
“contexts,” and contextual elements, e.g. disciplinary, historic, cultural, geographic, institutional, and 
situational elements that can be identified and intentionally related-to and within/without/withall. 


Translative and Transferrant Operations: during which a form is changed but maintains operational 
function, as with, for example “changing our minds.” These operations have, as their agenda, the 
intention to translate or transfer some- hing perceived and sensed as “already operational” across 
the times and places defined as the situation of the performance. Practically, “moves” are seen as 
trans* (*isitional, *active, *istory, *formative, etc.) and some narrative may allow us to see, intention- 
ally enact, and make changes to matters and materials. 


Sortal Operations: through which “parts” and (p)articulations combine embodied individual sensa- 
tions and perceptions with social re-organization of things, parts of things and erasure of boundaries 
between things (all such as bodilies and matters.) Through processes of sorting and re-sorting in 
re-sorting groups, “elements” such as sounds, movements, words, actions, and images are gener- 
ated, starting, and re-starting sortal operations. Arrays, organizations, orders, diagramming pro- 
cesses, typologies, and mediations are hereby enabled. Correlations between values, ethics, inten- 
tions, desires, and the embodiments and matters selected or enacted may, ideally, be investigated. 


Participatory Operations: play with roles and (re)configure role-play(ing)s within and surround- 
ing the creation of staged operations. Roles of composer, performer, player, audience member, 
funder, venue director, stage manager, and any other role usually or ever fulfilled may be removed 
or altered, (re)forming the operation itself. Periods of evaluation of the operation by those who 
participate (with)in, upon, and outside of (without) it, direct instruction of acts by spectators, and 


collective inquiries negotiate “hell(s)” and “play(s).” Selves and subjectivities beyond, below, within, 
and without role-plays are sought. 


Interpretive Operations: emerge solely from the conception that what is occurring in time is 
indeed meaningful. Interpretive acts may include framing of “social” or “daily” behaviors as opera/ 
theater and scoring of operations which cannot possibly be intentionally performed. “Interpreta- 
tion” gets its own nacliymeee for operations category because “interpretations” seem to allow 
for intentionality and help us avoid defaulting to ontological descriptions and (re)searchings and 
oy involve narration, signification, explication, delineation. Disciplinary notions such as “chance” 
and “improvisation” are also critically investigated. 


Triggering Operations: help us expand notions of temporal staging beyond “before, during, 

after” constructions for pertormance-as-art. Focused on ruptures, instances, contingencies, reac- 
tions, affective surges, and sudden changes, triggering operations are designed to change states 
suddenly. Practically, they might be designed so that they may or may not occur, could happen at 
any time, could go on for any length of time, could happen anywhere, and/or happen as elated to 
single triggers and/or spectrums of potentiality and emotional sensitivity, pre-defined as memora- 
ble bits and glitches that pull two moments together (like a tunnel through time/states) and/or mark 
state-changes. 


These “types” of operations overlap and nest, they may be mixed-and-matched, semantically 
re-configured, and figured-out through various staged per-formances (Operations). This typology of 
6 modes grew and was broken down into OPERATING MODES (see pages 37-38) and unpacked via 
the Dictionary of Operating Modes published outside this manual. 
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HOLE: “Problematica” (or “holes”) appear when naming, 
grouping, categorizing, and systematizing functions fail to 
encompass, include, or recuperate genera. Genera are re- 
alized “outside” taxonomic groups, typologies, and other 
families due to inadequate definitions of them as matters 

or objects, (in turn due to inadequate description or vague- 
ness of analysis), uniqueness, and/or state inconsistency ot 
the thing “itself” as such. When relationships are unknown 
and/or undefined, “enigmatic taxa,” “oroblematica” or “in- 
certae sedis” paradoxically become visible while remaining 
unknown and/or undefined. How? How So? To What Affect? 
We posit that incertae sedis, as a formal concept and as (af) 
facts themselves, materialize insights other-wisely and more 
complexly ana ercny (than perhaps do glitches, tears, or 
other “simple” disruptions or disorderly phenomena). 
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PHASE Il PREDOMINATELY USES PHASE | 
METHODOLOGIES IN CONJUNCTION WITH UNIQUE 
USERSHIPS TO COMPOSE OPERATIONS 


This Operating Manual and the Phase II online Use Survey (pages 117-145) are parallel 
fabrications. Acknowledging themselves as artificial and arbitrary, both demand suspen- 
sion of disbelief, ability to “read” metaphorical/analogical and pun-like “carriages-over” 
between forms and modes, and depend on impersonated/personalized theatricalization of 
compositional scores, intentions, theoretical positions, moves, and stage(d) directions. 


Phase II processes involving the Use Survey are intended to allow an “anti-whole” of many 
particulars to articulate themselves via Operator and User embodiments of design, self- 
recognition, and desire. Through (p)articulation, we severally pursue Unique User inquiries 
as intentionalized (dis)orders. Encountering and using the array of Unique Userships as 
mobilizations for operations may also allow performers/philosophers to acknowledge 

the “artificiality” ot any constructive, instructive (or deontic) empowerments: at no point, 
should Operators posit themselves as “neutral,” “accurate,” or “natural.” Rather, the “arti- 
ficiality” of performed (de)liberation, (as)(en)(re)(dis)semlance, and affection/affectivity may 
be attended to conscientiously: Operators and Users are forced/forcing, caused/causing, 
desired/desiring (see Sites of Resistance pages 114-115), OR WHATEVER: such are the 
terms of engagement within and without which agents become (dis)organized/(dis)ordered/ 
(dis)ambiguated/(un)articulated. 


Some emotional and psychological distress is likely. EotW is trying all too hard not to assign 
“whole” or “knowable” ways of doing or seeing any-thing. Lack of control, confusion, an 
conditionality are not always comfortable states. Perhaps subsequent (de)liberations, (dis) 
(en)(re)(as)semblances, and affections will be able to “successfully” proliferate potential 
interpretations and possible theories/theatricalizations, experimentally correlating inten- 
tions/values/ethics with actions and their anticipated/analyzed/experienced affects and 
consequences, and stage embarrassing transgressions which acknowledge their own parti- 
ality/preferentiality/personality, without becoming so meaningless and absurd that nausea 
overwhelms all. 
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EPARE FOR SCORES 


Write out and code theorizations, methodologies, workshop materials, and practices from 
PART | into a USE SURVEY or use the one available herein (pages 117-145). 


Each taking of the survey by an online User generates a Usership. Each Unique Usership is 
comprised by a PATHWAY OF INQUIRY or LINE of inquiry (page 27) and a LOCATION on 
the (W)Hole Diagram (page 29) 


A unique operation is then devised using the frameworks, methods, materials, and minad- 
sets CORRELATED WITH THAT LOCATION, through pursuit of the PATHWAY OF INQUIRY. 
Each pathway of inquiry, location, and input constitutes a UNIQUE USERSHIP. Phase II of 
this Operating Manual provides theoretical and methodological breakdowns and back- 
groundings for processing Unique Userships into performable OPERA-TIONS. 


Use/Operate each UNIQUE USERSHIP 
to stage OPERATIONS 


use ana abuse need not be 
synonymous 


operation “tinyfruit,” screenshot from video documentation by Karl Cooney 
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USE of the USE SURVEY 


The Use Survey is written to fulfill an embarrassingly naive methodological idea: we want 
those “outside” the project (“audience members,” “spectators,” “participants”) to gener- 
ate formally unique opera-tions based on their own ways of seeing and the inquiries that 
interest them individually. We want to research how forms of inquiry are composing actions, 
and staging social inquiring processes. We reason that deductive and inductive reasoning(s) 
regarding ways of seeing and relating with “other persons” begins with ability to inquire 
into the inquiring-ways of some ways perceived as “our own” and those of “an other.” 
Some may assign inquiring-into-others to general and vague notions of “empathy,” but we 
seek more rigorous and (p)articular opera-tions, as well as ways of researching and navigat- 
ing digital wholisms and cybertotalitarianisms, which become of special concern in our time 
uy place. Through the Use Survey, we attempt to mutually and formally recognize each 
other. 


One Operation will be generated by each Unique User of the Use Survey. This Use Survey 

is an interface, a measurement of enlde a staging technology, a vehicular medium for 
in-formation(s). It is composed of and composing LOCATIONS and PATHWAYS OF IN- 
QUIRY. Users are both spectators (“audience members”) and operators themselves with dif- 
ferent MODES OF ENGAGEMENT (see page 145). Each Operation IN PHASE II is designed 
to Inquire How (pages 32-35), How So (pages 36-38), and to What Affect ( ages 39-41), in 
the ways (de)liberated (pages 44-55), (dis)(en)(re)(as)sembled ( ages 56-59), and affection- 
ately/atfectively (pages 60-63) selected and generated by wach Unique User. 


THE USE SURVEY PLOTS A USER’S COORDINATES ON THE W(H)OLE DIAGRAM 

ipeae 29) ESTABLISHING LOCATION (pages 72-104) & GENERATES A LIST OF 
UESTIONS SELECTED BY THE USER THAT CAN THEN BE USED AS A “PATHWAY OF 

INQUIRY” TO DEVISE PERFORMABLE OPERATIONS (see pages 27 and 146). 


Analytic, affective, and mutually-informing opera-tions here begin with a sequence of in- 
quiries into the “properties/proper inquiry inter-ests” of each User, defined y their and 
our (p)articulated and confession-under-pressure preferences, tendencies, locations, self- 
identifications, descriptions, and so on. Bre may strive to avoid forming or using (in inter- 
pretation) any typologies, categories, automatic inferences or statistical evidences drawing 
stereo or demographic conclusions about groupings or collections of Users, yet some par- 
allels and emergent analyses may be possible. ach survey taker, individuated via this initial 
Use Survey process, should be considered as singularly, Uniquely as possible, yet each array 
of inter-ests, beliefs, values, (dis)abilities (and so on) are conditioning/conditioned by “the 
whole” survey. What is the difference between Positive and Negative liberation? How are 
we “unique” and not? How would we like to stage and/or remove boundaries between pri- 
vate and public, internal and external, personal and political for affective reasons? How are 
we becoming “data” or not? (... and so on) 
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USERSHIPS IN OPERATION 


SITES FOR SIGHT: LOCATION/LOCATING + SITUATING LINES OF INQUIRY 


Each User's online process of selecting between expanding sets of questions provides a 
pathway or line of inquiry that can be then used by Operators as a metascore/arc/map/ 
experiment controls/test Pecos ute t ata: to devise situated operations. In other words, 
Userships enscript lines of inquiry that may be methodologically interpreted consequently 
by Operators and Users as dialogic, dialectical, discursive, and directly instructive scores. 
Many leaps of interpretive and methodological faith are initially required of Operators; we 
each operate in anterior, parallel, and reflective spacetime with Users, now confused and 
intentionally confusing, (de)structured and (de)structuring, agonistically (ab)used and (ab)us- 
ing the presences and preferences of our own orders, roles, and stuations. Lines of inquiry 
are staged within a matrix of 9 LOCATIONS (see page 29) as “sites/situations for sight” in 
order to theatricalize (or suspend disbelief in) a shared perspective vehicle driving, moving, 
carrying Users and Operators. This sharing of vehicularized site enables persons to some- 
what operate as if (be)holden to and holding matters of attention and affect (assumptions, 
preferences, particular questions, memories, etc.) from which seeing and inquiring can be 
performed somewhat ensemble. 


MATERIALIZATION 


As each Usership (pathway of inquiryt+location) becomes an operation, Operators and 
Users (depending on MODE OF ENGAGEMENT) may devise libretto text, choreographic 
scores, sonic compositions, objects, images, props, and other “production values” for the- 
atrical live (often public) processes framed as “performances of art” or OPERA. Attentions 
must remain on how, how so, to what affect (and when) such “materials” are gathered, 
built, generated, written, and selected for each Unique Usership, in correlationship with 
inquiries and considerations present(ed). Materials and “production values” may be used 
across and throughout this project and Operators, as well as regular spectators bad come 
to recognize relationships between Userships. However, while analysis and accumulative 

henomena are interesting, Operators must take care to prevent mimetic, functional, ob- 
jective defaults from materializing (see GROUNDING STRATA pages 69-71). 


PERMUTABLE & PROPOSITIONAL CONDITIONS 


The fewest possible permutations for Unique Userships (hence for “individual operations” 
or “performances”), el the most restricted fatiole) pathwalys of this survey should be no 
less than 176,640,000 (nrl). The largest number of possible permutations for Unique User- 
ships, along the least restricted (hollely) pathways, should exceed the calculation capacities 
of the opera's operators, especially since some survey-forms request written responses 
which accept any combinations of symbols which have been digitalized online, and still oth- 
ers also accept or request uploaded jpegs (photographs, drawings, any marking, indices, 
sign, etc. made or materialized by Users), descriptions of sounds, and other unquantifiably 
numerous potentialities. Options, forms, and modes of survey and frames for surveillance 
may often become pre-determined and self-exemplary; a(n) (e)strange(d) sense of self- 
determination guides inquiry. Users are coerced just as they coerce: in antitheses, seek a 
vision of “order” upon w ich to base concrete methods for prevention of and self-liberation 
from coercion. Operators are exploited via their own use of interpretative, translative, em- 
bodying, conceptualizing, ideative, analytic, and transfigurative methods, as well as by their 
own promotion of and sublimation to primary Userships (used so wrongly thus). 
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USE SURVEY FORM 


USE SURVEY PART 0 (page 118) asks for Unique Username, 
contact info, and personal responses to a sequence of 
questions. 


USE SURVEY PART 1A (pages 119-123) determines the 
User’s COLUMN and writes Line of Inquiry in sentence 
format. 


USE SURVEY PART 1B (pages 124-135) completes the 
User s Line of Inquiry with a practical score “Start” phrased 
First... (see facing page) 


USE SURVEY PART 2 (pages 136-137) determines the 
User's ROW. 


USE SURVEY PART 3 (pages 138-144) gives the User one 
of 9 surveys based on their COLUMN + ROW, generating 
one of 9 materials interfaces (overtures, sonic tones, images 
etc.) and determines RING (see pages 65-66). . 


USE SURVEY 4 PART (page 145) asks the User to select 
their MODE OF ENGAGEMENT. 
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PATHWAYS OF INQUIRY 


Each USER PATHWAY OF INQUIRY coheres PATHWAY DETERMINANCE by describing/ 
inscribing/prescribing the spine or backgrounding inquiry motivating the operation it 
generates. The PATHWAY OF INQUIRY itself can be used as a sung/spoken overture and/or 
as an operation’s own unique score-for-scores. 


Each User's Pathway of Inquiry appears as a LINE or sentence and convicts Operators 
(and Users, if engaged) to operation. Notation of the LINE or sentence is composed by 
Users selecting from questions visible to them through the first part of the Use Survey. 
Here in this Operating Manual, the grammatic components used to construct the Pathway 
of Inquiry sentence can be found in parentheticals after the question with which it is 
correlated (pages 124-135). The survey code generates the list of these parentheticals, 
forming the sentence that can then be used (SURVEY RESULTS FORM page 146). 


A “line” or “pathway” of inquiry is a sequence of questions selected 
by a User through the Use Survey's parts 1A and 1B. The questions 
selected by each user become those asked through and while devising 
and performing “opera-tions.” 


LINE format: 
THIS INQUIRY IS/ THIS IS AN INQUIRY INTO... 
GENERATING... 
USING/BY... 


FIRST... 
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LOCATION COORDINATES 


The Use Survey also locates each Usership within a matrix that places meta-inquiries in 
synthesis with methodological considerations and inquiries. Each User's uniqueness hereby 
confronts totalizing, ordering, identifying, systemics, which themselves may be pierced and 
tunneled through via selection, interpretation, affiliation, and association. 


The very first selection that a User makes when they encounter the Use Survey is between 
the three meta-inquiries: 
A: How operating? (= How (A) column) 


B: How so operating? (= How So (B) column) 
C: Operating to what affect? (= To What Affect (C) column) 


(page 119) How, How So, and To What Affect do inquiries become operations? 


This initial selection guides the factorial lines of inquiry available and then answers the User 
with one of three surveys within Survey Part 2/meta-eotw2 (pages 136-137) This second 
section of the Use Survey locates each User’s methodological location as either 1: (de) 
liberately, 2: (as)(dis)(en)(re)semblatively, or 3: affectionately/affectively via calculation of 
percentage-based affiliations (See page 42) with ways of operating through inquiry. 


Survey 3/meta-eotw3 (pages 138-144 ) provides a different “overture” survey then within 9 
different LOCATIONS formed by each User's A, B, or C selection and their 1, 2, or 3 results. 
See facing page for visualization of the resultant W(H)OLE DIAGRAM. 


operators need not be 
representative(s) 


operation “daver” screenshot from video documentation by Karl Cooney 
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THE (W)HOLE DIAGRAM 


COLUMNS 


A: B: | CG: 
' WHAT 
HOW? HOWSO? AFFECT? 


(de)liberately 


2 
(SeNsBinevely” 


3 


affectionately 


ROWS 
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OPERATING USERSHIPS THROUGH USE OF 
THE (W)HOLE DIAGRAM’S COORDINATES 


The next pages of this Operating Manual are dedicated to conceptual coordinates located 
by a Usership’s LOCATION (see page 72) on the (W)Hole Diagram (see previous page) in 
relationship with the four lines sentencing or inscribing a Usership’s PATHWAY OF INQUIRY 
(page 27) as well as the User's other selections, responses, and input. 


, i 


usersnip may become 
operativity 


operation “lolotrashbo,” screenshot from video documentation by Karl Cooney 


HOLE: When a User selects a MODE OF ENGAGEMENT (page 145) that 
requires collaboration, participation, or other social/relational processes 
operators may become brutally aware of the expectations and default 
modes of production already operating in performing arts industries. 
Some elements of relation may be infarmed by Unique Userships but 
questions such as: do Users get paid or pay? How many rehearsals do we 
need? How and where shall we meet? How far in advance of operation 
and how should the Use Survey be distributed and to whom shall it be 
distributed? must all be answered to in context by Operators and Users. 
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ON THE COLUMNS (A, B, C 


A=Operating How? (pages 32-35) 

Attempts to block out or forcibly and intentionally erase the ontological, allowing embodiment of 
the long low HOW or awe-ful WOH. Some call this tunnel-state “mindfulness” or “presence.” Down 
to the very last knuckle, into the smell of dust, attempts are made to absorb self-recognitions (ego), 
worldviewing, and analysis into absolutely relative, responsive, and temporary ways oF cexinol 
feeling/(un)doing/making/thinking. In general, we do not ask “what should we do” but HOW shall 


we move? 


B=How So Operating? (pages 36-38) 

Attempts are some-how. Some ways appear, not everything is nothing. Some (who?) call the 
becoming-in-some-ways “emergence,” “intelligence,” “intention,” or “sentience.” Some reason(s), 
whether or not they seem “reasonable,” motivate persons and other vehicles carrying attitudes, 
beliefs, values, opinions, and so on. Why are “we” so embarrassed of the ways in which we 

make Sheth Solid matter to each other, and continue to weave symbols and languages 

into theatricalities, narratives, depictions, imaginations? How SO can we be otherwise (than 
embarrassed about) our (simular, simulcratic, and different) ways of preferring some ways to others? 


=Operating to What Affect? (pages 39-41) 
Attempts to correlate intentions with affects and consequences converge within processes 
designed to analyze affections and affectivities motivating, mediating, and modeling operations. 
Some might call this “contextualization,” or “causal paradigmatics,” though somatic, haptic, and 
emotional frames for “affect” as facts of sensation and perception involved in performativities of 
our selves and our individual and social bodilies are often seen as “in excess” of context, condition, 
cause. Embodied feelings and thoughts here maintain stimulating yet artificial in-tensions. 


A. B. C. 


TO WHAT 
HOW? HOW SO? AFFECT? 
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COLUMN A: Operating HOW? 


4 
é 


The “HOW?” column is initially (un)responsive to and (non)reflective upon pursuits of process-forms 
and the embarrassing consequences of “process-based work,” especially in theater, music, and 
dance (our “own” fields). HOW is a blunt instrument, largely immune to criticism and self-reflexion. 
HOW is “because | said so.” When we are “located” by the Use Survey into the “A” column, we may 
find that Users believe we/they can begin “simply” by beginning and that there is no such thing as 
new or unique. Disbeliefs in neutrality and “freedom,” on the other hand, are suspended, generating 
“improvisational” approaches that privilege the sensory and situational, sometimes to the exclusion 
of communication, meaningfulness, and substantivity. Touch, motion, speech, and sound are often 
framed as “raw” here, with substances (conceptual and slimy) thrown, smashed, smeared willy-nilly 
across the wall. 


Positively, HOW?-driven inquiries seek to ask and act simultaneously, often working against the 
ossification of knowledges and other product(ive) paradigms, using process-forms to learn, research, 
sense, perceive, and (particulate through presence in situ, as embodied, in context, here and now. 
Negatively, how-ever, we find that when condensed, or “purified,” isolated from self-recognitions, 
analyses, and more (p)articular (specific and linguistic) considerations, How? inquiries and persons 
SOLELY asking HOW? (focusing only on technique and/or on “opening” exploration, intuition, 
authenticity, and/or the abilities of body-minds to “do what feels right”) tend to default, coming to 
ignorantly and accidentally orient themselves around dominant reasons and logics which force, cause, 
and justify the swift enclosure of operations into “whole motions,” or “axioms,” often “self-obviating” 
ones, which seek to control human social and personal operations and thereby oppress bodies and 
reduce complexity; by repressing our abilities to plan and think beforehand, consider implications, or 
form any judgment/reasoning procedures, further, by giving primacy to the “automatic,” “authentic,” 
and “autonomic,” we also tend to authorize autocracy/individualism, essentialism, faiths in “neutrals” 
and “naturals,” normativities, and default assumptions of similarity, universality, and shared sights/ 
situations. 


Thus, “A” column HOW?-inquiries are practiced to rehearse tensions between these “Positive” and 
“Negative” fieldings, dealing with motives, (e)motivations, directed movements, motilities, reasons, 
causes. In further disruption, how-ever, of this gross dichotomy between Positive and Negative, 

we isolate the form of dichotomy and (re)construct two mythological spheres, those of “HELL” and 
“PLAY.” (see pages 34-35) 


Further (de)liberated, (dis)(en)(re)(as)sembled, and affectionately affected through the 3 

ROWS, motives and motilities are plaited into more specific conceptual locations and given 
meaning(fullness), as well as dug out, removed, dismantled, excluded from considerate, attentive, 
intentional, energetic, and somatic activities. Three of these more “particular” (peculiar/non- 
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dominant) and more “general” (generative/generous) conceptual locations/viewpoints are defined 
and described here in this Operating Manual in order to force, cause, and fulfill desires/motives/ 
reasons/causes of and for operations digging, removing, puncturing some “in-current wholes/ 
holisms AND/OR some desires/motives/reasons/causes of and for operations revealing, providing, 
constructing some bigger pictures, overviews, wholes/holes via inquiry. 


The three ROWS processed through A: HOW? invite us to: 


A1 (de)liberately inquires into how strongly, or how wholly, each “motivation” of a How-Inquiring 
Operation holds and carries its own operator(s)and/or is held and carried by operators as a How- 
inquiry forcing/(en)forced by, causing/caused by, desiring/desired by authors: who or what is doing 
some-thing and for what reasons, via which/whose authorization, and how is a some-thing or some- 
one that/who is doing? (pages 77-78) 


A2 (dis)(en)(re)(as)semblatively inquires into how definitions, designs, and descriptions of 
operations can themselves (de)structure wholistic, motivated, known (common) dominators and 
default modes, constructing “artificial” (semblative) alternatives: how are processes enclosed 

or “bracketed” in time, by bodies, by motives, by contexts, meanings, and how are processes 
“opened”? Ontologically speaking, how do we understand (or not) some-thing we (as assembled/ 
ensembled) are doing or not doing, appearing or disappearing? (pages 85-86) 

A3 affectionately/affectively inquires into how “otherwise” or “without,” “remaining,” 
or “excessive” in relation to whole motions or grand motives may operations and operators 

operate now, and/or how are operations and operators “circumscribing” or “within” objectives, 
functionalities, repetitions, internalities/subjectivites: how do we believe our actions are fulfilling (or 
not) our ethics, beliefs, desires, reasons, and judgments? Is this how we desire to exist, predominately 
based on anticipated pleasures and sufferings? (pages 93-96) 


HOW? 
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A1, A2, A3 are weighted/pulled towards Wholistic objectivism, functionalism, mimeticism, 
while 1A, 2A, 3A are resistant and full of Holes. BINARIES/DICHOTOMIES ARE HERE 
SHOWN, VISIBLE AS “HELL” (COLUMN first) and “PLAY” (ROW first). COLUMN + ROW 
eye soe eon pOun ga complex scores-for-scorings can only be Unique (made visible 


rough embodied instances of Usership and Operation). (See also Sites of Resistance 
pages 114-115) 


CF 
DOES “NATURE” MEAN NON-CONSENSUAL? OrERS Soa? 
IS “NATURE” COMPULSORY? HOW (AND BY TONS 
WHOM/WHAT) IS “THE NATURAL/LEGAL/LAW- ; 
FUL” ENFORCED? 


A2=CAUSED/CAUSING (conceptual staging of How Inquiries i 
modes of utility, reason, motivation, sonsaquence, correlationship, logie, 
temporality) see below Operations hold and carry operators, becomin 
prescriptive/inscriptive/descriptive conditions for processes, OPERATIONS 


OBVIATED 


ARE THESE OPTIONS OR CREATIONS? 


vie? 

Ww" eho: 

yor eds ™ nde: 

este’ oni comtecse 
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IS THERE ANY NON-COMPULSORY? 


BAS 


eR IS MEANINGFULNESS (A) MUTATION? 


2A=SITE OF RESISTANCE; AGAINST CAUSED/CAUSING (conceptual holism 
of theatricality, How inquiries are driven by operators through subject-lead 
phantasy, spectacle, absurdity, fiction, fabrication, fallacy.) Operations re-orient 
nee one ios with fabricated, collectively-determined, and/or deconstructed 
causation schemas; “play” here intervene in default temporal and conceptual 
relations. OPERATIONS STRIPPED NAKED (embarrassed) 


HOW ARE WE LOST IN AN INSTANCE? 


HOW ARE COMPULSIONS? 
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COLUMN B: Operating HOW SO? 


When we are located within the “B” Column, we acknowledge ourselves operating already, trapped 
(some may say) within constructed performative conditions of our own (un)doing. Our OPERATING 
MODES (pages 114-129) are armor of absurd intentionality. We stage the artificial, theatrical, and 
theoretical as some ways through which we (de)liberate, (en)(dis)(re)(en)(as)semble and affectively 
“escape” via embarrassing faith in our own lack of agency. Here, we are sorted already these into 
three particular locations via matricing of Column B (How So?) with Rows 1, 2 and 3. As matriced, B 
locations sort and stage ways of seeing, sensing, designing, and feeling, (de)liberating abilities and 
disabilities, (en)(dis)(re)(en)(as)sembling attentions and affectionately/affectively anticipating affects of 
(de)authorized and (dys)functional activations. Here, each “surface site” on the matrix in the “B” col- 
umn does describe theoretical conditions as “stages” in time/process, theatricalizing bracketed inclu- 
sion/exclusion of ideations and motives compelling performative actions. HOW SOs are stagings that 
install frames for analysis, reflection, reason, and purpose. HOW SO can we multiply/increase/compli- 
cate actionability, driving score-making methodologies as vehicles along the lines of our intentionally- 
selected ideologies, and politics of aesthetics? “Stages” as temporal placements (sequencing, 
narration, etc.), and narrative interpretations such as “growth,” or steps in a pre-delineated/objec- 
tive-driven process or project are also “parasitic,” subjective, and fabricated ways of operating. Some 
building, intending, designing may hereby be (re)present(ed). 


More simply, in operation and operativity, the HOW SO? Column (B) investigates modes of self- 
direction regarding “the next ‘best’ move,” especially in terms of the biases and social substantia- 
tions motivating movement(s) of self-recognizing movers. We see our own judgments, decisions, se- 
lections, anticipations, and ordering processes oriented around anticipated affects and consequences 
be-cause of “conditioning,” “privilege/subjection,” and so on. Patterns, systems, (im)potentials, and 
theaters of memory and future, emergent mise en scenes, mise en abymes and critiques of ways of 
seeing emerge as OPERATING/OPERATIONAL MODES (see next page). 


HOW SO? 
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ON “MODE” 


Here in “the arts,” operating as “opera,” we feel most affectionate towards definitions and terms of 
engagement which (as surveyed fellow artists attested) see modality as tunnels, channels, or other 
directional and/or durational vehicularities through which oral, gestural (etc.) signs, symbols and other 
semantic “articles” are transmitted, transferred, transfigured, transformed, translated, and otherwise 
(re)staged in some (p)articular ways. These latter “transitory (p)articulars” (or particular ways of articu- 
lating) we call OPERATING MODES (page 38) Basically, these are adverbs. 


Senses of “mode” are also borrowed from music, where pitch relationships and manners of scales 
seem to evoke, emote and otherwise affect; modus being any rhythmic relationship between long 
and short values or a pattern made from any assigned/parsed/(dis)organized sonic units or qualities. 
The “usage” of modality as a lexicon for operativity gives us a very general sense of “mode” as an 
address of HOW SO we are “(re)(dis)orienting,” “existing,” “experiencing,” “intending,” “express- 
ing” (etc. etc. etc.) in relationship with other/previous/precedent/modeled/anticipated/expected/ 
common/organized/formalized/otherwise identifiable or impersonated matters/materialities/material- 


izations towards some confidence in opera-tivity. 


“Modalities” by such semiotic, semantic, phenomenological, and musical definitions seem (perhaps: 
this next bit never makes much sense) to come in three recognizable “sizes” when “operated” prac- 
tically in live performance. The “smallest size” demands one position or zero-point location relatively 
dominant/overseeing “all others:” a speaker, an agent, or other expressive device to assign mode 

(to another or themselves) in order to designate operation/vehicularization of mode as carried/driven 
by “an” actor, audience, or player who can consciously sense and perceive modal operativity. At a 
second “size,” (or whatever), some theatricalizations /theorizations/ theologizations come to require 
at least two positions; at least an emitter and a receiver, a performer and a witness, a cast/ensemble 
and a particular audience, with positions modally influencing each other on purpose/via some sort of 
agreement on why we are gathered here/all looking in this direction, etc. (for example, we may agree 
that we are “at a performance”). The “largest” size is seen as “free/open” and arbitrary, improvised, 
regardless of a measuring or perceiving “eye/I," and/or as common, obvious, totally substantial/so- 
cially substantiated by anyone/thing who/that can see, with modes becoming, as they are recognized 
or described, systemically modelled and therefore whole/total: all is circumscribed within. What? 


How So do we become fascinated (attached) with/to transitory, temporary/temporal, and translative 
localities, positions, poses, and various other problematics of intention, affect, faith, and form? How 
So do we non what we “mean?” In theory, operating modes directly require forces of “insight,” 
modeling and judging some ways of performing in some ways as abstracted from “compulsory” 
sentience, rather implementing theatricalizing/theorizing/theologizing capabilities. Additionally (full 
circle), operating modes can also be seen as automatized, “artificially” intelligent, emergent, sub- 
scendent, thereby objective, functional, mimetic (see GROUNDING STRATA pages 69-104). 
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operations “Cbxtn,” “johannagilje” and “Christen,” screenshots from video documentation by Karl Cooney 
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OPERATING MODES ARRAY IN ALPHABETICAL ORDER i 
i COLUMN C: erating TO WHAT AFFECT? 


Aesthetically, Abjectly, Adversatively, Affectively, Affactionally, Aleotorically, Antithetically, 
Appropriately, Attentively, Autopoetically, Benignantly, Benignly, Carefully, Complexly, 
Conceptually, Conducively, Confusively, Consistently, Constructively, Contingently, 
ih) Contraceptively, Correlationally, Consequently, Cosmogenetically, Deconstructively, 
WH Deficiently, (De)liberately, Deliquescently, Differentially, Diffidently, Dissonantly, Durationally, — 
Hil Dynamically, Emotionally, Erotically, Exemplaristically, Expectationally, Extractively, . 
| Figuratively, Formally, Functionalistically, Generally, Generically, Genetically, Generatively, 
Hil Hallucinogenically, Hegemonically, Historically, Hysterically, Improvisationally, Improvisatively, 
Incurrently, Inappropriately, Intentionally, Instantly, Justly, Knowingly, Lacteously, Latently, i 
HI) | Lenticularly, Locally, Locatively, Locutionally, Mechanically, Metaphorically, Mimetically, iH 
IA Motively, Naively, Narratively, Natively, Objectivistically, Objectively, Operationally, 
Particularily, Patiently, Phenomenally, Potentially, Quantitatively, Qualitatively, Recursively, 
Relationally, Relatively, Readably, Selfishly, Semblatively, Specifically, Spiritually, Strategically, 
Subjectively, Subjectivistically, Substantively, Superstitionally, Sustainably, Theatrically, . 
| Theoretically, Tragically, Uncannily, Understandably, Unknowingly, Viabally. 
| In order to ask the question To What Affect? using PATHWAY OF INQUIRY (page 27) generated by an 


TH OPERATING MODES are affili ith: 
I B1/1B (pages 79-80) Hiliated with: online user's completion of the Use Survey, we have to situate some experiments in time and space, 
|| B2/2B (pages 87-89) and drum up some “content” “as if from nowhere.” An Unique User's personal information, (page 
| | i B3/3B (pages 97-100) 118), may be very helpful here towards stripping operations of idealistic engineering schemas and 
| ___ pre-tenses and finally asking what are the implications, consequences and affects of what we are do- 


ing here, if only through the lens of “its” live(d) affectivities/capacities/abilities. We use our own bod- 
ies as laboratory sites to chart intentional/tensile through-shapes (tunnels, or holes) and their (identi- 
fiable) feels. Intentions are core foci, as are translations, tata tetaier resonances, correlationships, 

(en)durations, affect-materializations, and “embarrassments” as (p)articularly affective process-forms. 


Bodies of “individual/unique operators” as well as social “bodilies” are present(ed), anti-holistically 
engaged in operating, for some reason, in some ways, to some affect(s), as sensing and perceiving 
their own states of affection and being-affected. 


Each of the 3 locations in COLUMN C, i.e. surface sites C1/1C (pages 81-84), C2/2C (pages 90-92), 
and C3/3C (pages 101-104), use their assigned experiment directions/directivities through time as 
considerations before, during, and after “a performance” determined by a Unique Usership through 


the C COLUMN. 


Through the motilities located by our 3 sites in COLUMN C, we inquire into the agency of affected 
and affecting bodilies, affects of our intentions, affects of our decisions, and affects of our ways of 
seeing, as well as our affections for this or for them, for that, and so on, and our affected/affective 
states of being. We withstand using some process-forms, some intentions, some correlationships, 
some aftermath; process-forms shelter, detend, and protect our bodies as we are ripped apart by the 
multiplicit forces of timespace-orders, narratives, analytics, and symbol-usages. 


Particular considerations suggested by this Operating Manual were found, via experiment, to “fulfill” 
the intentions and interests of the originating operators as well as “provide” affects deemed “positive” 
(i.e. “liberatory”?) as felt and experienced affects of inquiries constructing of an opera of operations. 


operation “imageobject,” surveillance camera footage stills 
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C1, C2,C3: ORIENTING BODILIES AROUND AFFECTS AND CONSEQUENCES IN TIME 


INTENTION-SITUATED AFFECTIVE MOTIVATIONS AND MOTILITIES “before operating” 
C1start: INTENTION TO PROLIFERATE POTENTIALS/POTENCIES/POTENTIALITIES 
C2start: INTENTION TO KEEP ACTIONS CORRELATED WITH INTENDED CONSEQUENCES 
C3start: INTENTION TO EMBED OR ENSURE EMBARRASSMENTS 


PRESENCE-SITUATED AFFECT-TRANSLATIONS AND AFFECTIVE DECISIONS “during operation” 
C1do: TRANSLATION OF EXPERIENCED AFFECTS INTO SEMES 

C2do: DECISIONS ORIENTED AROUND SIMILAR/SEEMING/PREVIOUS CONSEQUENCES 
C3do: EMBARRASSMENTS EMPHASIZED, MARKED, CONSEQUENTIALIZED 


SITUATED REFLECTIONS AND AFFECT-DESCRIPTIONS “after operation” 

Cthalt: RESPONSIBILITIES TO FEELS, MOTIVATING (E)MOTIONS 

C2halt: CONSEQUENCES AND AFFECTS ‘AFFACTUALIZED’ 

C3halt: AFFECTS/AFFECTIONS AUTONOMIZED AND USED INTENTIONALLY 


FURTHER: due to the ontological “what” (“an affect”) so easily referenced in this Column, 
Seas do quickly become skewed and twisted by dominant influence from layers of general 
objectivism, functionalism, and mimeticism, necessitating a systemic way of dealing with 
AFFACTIONS or “factual affects” (see GROUNDING STRATA pages 69-104), or the materialization 
of “feels,” “sensations,” and “perceptions” as named, autonomized, identified, communicated, 
translated, intended, marked-type objective/subjective, (dys)functional, or (in)consistent, “things.” 


This Operating Manual contains the following “affact symbology,” which considerately allows 
some particular forms of (de)liberation, (dis)(en)(re)(as)semblance, and affective operation which 
generate, use, or require itemized, se(e)med, or arrayed “affacts,” processes of affaction, and 
other “theatrical/theoretical/theological” operativities. Affact symbologies also allow us to perform 
some ee at aed into affect(s) and affectivities that do not fail to acknowledge/recognize/take 
responsibility for affactualization/autonomization of affect(s) along theatrical, theoretical, and 
theological lines of inquiry. 
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operations “Zhen” 
screenshot from 
video documentation 
by Karl Cooney ; 


eecvense 2 
. * 
Haid... aos 


POTENTIAL SPECIMEN AFFECTS 


ye a time constriction (temporal suture) 


olifactory affects 


realization (temporal moment/pause) 
auditory affects 


Oo@o time dilation (temporal fissure) 


& tactile affects 


uncanny affect (anti-semantic sensation) 


A emotional affects 
@) image capture (mental or material) 


HOLE: why does the “C” column seem to operate so linearly and redun- 
dantly, doubling down on itself in C3/3C? A general assumption about 
“affect” is that feels are illogical, irrational, impossible to order (etc.). This 
assumption seems to pitch a terrible chasm between thinking and feeling, 
transforming “C3/3C” into a void or vacuum OR into a rigorous attempt 
to control all “excess.” What are your thoughts/feelings about this? 
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ON THE ROWS (1, 2, 3) 


ROW IS CALCULATED FROM THE SURVEY SECTION 2 (pages 136-137) 


One of three different surveys appears to each User, contingent on their “ABC column 
location,” determined by SURVEY ONE (A=How? B=How So? C=Operating to What 
Affect?). Collectively entitled meta-eotw2, these three surveys use an array of concep- 
tually-associated considerations which sort the User into secondary, methodologically-in- 
formed location using the ROWS: 


1=(DE)LIBERATELY 
2= (AS)(DIS)(EN)(RE)SEMBLATIVELY 
3=AFFECTIVELY/AFFECTIONATELY 


These three rows complete LOCATIONS on the 9-site matrix (W)Hole Diagram (page 29). 


Calculations locating Users into their Row are done by percentage, with User selections 
and preferences established via questionnaire. Operators should interpret percentages 
from Survey Two as an indication of a spectrum placement, with methods and fealties to 
theoretical/theatrical considerations more beholden and beholding fundamentally to fun- 
damental(ist) excavation of the “meaningfulness” or “technique” of a Row when Userships 
are located nearer the “center,” (i.e. approaching “100%” “inside” a Row) and operatin 
more casually, more secularly and discretely in rough homage or partial consideration aren 
Unique Userships show lower percentages as less extreme or less radical affiliations. See 
also RING (pages 65-66). 


We observe our own ieaisieules inquiries, and wave-forms. We are our own measurement 
devices and systems. No one else is present. More importantly, no one else cares. 


Once located in relation with a deliberate, semblative, affectionate system, choices, 

images, actions, phrases, and other “materials” for Unique Operations (“per- 

formances”) may be devised, including texts, objects, “production values,” and so on. 

How will heuristics, axioms, qualification schemas, options, judgements, and aesthetic 

eda edi hereby eocel e into stagings to be catnesced, participated in, presented as/ 
y, directed by (etc.) “audience members” or some passers-by, spectators, others? ROWS 

dedicate us to working through and appearing, as such. 
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arch operations in Detroit, photo by Valerie Kuehn 
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ROW 1: (DE)LIBERATELY 


1A (see also COLUMN “A” pages 32-35 and LOCATION 1A/A1 pages 77-78): Small changes in the 
state of the staging system may produce large changes in the objective, functional, and mimetic op- 
eration(s) of that system: this is the supposition of some formal methods called “chaotic” and also the 
general theory motivating “interventions” (in performance art). Such chaotic (altercating) “inputting” 
and “outputting” agencies, experimentations, and abilities are reliant on (theoretical) nonlinear sys- 
tems, to the extent that they often designate/design systems as input-output-type models or systems 
via inputting/outputting-type theatricalizations/methods/ways of seeing. Alternatively, when small 
changes are seen as processes of exclusion and inclusion, making (in)visible, envisioning, ignoring, 
and other cognitive and cognition-like discernment(s), and (dis)appearances, such linear, coherent, 
wholistic input-output modes of systemic may dissolve, re-locating any intentionality or perceived 
artificiality into processes of change themselves. In other words: the way “systems” are (de)liberated 
(elements “liberated/ignored/excluded” or “deliberated/defined/included”) is more structurally inte- 
gral than any “inputting” or “outputting” activities which presume a pre-existing operating system. 


1B (see also COLUMN "B” pages 36-38 and LOCATION 1B/B1 pages 79-80): Neoliberal governance 
systems (and “contemporary” theater/dance/music/art industries) maintain two classical concep- 
tions of liberty, one termed “positive” and the other “negative”: ONE, the positive conception, is 
“movement forward,” or a positivism that positions (stages, choreographs). Positive liberation may 
be engineered by states, systems, and institutions to enable people and provide access, rights, and 
affordances. TWO, the negative conception of liberation removes barriers and opens up, involving 
some active removal of obstacles to agent-lead (independent and individual, “improvisational” or 
“natural,” say) motion/movement. The “downside” of the former positive form involves “liberations” 
as a requirements, restrictions, norms, or coercive legislation of the behaviors and ways of being/ 
feeling/seeing/doing required or valued while the latter negative form can become failure or neglect 
of systems, states, and institutions to protect and ensure the rights, safety, and freedom of some per- 
sons (usually due to hegemonies of race, gender, or other de-valuing of identity/ability/authority) who 
may suffer due to the “free expressions” of those “liberated.” 


1C (see also COLUMN “C” pages 39-41 and LOCATION 1C/C1 pages 81-84): Liberation may be felt/ 
seen/staged as a psychic and somatic release, while de-liberation may be seen as reducing, restrain- 
ing, and withholding matter(s). “Liberation” may mean inclusion/involvement/participation or it may 
mean exclusion/freeing from centralizations/norms/codes... as may “deliberation” refer to either a 
state of determination/definition or to unknowings/dismantlings. In deconstruction of such binaries 
(release v. restraint, positive vs. negative, placed vs. unplaced, known vs. unknown, included vs. ex- 
cluded), “1C” seeks third options, confusing liberation and deliberation in processes affectionately 
(with “good intentions”) compelling, coercing, and “instructing,” “helping,” (e)moting, reconstructing 
(etc.) value-lead/ethically motivated and affect-seeking movement(s), usually towards an embarrass- 
ing end. Our phantom fourth operativity, however, (dis)appears in forms of (de)liberation involving 
interest, intent, appreciation, “intuitive” sensing, ethical and ideological motivation, axiomatic in- 
terpretation, and other quasi-quantum observer/authorship/autonomy/operator/agency/zero-point 
problematica. Some matters cannot be seen or felt, let alone “deliberated” (upon). Is there such a 
“thing” as a “hole”? See also: incertae sedis (HOLE on page 21). 
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POTENTIAL PERFORMANCE STATES OF (DE) 
LIBERATION: 


(I am) 

Attentive to my presence and aware of 
particular elements of the situation 

I WILL NOT BE 

(mis) UNDERSTOOD BY OTHERS 

Perceptions matter deeply to me, I 
surmise the future from the glass 
surfaces of the globe ; 
Logistics must be organized and instated 
Like tools I set out 

A situation, some matters, some materials 
Marshaling a general attitude and 
stabbing my finger into butter I declare 
Practice and plan beforehand! 


I am sitting in the cockpit of a fighter 
jet, failing to steer as it crashes into 
the ground 

My body moves through time and space as 
efficiently as 

A train through a tunnel 

I change paths only 

When I have decided to change paths 

I know what I believe 


I am able to pursue my intentions 


I am not chaotic/I am chaos 


AS x 


(DE)LIBERATION SCORES FOR SCORES: 


NOTE: these are examples devised during original operations and the number of scores in each 
location was determined by how ma ers were located therein. Subsequent Operators may need 
oO write more or ignore number of these 


To (de)liberate chaos into “a performance” as “a system” 


Break down experience into individuated actions, operations, or activities-as-(dys)functional tasks by bracketing 
each in time and space, within subjected definitions of medium, manner, matter, method, and as per each 
action’s (dys)functions which can be made visible via identifiable (experienced) consequences and affects. 


Categorize and code conditions for each “individuated action” as widely/deeply as possible by identifying 
environmental ingredients or components and force these, over a defined period of time, to become intrinsic 
to each other peeponerie via a process of each being systematized or eco-logicized, shifted se into 
place, or jiggled slightly where loose until they are forced ogettien into one whole “picture” or “system” of 
performativity, such as a singular “presentation of self” (for example) or “play” (for example). 


Determine a normative Seqicres in time for individuated actions, each defined as such, and intend that these 
“add up” to a whole performance of the particular performative behavior, each reinforcant of each-other's 
position within the whole “image-object of experience” (or “narrative”). 


Create controlled conditions for performance of the actions as components of functional systemization, as well 
as formal contextualizations and conceptualizations closing the sequence of performatives in time and space, 
and as subjectified, conditioned, and collectively envisioned (affirmed by selves). 


Conceive and contextualize the performance by communicating as —— as possible the objective “to create 
_a performance” and that “this is a performance” by prnmatin affect-values of the defined pedcanmeance and 
its objectives, taking dialectical and sensible responsibility for Gle\inesecan and ideation as forms of definitive 
control and production of objective and subjective sensation, perception, narrative, concept, and knowledge.? 


Repeat sequenced, closed, and defined actions more than “once,” each time planning in advance an ideal 

appearance for the performance, experiencing the performance as is made visible, and analyzing the affects 

and consequences of actions, operations, and task-activities comprised by the performance as constructive 
theories for cause-and-effect relationships between agents and actions. 


Assign some living persons to hold and carry the previous elements of this score, for example, cast these 
persons as performers in this pertorrianes, In addition to practice of the above score elements, secretly bribe 
or otherwise motivate one of these persons to change the system, by nha its clear communications or by 
deliberately making mistakes such as failing to repeat actions “accurately.” 


To practice weak objections to closed input and output loops 
from “within” and “without” (de)liberated systems 


As in to (de)liberate a performance, but in direct “deconstruction” of, “evasion” or “aversion” to pe sca ol 
and commodification of elements instated as matters of consumption or production. (Frame as ‘alternate’ 
through declaration and participation in pseudo-subcultures of art language, politics, and/or other defined 
movements away from capitalist modes of production®): 


Work towards reduction of internal and anterior projections, towards modes that are realized as objective 
and significant only while occurring and/or afterwards and as conditioned to the lowest possible degree by 
visible intentions, objections, subjections, or subject matterings (for example, “freely improvise” or “use 
indeterminacy” or “abstraction” and also perform on the street, over long periods or time, or otherwise in ways 
not identified as “of value” or “of quality”). 


Identify and become deeply familiar with how objectification and commodification are practiced, isolate values 
and actions in order to design actions in systematic opposition. 


1. This may mean blocking, choreographing, setting a route for a march, notating music, etc. 

2. The term “subjective knowledge” is a bit of an oxymoron as knowing auto-defines as what is affirmed to be known as knowledge-object. 
However, a subject may feel themselves to be in a state of knowing, or understanding. 

3. See communism, anarchism, post-colonialism, speculative realism, and any other “ism” which designs performances for itself as a 
demi-objective socio-political envisioning. 

4. See “improvisational” forms of art and those arguments for indeterminacy as soft internalizations of operations seen as “natural.” 
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To resist the Objectification and Commodification processes imposed 
by (de)liberating operations. 
ions even beyond those “within any performance as such;” 


in by targeting any easily-describable performative or self-presentational actions such as ‘eating’ or ‘having 
fae chad ramauaed Md fom your daily habits, perform acts as dictated suddenly by necessity with as little 
premeditation, self-awareness, and recall as possible. 


wear no clothing, dance no dances, play no plays, make no 
ng as an agent, subject, or self, fail to perform. 


Attempt other resistances to objectifications of act 


Carry or relate with no objects or sites intentionally, v 
music, speak no speeches, avoid identityi 


> . ‘ 1 
Do not converse, write, read, or de-liberate (in) any form. 


To (de)liberate a performance without performing it 


ection so complete that it is made already (if not in this dimension) 
ted, a partial climax within your mentality (as before, but without 


production). . 
OR 


Work towards an internal and anterior proj 
and so your impetus sideways this way sa 


ed as performance, defining and objectifying a 


i ini hing you experienc } é 
Write about or document (in images) something y p et aapratiian of ania. 


period of time and/or activity into “a performance,” as with an a 


Using deliberate tasks as graphic modes of analysis 
Describe or draw out a pictorial representation, in the form of (one of these, or a combination of two or more): 


1. An indexed family, i.e. relationships between functioning object-bodies* made visible within a shape of 
rhizomatic or “branching” diagram 


i i i ili i i functioning 
iagram, which shows growth and/or causation as well as familial relationships between 
my persins a9 abjact-bodies as attached to a central “locus. 


i ifi ies designed to complete 
_ A chart of process flows and operational-states for specific tasks and technologies 
ae a certain objectives or produce certain outcomes. 


1. Words 
Have been given back, rejoice, 
In that but understand 
they must now be worthless, 
as everything 
of our liberatum 
becomes 


2. Words, individuals, players, concepts, armies, species, etc. 
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Materializing along spectrums of ways of seeing 


Spectrums operate a score for our meaningful location of matters and correlation of sight along it, based in 
our more complex (already split, selective, and/or collective) ways of seeing. The appearance (or “ apparition”) 
of spectral theorization is one of classification, cross-contamination o Opinion, and further enables 
conceptualizations which view attacks, decays, sustainabilities, and other intentional agendas as states in which 
ideas” are seen to be moving>affecting>0<atfecting<moving. 


Design a “spectrum,” that may be diagrammed asa line, so: 
[extreme vision”1”] LILI LLLLE| 0") LLL extreme vision” 2”] 


Project this diagram as a shared location, charting different points of conceptualization which gradually add 
points from an opposite extreme, with conceptions varying infinitely within a continuum, towards and across 
each other from each other side without mandatory judgment of any. 


Place perceptions, or affirmations of correlations with your own experience, as self-locations along such a 
spectrum of “opinion,” here described as “vision,” “meaning,” and “materializations.” 


“Projection of spectrums of potentiality involving subjectivity and objectivity” i i 
; invol S$ one answer to a score that might 
be written as a phantom ld ive Experiencing the affects of asking how we actively correlate and affirm tela dul 
via how we see seeing and then: separating our self-affirmations from systems which affirm modes of selving. 


ave and objectify some ways of seeing as representations/semblances of values and experiences that 
should (as per held opinions/valuation schemas) be moved or carried from one dichotomized area/frame/ 
schema/system into another. 


_ To identify and objectify some ways of seeing to be carried, and as traditionally dependent on previous 
dichotomization of “internal and external” processes, pursue first some internal 
journaling, oat diagramming or other semiotic translations between sensation/perception and symbols/ 

signs/script(uring), ity, i ini jecti i 

inside the mind,” as well as formalized/controlled experiments and empirical tests designed to convict/ 
convince of “factual” ways of seeing.3 


Liberating Some Thing/One Via Negligence 


Forget what it is or lose parts of it, if not the whole, destroy, as soon as it is built or as it is partway made, losing 
track of wholes on purpose, focusing on parts and pieces. 


Spread relations with the thing/one out across time and intend temporal inconsistency, obstruct observer 
and participant ability to grasp or see a “whole picture” of any one-to-one-interaction, while maintaining 
pertormative correlation, as with rehearsal, practice, or task-based action tasked extremely infrequently 
(negligence is not the same as total abandonment). 


Neglect reasons and reason(ing)s: object to an process involving currency, evaluation, or critical dialectic, i.e. 
do not explain what you are doing or why, insist on “unknowing” and process-without-product. 


Intentionally failing (prattfalling) into holes 
(de)liberately fail to complete simple physical tasks. 
(de)liberately fail to fulfill intended physical relatronships with space and objects. 
(de)liberately replace “real” objects with only their “how so’s.” 
bigeess 38 fail/fall. 


catalog, document, theorize holes (in some way) 


1. Neither/nor, compromise, forms of equal consideration, and/or negation of the spectrum’s operation. 


2. Per; preposition and word-forming element as pertaining to, by means of, entirely in accordance with (to i in “ 
agreement”), during, through; the geist of mattering. ‘ i a a 


3. “Factuality” as simply one way of assigning truth-value to a way of seeing. 
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To liberate performativity into “a Peverana es as a work of art (using existing 


Submit modes opens and other objectifications and definitions into a sequence of actions engineered 
by valuation of efficiency, suey of currency-expenditure and other expense-vs. income budgeting of 
analogous time and energy as mandated, defended, and protected by traditions and industries. For example, 
sell tickets to events in advance, take salable video or images of, a performance, create "a performance” as per 
industrialized expectations for development of a performance-product made most Preanly and fastest while 

maintaining the highest value, or fitness of form within dominant conceptualizations of value (i.e. qualities). 


Formally anticipate a period of time for public rales of objectified performance at a site already defined 
as a place for art in addition to fulfilling any other conditional and contextual considerations of art as they may 
become visible or are otherwise felt expected. 


Parse, dichotomize, project and position perceptions drawn from your subjected location within art as a context 

into a spatial array of objectified (mimetic, symbolic, culturally-derived) representational images and actions 

becoming “social allowances” as “staged transgressions” or other event limited to the simu cratic, artificial, 
semantic. (See scores also for “Communicating Semantically") 


Frame ‘Nip thought-about-thought and feeling-about-feeling as metaphoric conflux between the “act-ual” 
and “the image-inary,” perceive analogic one-to-one relationships as the form of all and any performance 
perpetuated or repeated. 


Give primacy to the visual, and to conceptual metaphors involving sight, including Theatrum Mundi,’ rational 
mechanics, and eco-logics, using these as “hard vehicles” for metaphorizations and performance-modes. 


Position performers in authoritative relationships with “an audience” of observers-as-performants; performers are 
subjects, audiences are objective bodies, the performance may be theorized as observer-independent (a “pure” 
object), observer-relative (in relationship with), or observer-dependent (only existent when/as observed/performed) 
as per your own ways of seeing, though the formermost is most correlative to enhancement of this score’s ability to 

objectify a performance as art so that it may be liberated positively by its fetishization and high value. 


Carry with you some histories, criticalities, theories, and “autonomous experiences” of and with art as such, as these 
have been the framing mentalities which produce art as something that think-feels itself into “cultural existence.” 


NOTE: Towards hyperobjectification, bind the performance as entirely as possible within your own culturally- 
relative formal and metaphoric communication-schemas using semantic and semblant techniques and/or 
transcendental techniques for communicating as “much of the whole performance as possible, as clearly as a 
whole as possible.” 


1. The conceptualization of the world as a stage, that the ‘real world’ is like a “seeing place” (theotron) in which roles are played, there may 
be an “offstage” and etc., as variously applied in conceptual metaphorizations supplying performance-as-art with a specially relative analogic 
appearance as a “smaller model of” reality “itself.” 


2. As aphenomenon relative to culture from which it emerges, as representational product of enculterative performativities. 
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To practice de-liberal resistance while remaining negatively correlative with modes of 
negative liberation (see: “avant-garde”) 


Whenever an expectation or assumption is encountered or made visible via your perceptions and sensations, 
seek its projected opposite as a matter of liberative course, arriving at specific resistances such as amateurism, 
“stupidity,” or “ugliness,” realizing negative constructions as direct “mirrored oppositions” or “negative 
reinforcements.” 


Replace the thought “this is a performance” with no thoughts at all or otherwise distort performer sensations 
of time and/or space through practices involving extreme difficulty, removal of senses, and/or tasks involving 
interpretation and imagination as non-dialectical processes. 


Confuse boundaries between selves by trading or inventing characteristics; intend to situate a state of 
perception that is autonomous from the “individual selves” present. 


Share physical correlation (social choreography) without anticipation of affects or consequences. 


Translate defined (objectified/convicted) ways of seis ve rendering them “externally” via acts of speaking, 
writing, reading, translating, presenting/affirming of self (selving'), symbolizing,? embodying, naming, framing, 
_ dialecticizing, empathizing, and an infinite number of other named and unnamed practical processes into 
images or representations intended to communicate with others (see Communication) or otherwise become 
visible/experimental momentarily as material/matter(ing). 


To Positively Carry Ways of Seeing (posit) into Dominant Autonomy and Functionality 
as Input-output-type social systems 


Make actions carrying ways of seeing into mimetic movements which can be re-performed by some-bodies’ in 
directionality towards and assigning functional/affective value to the ways of seeing carried.° 


Make of the process above a whole between A Way of Seeing and its assigned mode of carriage, including 
articular words to be used, acts to be enacted, and so on as appropriate to the particular vehicularity 
employed in repetitions of carriage. Assigned modes of carriage may be developed/constructed over time and 
through practice into “Operating Modes” 


Assign functional/affective value to both the ways of seeing carried and its senees modes of carriage (as one 
whole autonomous function) as per the dominant values of a society or cultural group pertaining to Carriers of 
the particular way of seeing. 


It should not be too difficult to allow the dominant values of a society or cultural group to oraply “pull” 
vehicles towards its own ee a ee carriage is felt to indeed carry matters forward in time (as 
“aesthetically pleasurable” or as otherwise perceived as desirable or ongoing no matter what). 


. Use as a motivational plateau the capitalist way of seeing that: 
there is no autonomy or functionality outside of that which is currently being performed. 

That which is currently performed must be the most valuable mode of carriage ma to its consistency (mimesis), 
viability (functionality), and applicability through hme Geemec:vanianie consequences and affects), also its 
visibility, also: 

Clearly, ts see it 
Otherwise, we couldn't be doing it 
As such. 


Embarrassing Operationalism by deliberately defining that which is not directly 
definable, though its existence is interred by other definitions 


Operate all operations using an automous document such as an “Operating Manual,” written via operations. 


1. Selving; performances active in construction of selves, including individuating, identifying, presenting, thinking about thinking, and so on. 
2. Symbolizing; action communicating via functional use of symbols. 

3. Embodying; to represent, demonstrate, theorize, or otherwise be seen to carry, as with the physical body, a concept or other communi- 
qué. 

4. Mimetic; describing “whole systems” which are designed to enable repetitions, mimesis, and consistent application of formal ways of see- 
ing. Connotationally, mimetics draw attention towards the products, image of, or results of some repeating process. 

5. “All bodies” is impossible, but some “typologies” of bodilies may be sensed here as conditions such as cultural authorization, racial/gen- 
der/age/ability/etc. designation/representation, and so on: we must not claim that all bodies can carry/be seen as carrying in the same ways. 
6. Affect-value; 1. The extent to which something is seen to function, serve a purpose, serve within markets 2. Any qualitative and/or quanti- 
tative assessment of some-thing’s influence on emotions, psyches, behaviors, etc. 3. Any assessment which uses affects as proofs of value 
and/or to evaluate. 
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To (de)liberately carry ways of seeing as if On Foot away from the center 


Carry only that which pertains to your own body, i.e. memories from your physical Point of View, abilities 
defined by the disabilities or tiffarentes of your own body, possibilities unique to your senses and/or 
synthesthesias. 


Communicating/transferring feels via deliberating affective representations of 
deliberate message to one other subject or small group of agents 


Deliberate-to-identify agent(s) or subject(s) who will process/transmit/receive the message. 


Deliberate a message by formulating it into words or arranging it as representations in modes comprising or 
formed entirely by signs, symbols, conceptual metaphors, and/or other semantic code. 


Objectify the subject by anticipating consequences of their receipt of the message, base anticipations on 
he iby deat ohidenti ied subject or agent's audition, abilities, and cognition, look them right in the 
eyes or otherwise establish your intention to communicate with the objectitied subject(s) or agent(s). 


(ESPECIALLY OPTIONALLY, as most pertinent to dramatics) Identify objects and image-actions which represent, 
affirm, and logically pertain to your message, petenine each into sensible matterings around the objectified 
message, ‘loning categorical emergence of a larger object around a selection of messages. 


Perform the message by making visible objects and image-actions, or otherwise embodying significant, 
symbolic, or coded behaviors and speech acts as pertain to your subject(s), i.e. make the message visible by 
speaking or writing words, showing the sions, enacting a representation, playing out or sequencing the code in 
time (as with notated music) the representations of the message as sequenced in time. 


Observe, experience, or otherwise note the consequences of the communiqué, comparing the consequences 
to your intended causation of them, re-form the message, ep ein vehicle, or target other subject(s)/agent(s) 
as desired. 


Communicating via deliberate semantic representation of message 
to a large populace or social body 


Objectify a message as above. Further reduce this message into a simple image, phrase, story, or other 
mimetically-reproducable significance, make use of dominant systems for distribution of sense. 


Further, compose a way of seeing (theory) of the way your identified populace or social body sees, structuring 
a form for the message by selecting what you see to be the most dominant way of seeing, for example: 
mythological narrative, construction of identity via product consumption, mnemonic communication of 
“scientific” physical fact.? 


Utilize an existing media designed to communicate via a one-to-the-many performance, i.e. television, radio, 
film, internet. These media(tions) are industrialized and so may be seen as bearing strength-of-communication 
via their size (quantity of users or observers) and depth of industrializion (extent to which performativities are 
functional within value-paradigms and sense-distribution systems). 


To liberately resist communication of affects as an agent bent on 
controlling your performativities 


Remove yourself from labor systems, institutional engagements, and any relationships with political or social 
formalities and rituals which strengthen ability to assume ability to follow instructions, laws, rules, or be affected 
by propaganda based on shared experiences. 


Laterally perceive your “agency” as quite low on a spectrum of radicality, i.e. ability to affect systems is seen 
as disability. “Represent” locations or positions towards deconstruction or obstruction of systemic activation of 
perceived “normal” and “lawful” conditionings. 


1. See Jacques Ranciere ! 
2. Ways of seeing seen regularly as “information,” which have been formalized into mimetic phrases, images, or other repeatable “laws. 
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To use the self as a resistor 


De-value and mistrust your own papi hae of reality; accuse yourself of being an “unreliable narrator” and 
come to truly believe that what you think and feel is not “accurate” or pertinent to any reality that can be 
communicated. Do not pursue self-expression or communicate sensations and perceptions, you must become 

C é i SSIOF Nu ; i 1s, ¥ c 
imperceptible beyond perceptions of being ‘inhuman,” i.e. as insane, an animal, nonsentient (some might call 
this an attempt at performance of “pre-sentience” or “post-sentience”). 

p 


You yourself must fully believe (or lose consciousness of beliefs entirely) in your own non-pertinence, excluding 
any theorizations, any relationship with conditions, any production of contexts or concepts, and/or any 
responsibility to consequences of any kind from mind-body performativities.' 


To use the body as a general resistor of deliberation 


Surgically remove/isolate/obstruct any sensory abilities of tongue, skin, ear, eye, nasal passages, stomach, 
and so on or remove/isolate/obstruct the “whole body” by seeking secluded hermitage (as within a “cult,” an 
“artistic community,” or “ivory tower”). 


Experiments into affects of theoretical research 


Conceptualize, from your experiences and those evinced by others, some cause-and-effect relationships 
between certain ways otf being as an individual or social body (conditions) and these states being felt, sensed, 
and/or identified as such (as conditionings). 


_Once the causational actions, locations, contexts, or conditions of these are identified, make visible the ways 
in which these have directionality in time, with their FAusinG of effects as an intrinsic feature identifying them as 
conaitions. 


Once results or effects are assigned intrinsically to certain causes, form typologies of results or affects as links in 

a chain or parts of a functioning system. Determinations that a system is “functioning” involve both recognition 

of a product of defined causal actions, and indexing of consistent production of identifiable/sensible states of 
production in/of time. 


Use site Nol esc (or some other process by which matters are made to matter to/by you) understood as 
co-related individual body and social body, to hierarchize and order which actions “should” and “should not” 
be performed. 


See and feel percepts as they materialize, projecting consciousness as a state in which sight may be perceived 
as material or immaterial, physical or metaphysical, autonomous or non-combinable, as per intuitive intimacies 
of bodily sensitivity, sensation, and sensibility combining with percepts themselves (constructed socially and 
linguistically) and experiences in/as consciousness. 


Care little for what is “the nature” of any concept, as it appears in words and descriptions of experiences with 
them; mathematics too are a language which may perceive ourselves either as A making a map of AND/OR B 
seeing directly.” 


Once this semantic embarrassment has been committed following trajectory that is neither A nor B, we can 
move into the particulars of a speculative scoring of cu “ability” to become conditioning/conditions your 
"se Au 


1. Historically, conceptions of “insanity” or “inhumanity” have been used to forcibly remove subjects from productive relationships or re- 
sponse-ability, pushing individuals into non-correlative or “subaltern” positions of varying loss of impact within social systems and political 
paradigms. This score supposes that intentional self-subalternation is also potentially possible without lobotomizing or simply killing the sub- 
ject: somehow, bodies survive and communicate “outside” of hegemony. 

2. Interesting philosophical inquiries which leave us a cornucopia of precepts to choose from may include (highly condensed and reduced 
in our Summaries here) discussions of “mental natures of the universe” in which the systems and patterns seen emergent from the calcula- 
tions of quantum mechanics prove that the universe is mental, i.e. made of mentalities because quantum mechanics, including numbers and 
visualizing schemas, are created by our own states of mentality. “Panpsychism” further proposes that matter is defined by its consciousness, 
that even electrons experience “what it is like” as a state, to experience as an electron, and that all matter is made of these consciousness 
generating matter. In conflict, we find many philosophical trajectories arguing over whether or not numbers “refer” to any objective existence 
if not experience, whether or not minds and mentalities refer or are things in themselves, and so on. 
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Anticipating Emotional-Conceptual Affects of “a performance” 


| isi el that the “internal” or “emotional” processes of other bodilies are 
Make a decision as to whether or not you fe rth ea a rey at st 


similar (if only analogically) enough to be mirrored ( 
Embody/internalize at least one of the following self-determinations:' 


1.) if | feel it, others will feel ittoo 
2.) emotional states can be felt by social bodies, 
i.e. they are “energies” which have “affect on the room” | 
3.) bodies maintain emotional correlation via physical proximity 


ing i n body some 
these statements, you can work on putting into or onto your ow 
resentation of vemotion” as an autonomous state that can absorbed, sensed, 


perceived, considered, seen, or otherwise felt by “others.” 
i i i ical history drawn from 
e a technique or methodological mode of embodiment with a practical histo! f 
SNe diesipiiipe tea. music, theater, dance) or design your own mode of pommunication or sonetanes © 
 tommunication that depends on self-materialization and/or other performed processes of making- 4 
| e body or as a state of 


‘ , a : d sit libs 
ij rtain emotion,” (generating emotive states) carrying emotion, as wit mere 3 
alc by dentin some oenifeant and metaphorical inchces be iy ee eae ertaanen ond, 
i have (in the past) been seen as correlated with certain states (1.e. . y 

a periorming as have institutional, and colonial performativities as objectives (i.e. to hurt, to seduce, to amuse). 


Ml 


lf you can agree to one of 
emotional expression/rep 


To affirm a self as a totally immaterial or transcendentally material mental state 


ush the limits of your physical ability, entering states of trance, 
hallucination, dream, digicality, or other “altercated states” as responses to stimuli. 


: me, NEN Fe 
ath, as caused by performances with bodily mutilation, medication, 
bolle and actual resistance to any “laws of survival. 


Push the boundaries of the biological body, p 


Enter even zones between life and death, as 
meditation, and bloodletting, working in direct sym 


(Commit suicide, ignore the scores.) 


Making “the self” matter more than “the body” 


nctions, tasks, and often painful or 


iti led via mentally-assigned fu Df 3 
“egos esd dab esd ean te al al rate rSelt-spirit” oP mind” floats “always free” from perceived 


ra ibe hil - 
difficult restrictions and procedures, whi es sna te eee 


au 
“being as a self” is, in fact, “autonomous” or “transcendent of” any 


elf by meditating and often visiting “internal or internetted vistas” 
"4 to pati trauma, protect emotions and thoughts, and 


r sense of self from all else. 


Argue that the self controls the body, that 
material body. Prove your argument to yours 


with body still, focusing, maintaining the intention 
i otherwise separate you 


izi i - “archetypes”? or 
j i lves, characterizing each. Common internal alter-selves may emerge as "arc ? 
pen, iS ceardes nines Noid like “the therapy wip talks pintamnaly wit vou a leap ge 
. “ ee H . 4 san ap t, 
discomforts, “the mother” who repeats instructional an Rel ing phrases and : pa 
illain,” i “f therefore defining your senses of morality 
“the villain,” an evil alter-ego who encourages “bad behaviors, ae Lal epepy lige Sind Boe 
icioation of consequences and affects of performances. Online, perso y be p 
alee yp specifically, as products of pressures and perceived judgments of others. 
ense of a mentality controlling the physical, an emergent 


-distinguished self, you may feel the sense 
Sal asia distin gt which a see itself seeing, feeling, sensing, even being as a whole. 


1. If you do not find yourself “believing” any of these assumptions, then this score is not for you; you will not be able to satisfactorily antici- 
pate emotional affects of a performance defined as such. 


2. See declarations such as “you can have my body but you can never touch my soul.” 
3. See psychoanalytic frames and therapeutic performativities directed by agendas to “make whole 


creatures. 


” individual selves as self-recognizing 


a 


To affirm the materiality of your body-self as component of 
political and cultural systems 


Use representations of perceived-as-similar-persons + social and cultural groups to design and present an 
identity-self. Identify yourself as a member or speaker for your certain group, using signifying aspects of the 
body (i.e. skin color, genitals, clothing, mannerisms), behavioral stereotypes, and shared experiences with 
bodies correlated as per these aspects and stereotypes, to construct behavioral and signifying consistencies 
objectitying this group and your body-self as a product of it, as such. 


Present this designed “self” as a character with traits and consistencies of behavioral cause-and-affect. 


Act “as if” you “are” this character-self; generate as many details about an objectitied character as possible 
using psychological, sociological, and anthropological frames and modes of control, use these details to design 
behaviors and visible presentations of emotivities. 


Conscript the performativities of this “character self” to rehearsed action and speech that directly represents 
the socio-cultural group from which your identity has been designed. 


Pertorm rehearsed actions and speech “as” this character-identity-self, do and say only what “they would.” 


ALL 3 “(de)liberatively” LOCATIONS: 


Parsing the (de)liberative affects of binary models and systems 


Online (de)liberation Survey ARE YOU PRIVILEGED OR SUBJECTED? 
Score for privilege #0 (a buzzfeed) 
Results should sort users into binary categories 


1 

(your needs are more important than the needs of others 

you are an exception to stated rules and social contracts alike 

it you don't feel right, try to change the situation around you so that you can feel better 

if you need something, you ask for it 

you clarify yourself, because you should be understood 

your input Is valuable and your any should be returned in kind with something of equal or greater value 
your expectations are reasonable and should be easily fulfilled 


you are not surprised by gifts 

you are not surprised to be liked 

you are welcome to enter anywhere 

you are able to be anyone, you control who you are and how others see you 


2 

your needs are insignificant and should be sacrificed for the well-being of the whole 

rules and social contracts are generated by your instinctual behavior and to control your behavior 
if you don't feel right, you recognize that you may not be able to see the big picture and that others may know 
better how to define rightness 

if an need something, you wait for it to be given unto you 

wnen we Say just you say how high 

you don’t have much to say and it's not important for you to be understood 

your energy is a commodity with value correlated directly with what your energy produces 

you keep your expectations low and demand that others maintain low expectations for you 

you do not believe in gifts, nothing is really free 

you are not surprised to be disliked 

you are often unwelcome 


you are detined by how others see you, you stay in your place 


+++if you know me, you own me+++ 


a ee 


\ 


» | 


77-84) may use 


ia the USE SURVEY and without it, (de)liberation LOCATIONS (see pages 
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X-Y graphs to chart, locate, relate, and communicate about 
"judgements, beliefs, and other (de)liberating processes. 


ROW 2: (DIS)(EN)(RE)(AS)SEMBLATIVELY 


The sense that the surface conceals, also that formal likenesses or imperfect copies (or mutations) 
are potent(ialities) may be found bound into conceptions of semblativity and related genealogical 
conceptualisms (e.g. “spectacle,” “narrative,” “simulacra”). While colloquial language usually uses 
“semblance” as a noun (a semblance might be a picture, image, partial view, outward appearance, 
figure, or representation of something which is not all/really there, merely a piece or version of 

the whole/real unseen), we inquire into the active forms of semblance: dissembling, ensembling, 
resembling, assembling in pretense, collective version/vision/gathering of ourselves, looking like, in 
apparition as a phantasmal form reminding us of a real form, and/or with some becoming-likenesses 
that might come with communicating and living together through time. Perhaps in this row, we can 
cultivate an appreciation of the multiplicity of interpretations and concepts stemming from semblance 
and use these peculiar and seemingly intuitive senses and conceptions to research some semantic 
forms of theatrical, methodological, and autonomous' correlationship. 


SEMBLING: narrating, constructing, figuring, measuring, appearing, viewing from an 
identified location... 


ASSEMBLING: gathering, building, collecting, modeling, accumulating, juxtaposing, 
demonstrating... 


DISSEMBLING: lying, disguising, deconstructing, avoiding, obscuring, omitting, hiding 
motives... 


ENSEMBLING: getting together, forming a group, converging, conspiring, playing together, 
connecting... 


RESEMBLING: looking like, reproducing, representing, matching, mimicking, appearing as 
1 


1. This word sometimes trips us up but is used both to consider sovereignty and to consider the possibility moral/intentional action as an 
autonomy from “instinct” or conditioning. 
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POTENTIAL PERFORMANCE STATES OF (dis) 
_ (en) (re) (as) semmbly/lance 


_ (I am 

BDisic me communicate intentions, ideas 
' and images, and assemble matter(s) 

' Unless I can see some distinct pictures 
' I can not 

' understand others 

mt need 

_ Appearances 

' I need to know 

' What will happen next 

_ I need 

' A score, an intention, a task 

_ I need a clean peephole 

' Drilled through the wood 

' of the door 

_ between here and there 

)) I want to 

See the big picture 


I have nightmares in which I am 

_ Being raped by a version of myself from 
_ another reality 

I move most like: 

A nail attaching a sign to the wall 


I change 


' only when I have been compelled or 
_ forced to 


I have great influence on those around 
me 


Only when I have control of 


How I look and seem to others 


oo SP a 


BHT SHI tela Bt Se0HH3 | 


DIS)(E MBLAN RES: 
res for for ling m r_example: 


Assemble a category or type and fill it with elements, assembling a document, archive, sequence of 
actions or tasks, an array of materials, or selection of vehicular movements with correlated subjects 
and objects carried therein. Elements comprised need not resemble one another superficially or 
initially, though some resemblances may be materialized by holistic and anti-holistic assemblages. 


Scores for assembly may, for example, arbitrarily cluster or spatially group together any elements 
defined as matters/materials. Definitions of “any,” however, must also be assembled. 


Communicate a date, time, location, and reason for public assembly, as with a protest, 
demonstration, march, rally, or vigil. 


For assembly language as low-level symbolic machine code, use a mnemonic to represent each low- 
level instruction for operation. Operations may require one or more operands/operators in order 

to form a complete instruction. Linguistic or semiotic elements may also be combined for specific 
instructions or addressing modes constituting an assembled architecture or other emergent image, 
shape, form, etc. 


Simple (or “low-level”) bases for assembly may, for example, instruct operators to assemble a 
structure using a simple diagram, organize or arrange bodies into assembled shapes or forms, or 
formulate rules and norms for particular assembling activities. 


Find that the dissemblant strength of a public lie rests in its substantive/substantial form: to appear 
“as if” real, to suspend disbelief in a semblance, the semblance must re-semble non-reals or 
accepted but doubted reals: partial substantiation must be achieved. The depiction, narrative, or 
other semblance (lie) should be carried by the emotional vehemence of the semblar as if believed by 
them. A semblance is more likely to suspend disbelief if it involves elements of experience which are 
common or have high probability and/or mass substantiation. Outright lies maintain further structural 
integrity by blending experienced elements with pretense (i.e. involving some facts and some 
fictions, as perceived by the liar and those being lied to). 


Adhere to some modernist acting theories, including especially those by Stanislavski, endeavoring 
to perform “as if” elements of experience may be dis-sembled from their conditions and contexts 
and hence re-assembled by a staging suspending disbelief in and replacing conditionalities and 
contextualities. 


Assemble auxiliary and interpretive materials, tools, artificial intelligences, technologies, and methods 
which disguise motives, feelings, intentions, ideologies, and scores-for-scores. 


" Consider ways in which related persons—yourselves—are gathered and gathering, correlating these 


” forms of ensemblance in critical comparison with ethics and theories carried and eld by those 
‘ yourselves, either as shared or as themselves some-how gathered. 


] Reconfigure ways of gathering in methodological and theoretical investigation of ensemblant modes. 
~ Aresulting example model to enable critical discourse might involve (but may in no way be limited 
to) modes of ensemblance such as: 


7 Threshold ensemblance: SapPIAIS yet en-facing, viable ensemblence for agonistic,debate, date, 
- argument, first contact, or ot 


er encounter between mutually-unknown bodies. 


’ Platform ensemblance: A defined site for ensemblance, viable for public performance and ritual, 
- ceremony, political process, or social investigation. 


q Staged ensemblance: A mediated and framed viewpoint, sometimes in time, sometimes in space, 


but also possibly a stage of a game, a mental stage (as with theaters of memory or the future), or 
articular formal perspective held or carried by many, therefore ensembling those sharing carriage. 
iable ensemblance for religion, faith, opinion, cultural experience. 


Laboratory ensemblance: A structured or scored process or location for particular processes, | 
providing conditions and contexts for co-working, experimenting, or other collective investigative 
processes. Viable for science, art, government, academics, culture. 


Biohegemonic ensemblance: A recursion or microcosm of global extraction and coercion schemas, 
viable for orders for ensemblant performativities. 


Gather some actors/agents together (in a way) to devise scores. Via a process of agreement and 
disagreement and adaptive play, assemble elements of experience which the ensemble actors/ 
agents can then project/communicate collectively to generate an emergent actor/agent incorporating 
and comprising those actors/agents. This emergent actor/agent, or “actant, may be eee as an 
ensemble, or "single bodily” and its subsequent performance may be seen as ensembled. 


Scores for scores for resembling may, for example: 


Identify and carry some qualities, forms, modes, shapes, or other significations of an identified 
element, shape, form, thing, or matter/material. Be diagrammatic or representational of patterns, 
systems, modes, motions, or other phenomena and relationships. 


ROW 3: AFFECTIVELY/AFFECTIONATELY 


Theories of “Affect” theatricalize qualified elements of experience such as “timbres, colors, smells, 
feels (etc.)” and complexes of these, as well as other active properties and qualities defined as 
“imperceptible dynamics of experience” such as “emotions,” as well as “sensations and perceptions,” 
within terms of social contraction, substantiation, and distraction. Qualified elements of experience 
may be termed and otherwise theorized/theatricalized (in order) to enable opera-tions: 


Through a more systemic or ecological lens, “affectivity” may be (de)liberated as compound 
(e)motive states which may or may not be seen as socially substantial, situational, and/or systemic. 
Here, “affect” may be pitched in mutually-constructive dichotomy with systems, scores, physicality, 
materiality, or other stable, “known” (as opposed to “felt”) structure(s), forms, modes, and states. 


“Affect(ive)” phenomena, when differentiated from vehicles carrying/expressing/communicating/ 
transmitting affect(ions) and being affected, let's say, become “affacts,” i.e. “(f)acts of affect.” 
That is, (e)motive/emotional phenomena, when described, symbolized, or otherwise materialized 
autonomously from sensing and perceiving bodies, (see also COLUMN “C” pages 39-41) become 
“affectionately like” (or just simply “like” as in appreciate) some “things.” (objects, subjects, holes, 
functions, mirrors, perceptions, flavors, etc.). 


Affect(ion)(s) magnetized around/by/though consciousnesses and bodilies may be termed “fields of 
feels” of “affective spheres.” Stagings may seek to generate such “magnetic forces.” How, How So, 
and To What Affect such tasks can be taken up are matters for discrete stagings “in themselves.” 


In other cases and instances (“or whatever”), affect(ions)s may be seen temporarily as examples 
without type, in which case, no object/subject of attention or empiric account may reify any 
ontology for affection, rather affect may appear only (in) instances and particularities which are 
magnetized/materialized by, say, affective communication, or not, via in-tensions and at-tension 
(intentions and attentions). 


In process, we may use lines of inquiry to pursue“affective” operations. How, How So, and To What v 


Affect do we mean “affective?” In order(ing) to inquire, we may need to propose some hypothetical 
or potential changes that could be made through some temporal, relational, active, spatial order, 
staging an ability to see some-thing (at least) before and then after, in order to compare pre- 
affective vs. affected states. These inquiries are oriented around and through “movement;” most 
simply, how, how so, and in what way(s) can performance “move,” in all senses of (e)motion, 
motivation, being moved, moving/making movement(s), making moves (as with dialecticized 
theory), etc. Prevention of wholistic emergence may also be a touchstone for negations involving 
exhaustive maintenance of moving-states (in motion), as well as navigations, causations, and 
investigations of “feelings,” which may have “their own” reason(ing)(s), orders, and rites. 
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Diagrammatic formations may be made using 
“Affact Specimens” (see page 41). Potential 
formations include: 


fom era 


TRANSFORMATIVE CHIASMUS* 


THERAPEUTIC CHIASMUS* 


HEGEM NY Vv n with/for user “ . 


PIE CHART 
CROSS SECTION/CORE SAMPLE «ight 


*see PHASE | (pages 18-19) for more on“ chiastic” diagrams... these are ways of no- 
tating processes, transformations, “black holes,” non-temporal changes, inversions, 
non-similar repetitions, and ways of (p)articulating. Each CHIASMUS is a rhetorical 
figure. The center, eye, or hole of a chiasmus (or “chiasm”) is a suspension (of disbelief, 
state, or materiality). The chiastic form appears and may be used throughout/within/ 
without/by Embarrassed of the (W)Hole. 
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POTENTIAL PERFORMANCE STATES OF affect (ion) 


AFFECTIVE/AFFECTIONATE (3 RES FOR RES: 


(I am) 

Able to enter into affective and affected 

states of mind and body 

It is not possible | 3A: 
To trust in “understanding” (pages 93-96) 


When so disparate are 
Sensations 


Affection-oriented tasks such as division of 
the room into warmer and cooler areas 


Though I may wonder and even inquire ne Affection-oriented stagings such as 


[ii a . 4 
How others feel about this ii everyone find their favorite__ 


\ Affection-oriented intermaterialities such 
Use is subordinate or at least secondary to sat ala ) as cooking/eating, love-making, stimming, holding 
An impulse, compulsion, or attraction EET 3B: 
-100 
If I had to make a hole I would thrust my a en ee | (pages 77 ) 
7 —_ | Affect-research processes: such as use 
pany aoe e eee a oo | of the affect syobalocy: atlerronressart materials 
( Affect-transference processes: 
aoe ee cel eee? Tr . such as replicating elsewhere/in-on 
Feel that modeling something is meaningful rrr everybody likes someone else, synchronous 
ee than myself —— b) the salty movement, conditions for affections 
sai oe ih thing situated in multiple locations 
i only know 1 have - mosth choice ¥ Affection-materialization processes such as 
b = ie ig dn ae rrrry | mapping of preferences, feel-judgments, 
Se ee ee ee are you too appreciations and tendencies 
Yet I long for the days when you and I were HOt GE 5 3C: 
Pledged and promised to prevent one another from <= | too cold? (pages 101-104) 
Being eaten alive by maggots ee es i | pag 
ses S eRe LAL I Sueded Intention-affects: such as sacl oh 
‘ . . NY noises ; , 7 sis os 
such is our speciated affection i a a « 4 intentions by directly failing at the 
driving ua foreh i smells Exposure-affects such as showing a stranger 
os seed ie ee like a: a some canker sore or wound 
A fist through a window rrr blood sucking insects (leech- for example, through group therapy 
es, bedbugs, mosquitos) 
Drawn only to each other we act el Bel bl : 
Without thinking, only noticing later ries and 
How affects are felt withal coleman aia nepetas / ange 
jo | om | oe | divination 
We are oy | oe | oa | 
vulnerable to addiction and noticing trypophobia 
how we are horripilation 
WAI A: unable to see outside of ourselves siberuaeament 
| B: further investing our energies into our own 
MII extinction 
] C: all one, all one (Peppermint Dr. Bronner’s) 
| One: affected unduly by fears and anxieties 
Two: shirking our duties 
Three: instinctually selfish and vulnerable 
eho ~ 63 ~ 
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ee gala this project originated, much was being made of “forms with- 

- Undoubtedly, the idea of the Use Survey and the making of unique, user-specific operati 

aed ill by this dialectical context. This project expresses discontent (LOL) with ai iia ef a 
on-ideo ogical or dis-aestheticized, disinfected matter(s), and tends to argue that all/any perceivable f 

are ideological, fecal, and aesthetic, that there is no “pure” Al, algorithm, data, or satiety EotW rej pee 

and all notions of “purity,” for quite a number of reasons (see INTRODUCTION pages 1-4 ariel GROUNDING. 

s TRATA pages 69-71) and does not strive for “clean” data or clear divides between structures and sensibil 

ities. Also, arguments about distinctions between, say, poetry and code, or between art and life, seem | a 

ok eg than intentionalized conflations/contaminations. However, self-criticisms of this project eld 

: ik haa vie ales (how so, to what affect, etc.) “aesthetic decisions” appear. Often, elements that 

ment auc eae c” also seem more random or subjective beyond theatrical/theoretical arbitration at- 

pts. Is this just a conceptual bias? Aesthetic decisions (as affections for certain qualities and properties 

ses feels, sounds, textures, etc.) are made in Phase | solely by Originating Operators responding 

© conditions and contexts. In Phase II, aesthetics are driven by Users as much as possible, though “feeling-” 

forms are proposed on par with scores. In Phase Ill, aesthetic authority returns to Operators. ae with af 


ic . e remember that aesthetics are al oO Pp 9g 
R nciere, W Ss about Ower, autl 10r ity, roles, and re ula 
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RINGS ARRAY 


Only a User who has selected MODE OF ENGAGEMENT (see page 145)”B” (Participate), 
“C" (Collaborate), “”D” (Direct/Originate) may involve RING in generation/staging 
materialization of Operations as part of Embarrassed of the (W)Hole Phase II. 

RING involves how Operating Users are Seen and how each Sees Themselves and each 
other PRACTICALLY STRUCTUALLY/STRUCTURING. 


if a User selects “0” on the RING SURVEY, no ring is selected and this section of the Operating 
Manual is without use. The RING locations as parsed here largely deal with practical processes 
through which an operation may be staged as a “performance of art” (aka as theatrical/bracketed/ 
staged/situated/located acts of “opera” “theater,” “dance,” “music”) that “sees” or “presents as” 
or “re-presents” or “embodies” a person(a), especially the conceptions, beliefs, and values held, 
carried, used by them. 


The final positioning operation of the USE SURVEY (pages 117-145), in addition to localization 
within/from one of the nine locations mapped by the (W)Hole Diagram (page 29) is designation of 
RING, which shows distance, conceptual proximity, or (W)HOLENESS. Entangled with positivities/ 
attractions and/or negativities/repulsions of the User in relationship with the GROUNDING STRATA 
_ (pages 69-71), RINGS are visible within each location, associating wistanes of the User from the 
center, the hole, nearness to withal, the (w)hole, without, from the outside, with practical staging 
considerations for devising “an” operation for/with each Unique User. 


AW 
( In the “A” COLUMN (pages 32-35) and “1” ROW (pages 44-55) locations, RING is also considered 
_ with regard to how a rehearsal or devising process might be performed. 


In the “B” COLUMN (pages 36-38) and “2” ROW (pages 56-59) locations, RING is also correlated 
with OPERATING MODES (page 38) and with regard to the practical event-forms of an operation's 


staging. 


In the “C” COLUMN (pages 39-41) and “3” ROW (pages 60-63) locations, RING is also considered 
with regard to an operation’s context and relationship(s) with spectators or “audience members.” 


The following STAGING DIRECTIONS are practical schematics based on each number selected by 
the Unique User in the context of that User's location. 
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STAGING DIRECTIONS 


(correlated with RING areas 1 through 5) 


A1>><<1A; HOW (DE)LIBERATELY HOW? 


1=choreographed and through-written 
representations of concepts 

2=scored, practiced systems modeling concepts 
3=conceptually scored to problematize concepts, 
interpreted methodologically 

4=discussed, conceptualized but (de)liberated in situ 
by operators 

5=improvised in resistance to any assumption, 
agreement or preconception 


B1>><<1B: HOW SO (DE)LIBERATELY 
HOW SO? 


9 


1=consistently throughout the month as habit 
2=triggered throughout the month as method 
3=scheduled several times as occurrence 
4=possible anytime as happenstance 
5=forgotten and unlikely to emerge 


C1>><<1C; HOW (DE)LIBERATELY HOW 
TO ARTICULATE AFFECT(S) HOW? 


1=divergence from affect punishable by law 
2=modeled via rules and norms of affect 
3=peer pressured into affective states 
4=value-informed affects 
5=unpredictable/uncontrolled affectivity 


A2>><<2A: HOW SEMBLATIVELY HOW? 


1=all operators synchronized all of the time 
2=some operators together most of the time 
3=a few operators together a few times 
4=no operators together most of the time 
5=no operators ever in sync or synchrony 


>><<2B: 
I 


1=all actions visible to public audience 
2=most actions visible to public audience 
3=most actions visible to private audience 
4=few actions visible to private audience 
5=all actions invisible to any audience 


C2>><<2C: HOW (AS)(DIS)(EN)(RE) 
SEMBLING AFFECT(S)? 


? 


1=all present must be made as comfortable as 

possible 

2=most present must be made fairly comfortable 
=the comfort of some present can be considered 

4=comfort and discomfort must be considered by 

most present 

5=discomfort considered by all present due to its 

presence 


A3>><<3A; HOW AFFECTIONATELY 
HOW? 


1=use of memes + tropes from mainstream/popular 
culture (affection for the universalized) 

2=use of subcultural references (affection for the 
discarded and then fetishized) 

3=attempts to construct subculture (affection for 
immediate social group, value-lead) 

4=use of inside jokes (affection for friends and family, 
isolationist) 

5=anti-cultural/encrypted (affection for kin/species/ 
biobodilies) 


B3>><<3B: HOW SO AFFECTIONS HOW. 
SO? 


1=sensory stimuli and other direct affects 
proliferated 

2=feels and other indirect affects proliferated 
3=direct and indirect affects regulated and 
presented 

4=affects abstracted and autonomized into symbolic 
and descriptive 

vehicles 

5=sensory stimuli and other direct affects obstructed 


TIONATELY? 


1=attentions restricted to singularities 

2=attentions guided in patterns 

3=attentions intentionally attracted to multiple areas 
simultaneously 

4=attention scattered indiscriminately/unsought 
5=distraction, lack of focus and short spans of 
attention actively fostered 
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PROCESS DIRT 


IS THERE ANY SUCH “THING” AS A "(W)HOLE?” 


As we dig holes, mounds of empiric dirt build up and particular holes- 
shapes are articulated. Rather than participating in, situating, and 
surveying operationally-dependent functioning systems requiring denial 
of one or the other of these “consequential” appearances, we practice 
affectionate surveillance (stalking), transferring and confusing roles and 
rites, recognizing preferences and abilities, scoring (in)tentional hows, 
how so’s and to what affects instead of determining what (is stalked, 
ontologically). Can we situate surveillance and score-making dysfunctions 
as somatically-deranged speculative and skeptical theorizing processes? 
Can “affectionate” conditions and contexts be directly materialized by 
bodilies, correlating ideological/emotional negations, sensations and 
perceptions, and theoretical enablances with dis)(en)(re)(as)semblative : 
affections for how (be)comes (to) matter(s)? Are we already “an” artificial 
intelligence? An algorithmic bias? An impotent(iality)? 


a he x 


sR & 


GROUNDING STRATA 


ROUNDI TRATA are th n f ing resi nd rej 


(incessant use of the number 3 and variables, reliance on the (W)Hole Diagram, the reliance 


na “pri irective” (t PERA-TE n f i nd si ions, an 
n (carri low in bl rs es 72-104 


“PooPING IN FRONT OF MY 
PARENTS HOUSE WHILE 
THERE WAS AN OPEN 
HOUSE FOR THE HOUSE 


ACROSS THE STREET AND 
NOT FEELING 
EMBARBASSED AT ALL. 


GROUNDING STRATA (IDEOLOGICAL BOTTOM LINES) 
DO SOME DEEP SELF-EXCAVATION AND ATTEND TO YOUR OWN KEY/CORE BELIEFS 
AND VALUES. DEVISE SOME POSITIONS AND SOME NEGATIONS BASED ON/IN THESE. 


You may or may not use the definitions and descriptions of these three GROUNDING 
STRATA. These “scapegoat concepts” however are part of the EotW definitive diagram. 
You may use other names and develop other conceptualizations. 


Grounding strata may also be seen as arbitrations, assumptions, desires, and conceptual 
frames helplessly (or, hopefully, “unwillingly”) held and carried by EotW originating 
operators as participants/implicants/beneficiaries/etc. of holistic systems-forms like 
capitalism, white supremacy, nationalism, binary gender, imperialism, and diverse forms of 
coercive, extractive, and nonconsensual power and order. 


See also SITES OF RESISTANCE (pages 114-115) 


69 % 


Grounding Strata are repressed concepts, exhumed from as far down as we can dig 

(at present) into corporeal and incorporated “(W)holisms” (as forms of trauma, default 
violence, rotten-potato root concepts). We use three strata and three terms for these strata 
as hashtags, describing some symptoms, bad ways of seeing things, related concepts, 
associations, and also some pretty serious accusations and diagnoses regarding the roots 
and reasons (logics) of wholistic system(ization)s. What lies beneath is horrific, self-supposing, 
essentialist, subconscious, yet perhaps fundamental, the only “constructive” forces 
grounding us (specifically “us,” the authors of this Operating Manual and the conceptualizers 
of the project Embarrassed of the [W]hole). 


Layers of these three dominant forms/modes of inquiry are seen as three layers of “doxastic 
informancy” or “grounding strata” beneath the 9-location matrix’s surface sites: 


layer one: OBJECTIVISM/OBJECTIVITY/OBJECTIVES 
layer two: FUNCTIONALISM/FUNCTIONALITY 
layer three: MIMETICALLY/MEMETICALLY/MIMESIS 


GROUNDING STRATA (O! F! M!) RUN WITHIN BLACK 
BOXES AT THE BOTTOMS OF THE NEXT PAGES 


These strata are clustered and interrelated “ways of seeing.” They are perhaps (at least 

seen as) implicit, non-consensual, pathological opera-tivity. Not all are “wholly bad,” some 
neutrality is present(ed) (as such), yet even then, we frequently come to see such (dis) 
positions as complicit. The term “collaborator” means something else here. There is a very 
bad smell. The (de)basement, cess, or grave is robbed for any valuables / there is some value 
in the abject \ how can any idea or thing be fully discarded, absented, dismantled, while the 
shape of the hole remains? 


Grounding Strata have been context-specifically magnetized, described, and v 
the course and through 35-40 test operations as obstructions to and as “paths of 
for our operations. As we performed June 2015-October 2016, these strata seem 
(incurrently) orient “our” senses of sense, our decisions, intentions, and aesth 

we did not want to take, as well as around negations, positions, and proposi 
make. These three terms for “grounding strata” were eventually chosen in cor 
usage across various fields, for their syntactical flexibility, and for their conc 
theories/theatricalizations/theologies in both negation to and as posited b 
paul into/as framed by) their overlapping and interwoven stratification. 
“wholly evil” (though some are) but we judge that most/many cause suffer 


We do not see how, how so, or to what affect it may be possible to wholly 
three grounding strata, nor to wholly (un)real-ize them as our own condit 
we do see and feel “negative consequences” of investment and belief in 
of our own general faiths and ways of seeing in some ways. Thus, we ser 
resistance as we set up this opera as a dummy for our target practice, or 
artificially-intelligent body designed to grow cancer so that doctors cat 


GROUNDING STRATA are not correlated with 


(p)articular LOCATIONS. 
ALL run beneath ALL 
both supporting (grounding) and preventing 
levitation/transcendence/emergence of 
alternations/other-wisdoms/anti-(w)holistic ways. 


ON THE LOCATIONS 


Each LOCATION is first delineated/situated/located by a (p)articular Unique Usership then it 
comes into its own via usage and operativity. That is, each LOCATION becomes an emergent 
(w)hole, by virtue/vice of being coordinated as a part of some-thing (like the project, or 
“opera”) and via its singular “unique” selection and manifestation. 


Each unique operation originally devised/staged/performed/materialized through Phase 

Il was operated “from within” one of the 9 LOCATIONS. The unique scores, actions, 
spectarships, and communications thus materialize(d) this Operating Manual, as well as the 
final form of the (W)HOLE DIAGRAM (page 29). In Phase Il, the already-performed arrays of 
operations enable analyses of locations, across instances and usages. We did develop habits, 
for example, about how to deal with the many 1C/C1 Users (the most commonly-generated 
location, originally). These analyses become descriptions, conclusions, opinions, poetics, 
which become libretto text and choreographic scores for further OPERATOR/USERS (herein). 


In other (and more) words, LOCATIONS have been designed by Unique Userships of the USE 
SURVEY (pages 117-145) and each has situated one site for (per)locution/(p)articularity/(per) 
formance through and from within which operations (“performances”) may be envisioned, 
conceptualized, materialized, staged, composed, communicated (etc.). A “location” may also 
be called a “frame” or “operable perspective.” Via accumulation alone, LOCATIONS can be 
seen (de)(re)constructing an OPERA. 


Once more, once more: LOCATIONS situate ways of seeing (theorizations, theatricalizations, 
theologies) using coordinates COLUMN LOCATION, ROW LOCATION, RING LOCATION 
(sometimes), and User-input in-formations first arbitrated by the USE SURVEY and any in- 
person/collaborative/participatory/presentational processes). 


Methods, processes, scores-for-scores, actions, diagrams, and materials (text, composition, 

rops, costumes, set pieces, movements, choreographies, etc.) are correlated with location 
in WAYS determined by COLUMN and ROW. (For example, in “A2/2A” they must be 
broadly, basically “assembled” or accumulated, as per the Operating Manual, yet any Unique 
User located in A2/2A will also become their own instance of operativity/operation). 


Conceptual accordances and coherences, aesthetics, ethical and doxastic correlationships 
(e.g. attempts to correlate ethics and beliefs with actions), and decisions about space- 
time-body interactions and relations, participations, durations, and other modal and 
methodological decisions (hows, how sos, to what affects) (deliberating, (dis)(en)(re)(as) 
sembling, and affecting/affected by operations are “situated” as some-things to be seen by 
LOCATABILITIES. 


Singularities and instances are both wholes and holes. 
Maps, systems, diagrams, and scores are both holes and wholes. 


O! Privileging and valuing bounded wholes. ‘ 
O! Fear and fF ashication of holes, orifices, gaps, cracks, punctures, flaws.” i i 
O! F! M! Replacing contextual and conditional interactions with “objective functional” and 


O! Separating autonomous systems and “objective” realities, including contexts and conditions, from 
perceiving and (re)producing subjects, as well as autonomizing systems from agentic spheres of affect. 


“mimetic” laws, codes, norms, procedures, systems, structures. : : 
O! Seeking purity of some whole, based on totalizing, essentialist and/or righteous conceptions of 


O! F! Assuming and automatically distinguishing self from world, subject from object, sensation from “reallizable)” whole and homogeneously-healthy systems; seeking to close/fill holes. 


sense. 


«J 2 aed Oo Toe 


Above: operations “tsedaye,” “diane,” “valeriekuehne,” and 
“sumo” screenshots from video documentation by Karl Cooney. 
Below and right: images of Phase III exhibition and performances 
by Megan Raymond for SU Art Galleries and David Gladden. 


: KNOW ME«@ 


O! F! Objectifying individual persons, units of time, increments of value, etc., to the detriment of 
some interactive, relational, and responsive abilities, qualities, and potencies. 


drawn with/for user “valeriekuehne” 
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THE NINE LOCATIONS 


Location 1A/A1: 
HOW (DE)LIBERATELY HOW? 


Location 1B/B1: 
HOW SO (DE)LIBERATELY HOW SO? 


Location 1C/C1: 


HOW (DE)LIBERATELY HOW TO ARTICULATE AFFECT(IVELY)(ION)(S) HOW? 


Location 2A/A2: 
HOW (AS)(DIS)(EN)(RE)SEMBLATIVELY HOW? 


Location 2B/B2: 
HOW SO (AS)(DIS)(EN)(RE)SEMBLATIVELY HOW SO? 


Location 2C/C2: 
HOW (AS)(DIS)(EN)(RE)SEMBLING AFFECT(ION)(S)? 


Location 3A/A3: 
HOW AFFECTIONATELY/AFFECTIVELY HOW? 


Location 3B/B3: 
HOW SO AFFECTIONATELY/AFFECTIVELY HOW SO? 


Location 3C/C3: 
AFFECTIONATELY TO WHAT AFFECT AFFECTIVELY? 


<i FE = 


LOCATION 1A/A1: HOW (DE)LIBERATELY HOW? 


SEE: “A: HOW” PAGES 32-35 
SEE: “1” (de)liberately” PAGES 44-55 


OVERTURE (completed by User in Use Survey 3): 


how ARE (how present) 

how MANY (how numerous) 

how STARTING/HALTING (how motivated) . 

how SPATIALLY/TEMPORALLY ORDERED (how duration and definition) 
how MATERIALIZING/DE-MATERIALIZING (how making matter) 

how (MUCH)MATTER(ING)(+TO/AS [WHOM]...) (carried by bodilies HOW) 
how ENABLING/DISABLING (how con-sequences ) 

how POSSIBLE/POTENTIAL (how figuring in what we feel we know how) 
how SITUATED (functioning how as such) 

how PRODUCED/PRODUCTIVE/RE-PRODUCTIVE (how as if whole/holes) 


1A 


scores for scores (de)liberating (scores used and composed and sung as 
libretto text) 


How is it that I have become so (adjective) ? 
SfS 1Al: (de)liberate causes of a presence or appearance of the above 


How many or how numerous are (nouns) ? 
SfS 1A2: (de)liberate counting sequences 


How can (subject) be motivated? 
SfS 1A3: (de)liberate motivations 


(activity) for how long (duration) ? 
SfS 1A4: (de)liberate ability to continue activity above for a period of 
time 


How do I cause (gerund) ? 
SfS 1A5: (de)liberate causes of the personal bodily and correlations with 
the caused above 


How much do(es) (subject) matter? 
SfS 1A6: (de)liberate an array of instances in which the mattering of the 
above subject matters to greater or lesser degree... 


O! M! Autonomizing senses and perceptions into whole ideas, ideals, formal ideation schematics 
(teleologies, self-symbolizing symbol-systems, qualitative and quantitative logics, mathetic 
explications, valuation schemas) and subsequently losing complexity, contextuality, applicability, 


personality (affectation), and specificity. : 
O! Privileging” authorized information” over in-situ consideration of somatic conditions and 
consequences of ways-of-seeing. 


ey ee 


iI How 


Mh (de)liberate the mode of observance generating the above 


1}|/ and psychics 
i WT | say 
HH] (pre-determination has suited us conceptually 


How able am I to (verb) ? 


SfS 1A7: (de)liberate the enabling of the at ; 
abilities to clarify ng of the above, adding and subtracting 


possible is it that (object) is { ?) 2 


ji SfS 1A8: (de)liberate 

1] : th : Tar 

e above sentence and attach it to bodilies 
| ee ae (function) continue to function? 

: (de)liberate the continuity of the above function 

i How has it come to be th 

lj at (observanc 

I SfS 1A10: : 


ill A B 


| Is it as academics (selling ideas) 


(selling prophecies) 


for such a long time, why not simply 


HII) re-brand it and move on?) 


HI (conceptual dominance of one ontologicall : 
qi I! i ; ‘ met h 
is simply re-described by : - apaysical. whole 


what we are doing here: defining some ways of seeing Hy 
thereby forming that which is seen as some-thing to see) } 


} 
Mi 
i 
i 


I am always explaining that qo 
a g goats do not eat tin cans, they eat the paper 


As I am always explaining 
it may not be so that 


(ONCE REVEALED, NEVER CONCEALED ) 


it may instead be seen as so 
that 


(THE KID IS INVISIBLE WHEN HER EYES ARE CLOSED) 


O! F! M! Defining “truth” as that which ini 
preserving/consetving which enacts finitudes, 


u h identifications, definitions and boundaries 
truthfulness” as a value, norm and/or law that is predominately restricting/. 


preventing changes, iversifications, various sizes of changes, and/or adaptations. 


ae (oe 


Correlated LIBRETTO TExT: “at 


LOCATION 1B/B1: HOW SO (DE)LIBERATELY HOW SO? 


HOW SO” PAGES 36-38 
(de)liberately” PAGES 44-55 


“32 
“13 


SEE: 
SEE: 


Users landing in this location for their Survey 3 write in responses to how 
they are enabled/disabled and empowered/disempowered, responses are coded 
into this overture score: 


That by which operators and users are enabled: 
That by which operators and users are disabled: 


Abilities of operators and users include: 
Disabilities of operators and users include: 


Survey line may also involve graphing: 


XY graph: (X=able>unable, Y=in power>disempowered) 


1B: 
Scores for scores (see OPERATING MODES page 38) 


Confusively, contraceptively, correlationality, dynamically, 
delisquescently, generatively, hallucinogenically, informationally, 
intentionally, knowingly, metaphorically 


Scores attempt to disable modal enablence of (insert Usership “disabled 
by”) via disablence of the following modes of enablence: 


Consequently, emotionally, extractively, generally, genetically, 
hegemonically, latently, mechanically, qualitatively, quantitatively, 
objectively, mimetically, subjectively, functionalistically 


Scores enable (insert usership “my abilities are”): 


Consistently, constructively, deconstructively, formally, incurrently, 
operationally, semblatively, relationally, improvisationally, justly, 
locutionally, natively, selfishly, motively, substantively 


Scores translate (insert usership “my disabilities are”) as abilities via 
operating: 


Deficiently, (de)liberately, differentiality, diffidently, dissonantly, 
hysterically, inappropriately, locally, locatively, potentially, naively, 
patiently, recursively, spiritually 


O! F! M! Idealism “proper:” closed-whole ecologies and utopias, “ideal man/superman” (see 
objectivists Ayn Rand + existentialist Nietzsche), manifest destiny, “laws of survival” and social 
Darwinism (see capitalism, and “survival-of-the-fittest”-based justification of oppression, genocide, and 
other hunter/prey, master/slave, parent/child, masculine/feminine, manmade/natural hierarchies and 


orders) as well as myopic political posturings and “progressions” pursuing objectives individualism, 
conceptions of genetics and memetic axioms reproducing white nationalism, patriarchy, biotic 
exploitation, generally. 


oc FD ee 


Bl: 


While Bl uses a write-in instead of the actual online X-Y graph used by 
Users in other Locations (see pages 84 and 140) their input can also be 


pitched as assignment and ascrip 


tion properties across X and Y axes. 


Many different terms for this graph may also necessitate adjustment to 
notation of all 100 Operating Modes of the “B” Column. Graphed points may 
also be used to generate choreographic scores 
limbs are seen as quadrants (see below). 


wherein bodies and four 


(X+=able>x-=unable, Y+=in power>Y-=disempowered) 


x+=determining>x-=determined, yt+=disabled y-=enabled 


x+=enabling>x-disabling yt+t=determin 


ing-=indeterminate 


X+=assigned>x-assigning y+=empower ing>Y-=in power 


O! Beliefs in “natural laws," “universal morals” and so on, positioni 


and judgments as “objectively Good” or “o 
disrespect of difference. 


ng any humanly-held beliefs, values, 


bjectively correct/right;” righteousness, fundamentalism, 


LOCATION 1C/C1: HOW (DE)LIBERATELY HOW TO 
ARTICULATE AFFECT(S) HOW? 


SEE: “C: TO WHAT AFFECT” PAGES 39-41 
SEE: “1: (de) liberately” PAGES 44-55 


OVERTURE 
Music composed/sung with structural consideration of User placements of 
the following statements across an x-Y graph (see pages 34 and 140): 


Every individual has a right to self-determine 

Law should ensure the rights of individuals to self-determine 
Individuals should be allowed to believe/think whatever they want as long 
as they don’t hurt anyone 

Hate speech should be punishable by law 

“do no harm" 

Everything happens for a reason 

The ultimate law of nature is the will to survive 

Evolution and its laws of natural selection is dependent on competition 
between individuals, societies, and species 

we should work to relieve/avoid suffering 

The most viable members of a species deserve more resources than the less 
viable 

No ideas are inherently “better” than any other ideas 

No persons are inherently “petter” than any other persons 

Personal experiences are more truthful than scientific explications 
Scientific explications are more truthful than personal experiences 

My own responses and feelings are likely to be shared by others 

Persons are extremely different from one another 

It is possible to communicate with anyone 

There are no universal ethics 

There are a few universal ethics 

we should work to make ethics more universal 

Nothing is universal 


operation " IV,” screenshot from video d 


F! Reduction of bodily and cognitive process-theories to mechanized/functionalist images and designs, 
consequential “social engineering” projects 


1C: ORIENTING BODILIES AROUND AFFECTS AND CONSEQUENCES 


a: INTENTIONS TO PROLIFERATE POTENTIALS /POTENCIES/POTENTIALITIES 

Through which affective situations are situated via inclusion of materials 
and actions with multiple sensory qualities 

Through which potential affective properties and qualities are assigned to 
Matters, bodies, actions, and materials 

Through which potentially affective actions are described and assigned to 
operators 


b: TRANSLATION OF EXPERIENCED AFFECTS INTO SEMES 

Through which we communicate and signal how we feel and how we are being 
affected 

Through which we substantiate the presence of one another via affection 
Through which we translate sensations and perceptions into particular 
messages, signs, signals, symbols 


c: OPERATION OF ENCODED SEMES AS A SCORE FOR CULMINATING RESPONSE 

Through which memories and memorizations are used to consistently instate 
particular affects 

Through which we make scores for future operations based on the affects of 
past ones 

Through which we judge, describe, value, and otherwise summarize and 
culminate selected happenstances based on valued and positively-judged 
affections. 


C1: DESIRED/DESIRING (conceptual holism of sentience) 


Operations attempt to condition, situate, and construct (i.e. articulate) 
affective beliefs/values/attitudes which have been judged by users. 
Operators see themselves as overarching (de)liberators of affect(s), 

with the ability to instate or embed possibilities, potentialities, 
potencies, and their (im)pertinent opposites (impossibilities, impotencies, 
irrelevancies) desired by users. 


X axis is a spectrum between X1 and X2: 

X1="universal:” I believe this articulation of belief/ethic/value should be 
held by all due to its high truth value 

X2="“untenable:” I believe this articulation of belief/ethic/value should 
not be held by anyone due to its low truth value 


Y axis is a spectrum between Y1 and Y2: 

Y1l="“positive affects:” I believe that when individuals and groups believe/ 
think/feel this way, their behavioral/active/performative articulations 
tend to have positive affects on others 

Y2= “negative affects:” I believe that when individuals and groups believe/ 
think/feel this way, their behavioral/active/performative articulations 
tend to have negative affects on others 


F! Utilitarianism and dependency on functionalist hierarchies for legal and political systems. See 
consequential analytics movement (i.e. use of algorithms in courts of law to determine likelihood of 
repeat offence), mass surveillance, social marketing. 

F! Theologies dependent upon “Intelligent design” 

F! Fundamentally ideology-driven “scientific discovery” reinforcing hegemonic cultural values and 


beliefs in function-values (as well as, for example, pharmaceutical corporation funding of scientific 
research) 

F! O! Reduction of persons and social interactions to objectively-correlated system-functions and 
technologies 


~ 82 ~ 


POTENTIAL INTERPRETATIONS: 


Statements placed in X1¥1: Should be universally believed due to the 
positive affects of holding and carrying belief 


Statements placed in Y1X2: Should not be believed due to positive affects 
of explicit disbelief 


Statements placed in X1Y2: Should be universally believed and disbelief 
suspended, despite negative affects of belief 


Statements placed in Y2X2: Should not be believed due to negative affects 
of held or carried belief 


Xlyl= therefore, we attempt to believe and suspend any disbelief: we 
represent, embody, or repeat any elements or logical conclusivities hereby 
pertaining in order to position its affects. 


¥1X2= therefore, we attempt to counter and challenge any belief in this 
way of seeing and counter any arguments towards this way of seeing’s 
tenability, pertinence or possibility. 


XlY2= therefore, we attempt to make this way of seeing more tenable and 
universal by arguing for its logics, forms, attentions, and possibility, 
despite any negative affects of our holding or carrying of this belief. 


Y2X2= therefore, we do not hold or carry this belief, we argue against 
it and reinforce its universal impossibility, attempting to prevent the 
negative affects of this belief. 


More specific point-locations within each quadrant of the matrix can be 
interpreted as directives to emphasize and focus on different constructive 
aspects of an “environment,” “situation” or “conditions” for operation. For 
example, operators might ask: 


-For how many people? (i.e. How Universal? How Untenable? How 
Positive the affects for whom? How Negative the affects for whom?) 


-How coherent the argument against? (i.e. in attack of 
Universally-believed logics? In attack of the weakest most 
untenable points of an argument? In support of logics strongly or 
weakly proving negative or positive affects?) 


-~How held or not held with our bodies? (i.e. How deeply does our 
carriage or lack thereof affect us positively or negatively? How 
fundamentally are we affected by our carriage of a belief or 
throwing off of the same?)..and so on. 


F! Conceptions of “proper” operation and “best practices” designed ideally to increase productivity, 
efficiency, and other ane fol ot functionalist capitalism and “progress.” 


F! Technic primacy (over epistemic or poetic “abilities”) also, redundancy 


~ G8 


PUT INTO AFFECT universal neg AEE ANDAFFECT LOCATION 2A/A2: HOW SEMBLATIVELY HOW? 
UNTIL BELIEVED BY N 
EVERYONE Y OR AFFECTING ANYONE SEE: “A: HOW” PAGES 32-35 
SEE: “2: (dis)(en)(re)(as)semblatively” PAGES 56-59 
This location can be interpreted “literally,” designing a public interface 
for the live processes involved in operation. Instructions also used as 
libretto text, composed and sung BODILY FORMATIONS/OVERTURE based on User 
selections in their received Survey 3: 
one-on-one (interpersonally) 
in a small group (socially) 
el led DISBELIEF SUSPENDED one to the many (authoritatively) 
DISBELIEVED/DISMANTLED BY A FEW, AFFECTING AND as mediated by a pre-determined schema (systemically) 
_ BY MANY AFFECTED BY THIS FEW not at all (individually) 
ree negative affects For what or whom operators are responsible: 
positive affects 9 What or who operators are pretending to be and do: 
AFFECTS AVOIDED BY MANY 
BUT FELT BY A FEW How ASSEMBLED? 
DISSEMBLED? 
a CREOLE LO oe 
AND/OR AFFECTING A FEW SESENEEEDS 
Operators should define and describe for themselves (using the BODILY 
FORMATIONS above) some/which/how methodological considerations are 
assembled as Method 1, Method 2, and/or Method 3, and how Method should be 
selected and applied for each case of operation (see A2 below). 
mall PUT INTO untenable LOC HE ANGE To assist with such processes, illustrated cards may be used (make and 
A RNIVONE BELIEVED BY NO ONE print as needed, see facing page for examples) 
ey A2: CAUSED/CAUSING (conceptual Wholism of “utility”) 


Forms of logic must be (dis)(en)(re)(as)sembled as if “from scratch” for 
each operation in correlation with its generating Unique Usership. 


User pathways have determined how we are operating in BODILY FORMATION: 
one-on-one (interpersonally/intimately), in a small group (socially/ 
situationally), one to the many (authoritatively/ordering), as mediated 
by a pre-determined schema (systemically/schematically) or not at all 
(individually/separately). 


‘i Users have also described for us some RESPONSIBILITIES and PRETENSES: For 
j what or whom they are responsible and what or who they pretended to be and 
how. 


4 User explication of RESPONSIBILITIES and PRETENSES may be interpreted: 


Method 1: RE-PRESENTING 
Method 2: RE-CONDITIONING THE SITUATION 
Method 3: EMBODYING A METAPHOR 


F! Definitions of insanity, illness, criminality, and resulting socio-political actions taken, usually to limit 
the activity, influence, affect, and operation of “dysfunctioning” person(s). 

M! Conceptual trajectories of eugenics and other beliefs in genetically-determined hegemonic con- 
structions, resulting in, for example, state regulation of reproduction, enablance of autopoetic modes 
of capitalism, white supremacy, patriarchy, oligarchy, and other socio-political metaparadigms, “implic- 
it” ecological, genetic, and economic conception/conceptualization processes dependent on mimetic 


| | operations “elizabethalamb,” screenshots 
i from video documentation by Karl Cooney 


genetics. 


NH ~ 84 ~ 
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You ARE THE RIGHT 


PEOPLE IN THE- RIGHT 
PLACE AT THE RIGHT 
TIME 
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LIFE DEPENDS on IT 


Keer , 


dOitg Ut 


LOCATION 2B/B2: HOW SO (AS)(DIS)(EN)(RE) 
SEMBLATIVELY HOW SO? 


) SEE: “B: HOW SO” PAGES 36-38 (OPERATING MODES page 38) 


SER: “2: (dis) (en) (re) (as)semblatively” PAGES 56-59 

OVERTURE 

Scored/sung and also in general structuring of intentions/objectives as 
selected by the User during their completion of Survey 3: 


In discussion / I intend to 


| To reach an agreement (autonomously) 
To reach a compromise (methodologically) 


To lay out an array of opinions (methodologically) 
Work through a problem (autonomously ) 
Get in a fight (theatrically) 


To end the discussion as quickly as possible (theatrically) 


I believe that / performance-as-art should: 

Entertain (theatrically) 

Assemble collective visions (theatrically) 

Draw attention to matters of emergency (methodologically) 
Inform (autonomously) 

Present ideas and concepts (autonomously ) 

Practice states of being (methodologically) 


STAGINGS: 
Autonomous Form(ation)s of Attention 


Theatrical/Theoretical/Theological Form(ation)s of Attention 
Methodological Form(ation)s of Attention 


operation “gantttt,/f 

screenshot from video 

documentation by Karl 
Cooney 


M! Re-production given primacy over origination, i.e. implicit conservatism/conservationism. 
F! Mechanical abilities, i.e. functional relationships with objects, technologies and machines 
designed to function in certain ways, also subversion and use of these ways. 


2B: STAGED EMBODIMENT OF ACTION MODES 


User results from the Use Survey sort us into three locales determining 
formations of attention in operation of a 3-Act “play” or “virtual 
reality:” staging inquires into how we form our attentions, how our 
operations (as)(dis)(en)(re)semble attentions, and how so we intend to be 
forming and formed by attentivities. Texts unpacking these form(ation)s of 
attention were also scored and sung as libretto text. 


AUTONOMOUS FORM(ATION)S OF ATTENTION 


To reach an agreement or to find an agreeable i ili 
solut 

open —es g ution/solubility 

Working through a(n identified) problem 

Autonomizing elements of a “problematic” 

To Inform 

How each isolated action modes assembles itself 

To present ideas and concepts 

Which bear resolutely upon resolution 


THEATRICAL/THEORETICAL/THEOLOGICAL FORM(ATION)S OF ATTENTION 


To get in a fight 

By means of exposing weakness which may 

End the discussion as quickly as possible 

Giving over responsibility to the more powerful party 

To entertain 

Their own ways of seeing an i 
serena siete lal age sR oerpelrerngaaas these seeds of selved righteousness 


METHODOLOGICAL FORM(ATION)S OF ATTENTION 


To reach a compromise or compromising/compromised position 

By means of: 

Laying out an array of opinions 

and 

Draw(ing) attention to matters of emergency 

Inside which we methodically 

Practice states of being 

to see how each stages emergence and immediate i i 
resen 

eeea s p ce of situation 


F! O! M! Ability to map, design, build, and operate techn i “artificial” i i 
J: t F F ' ologies and ficial” i 
realities, algorithms, and encoded systems c 9 nd “artificial” intelligences, virtual 
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B2: STAGING VIA ACTION MODES 


In application of How So? to these three formations of attention staging 

a 3-Act Play, we sort column “B” Action Modes for operation via the Use 
Survey’s section parsing “rings” (see pages 65-66) or “distance from the 
hole/whole” at the center of each of Embarrassed of the (W)Hole’s 9 surface 


sites, or locations. 


2Bl: AUTONOMIZING: 
RING 1 within: objectivistically, functionalistically, 


informationally, mechanically 

RING 2: deconstructively, instantly, particularly, quantitatively, 
specifically 

RING 3: extractively, figuratively, justly, motively 

RING 4: durationally, metaphorically, uncannily 

RING 5 without: emotionally, superstitionally 


2B2: THEATRICALIZING: 
RING 1 within: theatrically, theoretically, tragically, semblatively 


RING 2: exemplaristically, functionalistically, improvisatively 

RING 3: historically, qualitatively, readibly, sustainably, generally 
RING 4: intentionally, locutionally, phenomenally 

RING 5 without: deliquescently, erotically, hallucinogenically, 
unknowingly, cosmogenetically 


2B3: METHODOLOGIZING: 
RING 1 within: formally, objectively, knowingly, mimetically, 


understandably 

RING 2: functionalistically, generically, subjectivistically 
RING 3: lenticularly, locally, recursively, strategically 

RING 4: differentially, dynamically, potentially, substantively 
RING 5 without: generatively, hysterically, naively 


M! Negation of contextually-related cosmogenetic conceptualization in favor of mimetic truth-value, 
trust of empiric (past) experience over temporary sensation, situational exception, phenomenal 
appearance. 

F! M! Suspended disbelief in “Artificial Intelligence” and cyborg replacement of human bodily and 
cognitive “functions,” as well as in space travel (i.e. warp wack etc.) and other “technological” 


diversifications, expansions, and complexifications in areas unknown, 


dissolving our known wholes. 
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LOCATION 2C/C2: 
HOW (AS)(DIS)(EN)(RE)SEMBLING AFFECT(S)? 


SEE: “C: TO WHAT AFFECT” PAGES 39-41 
SEE: “2: (dis) (en)(re)(as)semblatively” PAGES 56-59 


OVERTURE 
Scored/sung with User write-ins completed during their Survey 3: 


Currency is (a) 

All the world is (a) 
Logic(s) is/are 
Sympathy means 
Humans are 


Communicative intention, to BE DEFINED BY meaning ( 
correlative action or in explicative description/speech act. 


) either in 


Objectivity means 
Functional means 
Mimetic means 
Semblances means 
Affection means 
Deliberation means 


2C: POSITING SCHEMAS AND SELF-SYMBOLIZING SYSTEMS WITHIN WHICH INTENTIONS 
CAN BE CORRELATED WITH CONSEQUENCES 


Metaphors are used in location 2C/c2 to correlate intentions (tenors) with 
consequences (vehicles). In operation, intentions to do so via score-like 
schematics and self-symbolizing systems are the very intentions carried 
Over. 


Due to the futile recursion of this, users “assist” by constructing several 
metaphors and definitions as kinds of hangars upon which to display some 
intentional-cum-consequential trajectories. 


Ontological intention, to BE a becoming/as if having the CONSEQUENCES 
& AFFECTS OF (a forest fire/circling vulture, etc.) 


is/are a forest fire 


is/are (a) circling vulture(s) 
is/are (a) debt(s) 

is/are (a) concussion 

is/are (a) self-symbolizing logic 


Methodological intention, to OPERATE as IF (a currency, 
etc.) with the CONSEQUENCES & AFFECTS of 


all the world, 


O! Physical forms given primacy over metaphysical and immaterial phantasm/phenomena. 
O! Optical primacy (i.e. seeing is believing, extremes an attitude causing inability to imagine or 


empathize). 
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LIBRETTO TEXT: 


is/are a forest fire 
the source is always negligence 
no ad campaign can prevent me from consuming 
all the susceptible and flammable 
weakest and most plentiful organisms 
like pleasure I will overtake your breaks 
one combustible carbon prophecy at a time 


is/are (a) circling vulture(s) 
awaiting your death 
I am locking your outermost gate 
walking multiple times around the block 
asking my friends to call you for me 
don’t be concerned, I have a helmet of nice 
smells 
from the neck down, we are less well-protected 


is/are (a) debt(s) and here is a 
collection of goods obtained illegally 
photographed and shown to the grand jury 
outside the courthouse, a pigeon pecking at the 
blood on the sidewalk. is/are (a) 
concussion 

is/are (a) self-symbolizing logic 


Brined in surface fruits, cabled over in the 
domesticated muscles of a communication system so 
swift 

You’d think I was whispering in your ear 

From way over here 
Currency is (a) And I get it, you want 
to be padded 

Coddling, cushioned, saved 


You would go to Neptune if there is underground 
water 
And drill there. 


All the world is (a) 
Logic(s) is/are 


We talked of that before 

now our latenights are over before they begin 

the shuttle stops running, the eyes 

Glaze over with apathy and agave ice cream 

Plus we’ve agreed that 

Humans are And that the only good human is 
a dead human 

so why bother today or any other day 

To save ourselves? 
Sympathy means And gosh, gosh, gosh, 
you’re pretty 


Say you are a surgeon 
looking down into the open abyss 

of a ribcage 

with the organs packed there afresh 
and this body when conscious 

was/is your loved-one 

let's say 

would your hands be 

more steady or less? 


«OT = 
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C2: ORIENTING BODILIES AROUND AFFECTS AND CONSEQUENCES 


LOCATION 3A/A3: 
HOW AFFECTIONATELY/AFFECTIVELY HOW 


SEE: “A: HOW” PAGES 32-35 
SEE: “3: affectively/affectionately” PAGES 60-63 


a INTENTIONS TO: KEEP ACTIONS CORRELATED WITH INTENDED CONSEQUENCES 

mate eo ow heehee consequences are attached to idealities and projections 

as eee active steps to consequences are parsed, ordered, sequentialized 
ough which actions are restricted in correlation with consequential orders 


- DECISIONS ORIENTED AROUND ANTICIPATED DIRECT CONSEQUENCES 
oe which decisions may be made and remade (tested) with different outcomes 
rough which consequences are substantiated as such by those affected 


Through which decisi i 
cr sions are allowed due course and process-fullness in space and 


OVERTURE 
Sung/scored (volume, mood, or other dynamic structured by User preference 


and placement of self along spectrum) during Survey 3. Preferential 
spectrums also determine actions/activity as “stage directions.” 


Through which affacts are symbolized, charted, and ordered in timespace Music/text composed and sung. 


HH c: CONSEQUENCES AND AFFECTS ‘AFFACTUALIZED’ 
| 


| oo which affects are transferred between bodilies as such 
| lI rough which affects are individually materialized as matters of attention en empty room eet a windy junkyard 
MAI (clear out space for ourselves) (sort through matters) 
l |) quickly and precisely <0> slowly and easily 
iI | (complete tasks) (improvise considerately) 
WAT) 
WW 1) 
HI H explanation <0> evocation 
ti} ye (educate each other) (whip yourselves into frenzies) 
i) the public eye <0> underground 
NY (we promise to sell our bodies) (we promise to wallow in our own filth) 
total silence <0> noise wall 
| AM (reduce sensation) (overwhelm the senses) 
HV) rope bridge <0> ladder 
I) (move across and through) (move up and down) 
| i 4 
MAI sex <0> language 
(and grind our bodies to ash) (and encode quote deeper end quote meanings) 


3A: (de)liberate scores for scores 


User preferences have determined and motion/task-based pattern for action 
and movement, using binary inquiries in order to compare affects, such as 
How quickly/slowly? How repetitively/singularly? How abstractly/literally? 
How with affect/how benignly? How carrying affected attitudes/how without 
emotional attachment? Who-how/no matter who? How attending/distracting? And 


so on, (de)liberating an array of scores (1-9). 


CONSISTENCY OF FORMAT IS NOT MY STRONG SUIT 
REASON NEED NOT DEMAND COHERENCE 


Rock 


F! Holistic orders for human labor, lifestyle, and resource distribution based on function-value and 
arbitrarily supremacist and self-aggrandizing schematics (see Jan Smuts and apartheid, see Jim 
Crow, see resurgent ur-fascist racisms and “everyone in their rightful place,” “separate but equal,” 
“wealthy=better”), i.e. reduction of human affect and influence to “agency,” or function within a pre- 


; Se Date 
a of and communications about matters of attention: feelings of seeing, knowing, determined whole system 
M! F! (de)liberate, semblative, and affectionat i i M! Adaptive similarity 

“i i , an e cultural mnemonic devices | He Nie 2 BRE : : 
M! F! Ability to virally spread or infect conception with “memes,” i.e. memetic operativity ee ny ee, 


A3 = weakly held and carried Hows/CORRELATED LIBRETTO TEXT 


DESIRED/DESIRING (conceptual holism of sentience) 


die 

Straddle the chasm wee dog 
Straddle the chasm wee dog 
Straddle the chasm wee dog 


2% 

I too can be fussy 

I make decisions 

I choose to exist like this 


I choose to exist like this 


3 
THE SONOROUS DISSEMBLER OF TALENTS: 
(precariously perched) 


I havi n never under too the a ea L of sensor experience 


clanging in the garage 
like a metal bucket on yr foot 


even though it sometimes 

may really seem that a 

number of things have really 
changed, perhaps permanently, 
into a form of intelligence 
through which 

the idea that recovers a 
certain authority in retrospect, 
sounding at all 


is the calling of something by name or search term 
acknowledging that something 


as you see it, is as if within and 
without a kind of brand of having 
been discovered which, we by now 
must believe, changes it, 

not just its 

common nomenclature as such, as 


utterances have never been taken 

that seriously, but somehow an autonomous materiality of it 
which is 

situationally internalized and externalized, rathering th 

: at 
itself be itself and thus maintaining itself ‘ 


though this rathering, which seems, in many ways, a ve 
childish and unlikely desire for agency d ee ra 
as a primal or priming or primary property of 

ability to identify” 


+ At AAT ke ; , ‘ ; ; 

a Ale Pes ee in general, “sciences” in “general” 

abe ae educ pos ife” at large to material/physical/biological matter (negation of “spirits,” 
uls,” etc.) as well as relegation of “emotions” and other “immaterial” forces. Reinforcement of 


dichotomies between material and immaterial, real and artificial, sense and nonsense. 


> 


In which * becomes 
as a unit (referenced and self referential, synthetic, representational, selfsame 


' and/or mimetically reproducible, universally in-formatic) 
' “"transactive” as in 

- pound within transactions 

) if you will 


Nas it possible (beneficial, ideal, legal, viable, desirable, PO-TENT-IAL) 


to say “no 
* won’t?” (NO categories CAN hold me) 


* want to be more and more 
not less and less 


/ * want to be 


disoriented 
SOLITARY 


| UNLIKELY 


not locus 
my swarms foretold 


TASK FOOT FIRST 
Task foot first 
Task foot first: 


1.) to attend to how not what and only-contingently-why 

2.) to increase potential for a more complex and dense proliferation of forms and 
interpretations 

3.) to artificially suspend disbelief in ability to correlate intentions with 
actions and some affects and consequences of these 

4.) to resist self-sameness and the exemplary, in search instead for presence of 
sense, presence itself as a substantial sandwich, and situation 


In accordance with a conflict of locality (the facings of the eyeballs which 
are out in the air vs. the air which is there beyond the eyeballs) 

embedded in theorizations of sight, 
any sights seen (as constructive materializations) 
have an inside and an outside 

an included and an excluded 

as marked ~ 

as deliberated 

as encircled 

by attentions 


AFFECTIONS THEREBY PRODUCE SUBJECTS AND OBJECTS, MATERIALIZING MATTER(S) 
these mechanics of the ocular are much bespoke 


to make some-thing from scratch (ES) 
perform the making of some preliminary decision about RESEMBLANCE BETWEEN ENTITIES 


this strategic/libidinous act should have the immediate consequence of bringing 
members of this specific group INTO FOCUS, causing each to appear as if MORE COMMON 
than perhaps might have been PREVIOUSLY PERCEIVED TO BE POSSIBLE 


(surely you’ve been savvy to this simple phenomenon 
let’s take advantage of this, in asking if any form of presented universality is 


still an advantage) 


O! M! Ability to contextualize and be contextualized within in-current histories and other formal/ 
canonical orders for subjects, objects, concepts occurrences, and other ontologically materialized 


matters. 
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this third is the sum-thing materialized 
a type of thing 
a valuable invaluable THING 

an object of attention 

AN EXAMPLE 

of itself AND not itself 


even on that level of the imi (Si 
beyond aggregate, preliminary decision, give groups of things character 


allowing each the securin . 
typology of things g, summoning, tyrannizing of every other member of a 


a to the lens of their own legal fictions 
1S 1S how abstract autonomy—a cognate diagnostic function—becomes 


something again edibl Lmi 
Sierix 7, yen poe fo er ae cee to analogize using proximity 
PRELIMINARY WILL BE TEMPORARY 

DECISION WILL REQUIRE PERFORMANCE 

AT A TEMPO SOMEWHERE BETWEEN MEALS (three times daily) 

PAYCHECKS (every two weeks)CULTURAL NORMS (every 17 years) 

And solar systems (BILLIONS AND BILLIONS OF SOILED DIAPERS ORBITING EARTH) 


> 1S 


= 
t 


enshot from video documentation by Kar! Cooney 


di 


" cre 


operation “crossoffice,’ 


M! F! Reductive conceptions of “evolution,” agai ; 
on, ; 
satectinn habandtare Pp again especially with regards to human society and 


M! Assimilatory dominance; similarity and h 
* ° / omo ® 2 
objective, systemic whole y geneity valued and rewarded towards mimetic, 
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LOCATION 3B/B3: HOW SO AFFECTIONATELY/ 
AFFECTIVELY HOW SO 
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Associations and correlationships between tones, colors, and semblances of 
these are scored and performed/sung AND/OR electronically generated/played 
as base-notes/aesthetic parameters for OVERTURE operations, as described 
by the User during completion of their Survey 3. 


3B: affectionate scores for scores 


First, I had no intention of being abstract—that fact 
of owning up to (im)materiality nee metaphysicality 
fattened my tongue with the taste of loneliness 

I wanted more than any-thing instead 

To be considered 

Legible/yay/legitimate’ 


In re/ass/en/dis/semblance I/ (e.y-e) 

Took out my little knife and sliced 

Straight ahead, path of least re/in-sistance, 
Towards the center of distinction 

Between the knees, a great split grew 


Straddle the chasm wee dog (repeat) 


(Structural analogies for conceptualization as constructive and contextualizing 


processes are 
seen most clearly as conceptions themselves, by this I mean, as action(s) of 


conceiving, aS in sex 

as in to meet with another (concept or cunt) and insert oneself inside it 
as if to inseminate it or provide pleasure to the whole body having it 
with the express purpose of producing a whole new something—say orgasm or 


offspring—either works 
that yet remains very much like all the somewhats who have come before, as Lc. ee 


grow it from a seed of that thing itself, as if from an essence of contact 
some structural analogies which may then 

conceive of themselves as metaphors for the whole, for example 

thank god this was written by an “as if a” woman 

or 


1.) as if all world’s a stage and individuals merely role-players 
2.) as if society is a machine/computer and people process information 

3.) as if there is a social body with a head, armpit, stomach, asshole and so on 
these are so-called “conceptual metaphors” and Anyone will tell you: considered 
in this way, conceptual metaphors operate on deep subconscious levels of reality- 
construction and maintain some fun-da-mental structuring power and authority 


thereby hurting some more than others 


(I’M NOT AFRAID OF PAIN, I DO IT ANYWAY) 


Conceptualizations as/of wholes (both those involving their own seen/unseen 
division and those attempting to emphasize processes of making visible) become 
schemas for locating individual and social bodies, as such tendencies towards 
“some-things” (1.e. objectivities ) embedding “inherencies” in conceptualization as 


such, let’s just call it: 


1. leger: to read, to choose 


ow OF es 


(CO-HESION) or (CULTURE) but let us never be positive about it; rather, 
This could be just one hashtag for the moderator of a situation in which 
“contextualization” is the topic of discussion and there are many donuts 
available on a long table 

4.) as if words are pictures of objects 

5.) as if the internet is a map of function 

6.) as if we “genetically” prefer different flavors of frosting 


(fuck the award that may or may not be rewarded to the best dressed presenter) 


This aside, it remains in the service of (w)holisms as both as “intentions” and as 
“tendencies” (in which, agency is simply selecting a donut at a conference, where 
there are no other choices about where to be and what to do or how to do it, or HOW 
TO CHEW) 

to see conception performed most visibly (via art, science, philosophy, sex) as 
genealogies of ontological and epistemic discourse and decision, during which 

some maintain control of their own modes of breeding (i.e. heteronormative or 
evolutionary husbandry) as if syntheses of noncorrelative donut-types is un- 
wholesome and potentially impossible (certainly not very tasty), even immoral: 
once the parts are conceptualized (organized into parts) and the whole (made up of 
parts) is cohered/has congealed 

Into a pudding on of theoretical languages and laws, the name remains: you, my 
friend, area 


(performer points at someone and interprets type of donut) 


(and each donut should stay in his birth-place 
in their birth-body, in their own place in his-tory, running their own race 
and so on and so forth) 


(I’M NOT AFRAID OF PAIN, I DO IT ANYWAY) 


Or rather we are saying “conferences are spheres of intentional/unnatural selection 
where we argue that certain ways of seeing are unplanned/unintentional/natural!” 
and that this unification of intention with artificiality and unconsciousness with 
nature is positronically unquestionable, at least undeniably of quality. 


Thusly, our intentional sorting of humans into roles and registrations becomes 
visible as “natural (i.e. unquestionably of value) enculturation” in addition to 
functioning as teleologically auto-poetic power paradigms hoarding resources and 
burning as fuel the flesh of some persons in semblance of the 

Will of sum whole 
(it is a federal law to misuse this product and any sale 
or subversion of the rights of commercial specialization 
shall be carried through time, by those perpetrating bodies 
As punishments of auto-enabling [de]liberation) 


As naturally-ordained masters of determination then, some persons and groups 
positioned politically and culturally as conceivers/consumers/conference-goers 
may indeed pitch different tents in differently named conceptual encampments, 
differently yet mutually militantly advancing why “their” certain ideas and ways 
of seeing and certain modes of communication are and have been seen as universal/ 
natural/immaculate conceptions, towards ideological unification of theoretical 
and practical states of valuable cultural envisioning.” These movements are almost 
certainly irrelevant to this opera, especially if indeed we, as performers, are a 


1. This assumes atheism/at least lack of the belief that something supernatural/metanatural created nature. 


2. Civil wars and apartheids were once “theoretically” unthinkable: how could a social body attack itself? How could one hand enslave an- 
other? Increasingly, bodies are broken into pieces, the liver is attacked by its own cells, the mind is attacked by “negative” thoughts...mutual 
destruction is perpetually assured, entropy our last known law. 


O! Agency of human subject given experiental/empiric primacy over “real” existence of non-human 
objects, i.e. radicalization of constructive ability/sensory experience, creative commodification, 


“intellectual property.” 
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part of the nature being fought and lost/won and should be instinctually inheriting 
the “actuality” of the “correct viewpoint.” 


(Generativity Generally Generationally 
is Generically Genetic) 

(SURVIVAL MECHANISMS HURT, BABY) 

(I’M NOT AFRAID OF PAIN, I DO IT ANYWAY) 


Does our sentence (i.e. imminent imprisonment) refer to a related and no less 
dominant cluster of ways of seeing, seen here as sharing the idea(logy) that 
“conceptions are carrying the genes of seeing” (semblances, metaphors, similes, 
sortings, categories) and that “vehicular modes of sight do partially and/or 
largely and/or wholly “construct what is seen itself”! 2?” 


CONSTRUCTING (PHYSICALLY) 
SOME STATES OF SUBJECTION 

(“WE”) MAINTAIN SOME CONCEPTS AT LEAST WE SEE THEM AS 
imminent imprisonment 


Methods are means towards an end, but whose? We know by now, we can’t all 
survive. 


imminent imprisonment 
imminent imprisonment 


(repeat ) 


some kind of task or operation, process known, at least after the fact, to 
have caused something, usually in service of those at least desiring to 
survive, nonetheless, conceptualization can be conceived 
As some other autonomous process (other scores for making wholes) 
Or as “nothing” i.e. it is fabricated or imaginary (1.e. this is a 
construction, get over it, you subject) ; : 
Or as we know not pre or whilst or post conceptualization is 

alizin ; ; 
ot bebawies Ba other struggles for meaning, dominance, nee, inspiration 
(the drawing in of something into the body, as if the lungs with air or the 
uterus with sperm) 


(I’M NOT AFRAID OF PAIN, I DO IT ANYWAY) 


(whole, you ; 
once were or one day will be 

re-functional ; 
fot even as if some of your existence had/has function and some does/did 
not 

or that you are/were a broken system that can/could still partially 
function ; 

as if recently rid 
of a fungus : : 
you wace/areywill be pre-functionality, the very concept of function having 
no fun---damental person. 


only in this connection we have the precise ab----sence of an 
in---strument or tool 

with which 

to look over 

the parts 


---only in this manner do we | ; 
deter the achievement of genuine instrumentality...) 


1. Istvan Mészaros through George Lakoff 
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B3: ACTION MODES SELECTED BASED ON EXPERIENCED, ANTICIPATED AND 
OTHERWISE DISSEMBLED AFFECTS AND CONSEQUENCES 


This location is home to a self-referring symbol system designed to 
objectify, functionalize, and mimeticize “affacts.” This process 

transforms sensation and perception, attentions, agencies, and other 
in-situ antimatters into formal constructs, specifically, 9 symbols. 


This symbol-system can be used to design operations that 
“affactualize” or “make visible” some affects, affections, and 
affecting processes, usually in order to translate artifactual 
“affacts” into scores or other communication schemas. 


Operating Modes: 


Ring l=deeply affecting others, how so? 

affectively, appropriately, benignantly, constructively, 
extractively, functionalistically, generally, genetically, 
mechanically, superstitionally 


Ring 2=affecting others somewhat strongly, how so? 
abjectly, adversatively, conceptually, expectationally, 
improvisationally, incurrently, latently, locatively, operationally 


Ring 3=affecting us both equally, how so? 

contingently, correlationally, dissonantly, generatively, instantly, 
lacteously, metaphorically, recursively, relatively, uncannily, 
understandably 


Ring 4=being solely affected how so? 

figuratively, deficiently, differentially, emotionally, 
affactionately, erotically, formally, hysterically, intentionally, 
mimetically, particularly 


Ring 5=non-affecting how so? 
benignly, phenomenally, potentially, semblatively, unknowingly 


F! Pleasure-giving participatory games, illusions and magic acts possible due to common expectations 
for how things function 

O! F! M! Objectifying and commodifying humxn bodies and lives, reducing the value(s) of life to cost, 
worth, or position within hegemonic, monetizing, and hierarchizing systems. 

O! F! Relatedly, giving systemic and self-serving objectives primacy over valuing life in general (for 
example, continuing to burn fossil fuels due to focus on an objective progress and objectives to 
control the whole, to the detriment of diversity and quality of life for life and the existence of life on 
Earth at all) 

M! O! senses of inevitability, inherency 

M! Loss of cognitive function and physical skill resulting from dependency on functional systems and 
technological services 

O! Senses of “subjectivity” and “abjectivit 


“ 


as less- objective orders and (dis)organizational frames, 
also proliferation of interesting theories of these 

O! Objective distanciation in pursuit of increased ability to engineer, judge, know, intelligently design, 
and otherwise control persons, social groups, and environments, often without any form of consent. 
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LOCATION 3C/C3: AFFECTIONATELY TO WHAT AFFECT 
AFFECTIVELY? 


SEE: “C: TO WHAT AFFECT” PAGES 39-41 
SEE: “3: affectively/affectionately” PAGES 60-63 


Bolded line is scored/sung with written-in User preferences selected during 
completion of their Survey 3, as OVERTURE: 


sandpaper, plywood, flags, slippery 
Our bodies becoming 


rage, patience, caution, abandonment 
We practice 


insults, ghosts, phone calls, sirens 
Our voices sound like 


plaster, garlic, donuts, wax, clothing 
As we manipulate 


power tools, boiling water, ice, buckets 
Using 


puncture, heal, model, scatter 
We attempt to 


whole, hole, within, without 
The cosmos, the situation, a relationship, some unknown modes 


operation “hollowobscenity,” screenshot from video documentation by Karl Cooney 


O! F! Orders and formalizations, generally, also any symbol-system. ‘ : 
O! Desirous of closure, completion, condensation, reduction, consequently excluding, neglecting, 


ignoring, violently eradicating “anomalies” and/or prematurely excluding. 
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3C: EMBARRASSMENTS 


Ls 

you were still pre-functional 

it wasn’t even that some of your existence had function and some did not, 
or that you were a broken system that could function if it rid itself of 

a fungus, you were pre-functionality, the very concept of function had no 
function. 


only in this connection we have no instrument or tool with which to compare them, 
only in this manner do we deter the achievement of genuine instrumentality 


“a 

in this metabolism, for example, the demands of the score 

would tell you less and less, this would be an optionality of value 
equality according to opinion, tempo according to state intervention, ratio 
of 

damage according not to input or interpretation but to accuracy 

which is deplored these days for very good reasons, some of which 

you might want to take it upon yourself to teach me (as well) 


3% 

Before there was supply, there was no 
contamination, demand, contraband, nor repetition 
a sequence was a sequence 

and a dare was a dare 


cases can be found with more precision than any previous 
via their privilege within previous experience 
or, in antipole, via their deficiency of example 


the demonstration of this 

make it public, but not too public, 

by comparison 

on a spectrum put it near critique of a speciality, of which 
you need no example 


collect in your gorge the rhetorical, keep talking and don’t stop 


remain contradictory and incoherent but within this 
differentiate between that which has embedded contradiction and 
that which is simply antonymous 


finding virtue in the very persistence of targeting mechanismus itself, 
which consistently finds temporal objectives positioned at the center of its 
straight, 


until there appear before you, appearance as and of you, 
periodically 


a consideration which 
may conclude your speech 


O! M! Proliferation of interesting theories positioned against object-oriented materialisms 
O! Orders of entitlement/exemption, property/propriety, and quality/qualification 
! M! Manifest function, perceiving wholes (complex systems) as stable ideals or “omega points,” see 


“accelerationism.” 
F! Utilitarianism and reduction of human interaction, cognition, and being to devices or mechanisms 


with input/output and role-playing functions. 
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3.5 (teach me) 


1.) what a grown woman does 
2.) a lesson in economics 
3.) today, why we shall be a case for chaos or for order 


4: 


Exclude the possibilities of escaping 


_ this is the mature thing to do 


call your father on Sundays as he expects 


5: 


you can say you’re living in an oligarchy 


You can say anything. 


| Words 

' Have been given back, rejoice, 
In that but understand 

' They must now be nonvaluable 


as everything which is ours 
has become. 


6: 
Bring yourself into danger 


I have to admit that I think one can accept this 
and that it provides a reasonable template for furthering 


consistency between proposals 
Bring yourself out of danger 


and their purposes, as none come from a place 
less spectacular than the gradual capitulation (Brecht) 
of performances into torture by sadists (who else?) 


There may be, as some have endeavoured to teach me, 
a left over or older version of covertly foreign 
intervention by comprehensible terms 

or contracts for enaction of ludicrous behaviors 


Bring yourself into danger 


not least of these, in a situation in which its opposite, the irrational, implies 
“precocious” attitudes towards being, but rather very much unreflective, everyday, 
belonging in that mainstream; indeed, the system which makes me think more than 
anything else of production at every moment of trying to, which may 


Bring yourself out of danger 


lessen the afterimages of injuries, or close the possibilities in any given moment; 
crucially identify this transformation as the operation of metaphor 


F! Ability to describe and define some concepts (such as “mind” or “society”) by their function (what 
they do) rather than by biological/natural/implicit cause or by other objective material composition. 
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operation “adriftdismantled,” 


C3: ORIENTING BODILIES AROUND AFFECTS AND CONSEQUENCES 


as INTENTIONS TQ EMBED OR ENSURE EMBARRASSMENTS 
Through which Systems are shown to be ideologically constructed 
Through which internalities are exposed externally 


Through which social behaviors are pursued by bodilies towards “embarrassment” 


5: EMBARRASSMENTS EMPHASIZED AND MARKED 
Through which Operators communicate instances of embarrassment 


Through which other persons are “embarrassed” via revelation, exposure, or other 


Systemically disrespectful countenance 


C: EMBARRASSMENTS AUTONOMIZED FROM BODILIES 


Through which initially embarrassing acts, moments, and happenstances are repeated 


and formalized 


Through which Systems, norms, and expectations are themselves embarrassed via 
revelation, exposure, or other Systemically disorienting subversion 

Through which scores for embarrassments (in distinctly personal and systemic 
categories) are affectionately selected and re-performed. . 


a ae 


pS 
» Sa 
= 


screenshot from video documentation by Karl Cooney 


F! Definitive positioning of functional and “dvysf as 
> po: ystunctional” human actions, beliefs, w 
being resulting in absolutist operations cA eae emotionally, etc.). nyt Of seeing and 


sight a , , : bettie ey Sa 
O! Ability to communicate via naming, tagging, distinguishing, defining, and indicating processes as 


enabled by and within “autonomous” languages and symbol-systems. 
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DISLOCATED MATTERS (all/any/no LOCATIONS) 


shame to the manufacturers of more words 

such interplays 

push off and off orgasms 

until there is no likelihood for them to occur 


Anything that can be ordered 
Can appear in any order 


Personal governance is ordering 


FOR EXAMPLE, over the phone, with the clear veins 
Of static enwrapping the glandular bladders 


I’m trying too hard to listen to you, but all I’m getting is noise 


only that which is qualified 
1.e. bearing the qualities of 
the way it is qualified, is 
of quality 


every inclusion is an exclusion and vice versa 


sobriety in every case 
sobriety towards sidewalk fines for the blowing trash 
I didn’t place it here but here it is ina place 


cancer in every case 

the young mother has it of the cervix and lounges 
prodding herself in the softest areas 

Across the ice-graveled parade grounds 


Lucky breaks in every case 

Clinging to the concept of luck, playing the 
Online slot machines of likes 

blinking in time with the bodega signs 

aS moths batter themselves and burst 

Without reading a single treatise on chance 


>>>>> 


first he used the gingham then she did 
first she used the diagram then he did 
first the gesture and then the use 
some parts of the body are flapping 

1s that funny to you? 

Is that funny to you? 


Or am I mistaking 


your involuntary convulsions for pertinence to me and mine enemies 
perched waiting for our weakness across such sciences? 
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EOTW PHASE III 


(W)Hole at Last 


PHASE Ill is unique to each realization of Embarrassed of the (W)Hole (EotW). It operates 
as a “report” on the inquiries performed throughout Phases | and II. Methods, processes, 
situations, event-forms, diagrams, scores, materials, contents, and production values 

devised/designed/developed and used through Phases | and | may be used by operators 
to “tunnel back through” the work, which could also have the consequences of appearing 
as a “(w)hole” (analysis or reflection) of some sort. 


Subsequent EotW processes (see page 6) may or may not expect/intend/plan/demand 
to stage a third Phase “work” or “opus.” 


Because of its “re-presentative” nature, Phase Ill may be seen as a negative reinforcement 
of objective, functional, and mimetic groundings (seé pages 69-104), in fulfillment of bare 
minimum demands to pursue objectives (values, ethics, intentions, designs) be functionally 
useful, viable, operative, and mimetically reproducible, communicable, visible as some- 
thing, some-how, some-where, located by some-ones in particular. 


The final form of the original Phase III is this Operating Manual itself. 


There also exists a three-movement opera (which was written and composed from the 

play ticular originating Userships constituting our Phase II) that is not included in this 
perating Manual as It could only operate in this context as an example (further, it is not 

meant to be re-staged by others, and it will probably never be fully staged at all as it would 

take 9-12 hours to do 6h, The intention of this Operating Manual is to inform and assist 

(as a sort of “playscript”) future incarnations, iterations, projects, and opera-tions, not to 
ublish our own tull report. To provide some gesture o rd tae 4 however, this Operating 
anual does present textual moves (generally, “overtures”) for a 3-movement opera (pages 

108-113) which themselves, ideally in congruence with SITES OF RESISTANCE (pages 114- 

115) could be performed as a “whole” work. 
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EPAAE For Scores 


Neither self-contained nor wholly conditioned, external demands for “an opera” may be 
fulfilled and internal compulsions towards productivity, coherence, and participation may be 
enacted. 


What is this project you’re working on? 

Can you perform some “excerpts” of your opera as part of this ? 
What the hell is wrong with you? 

Want to publish your most recent libretto? 


In order to interact with “others” (persons, institutions, contexts) some structural integrities 
must be maintained. 


With an exalted, orgasmic release of restraints, allow yourself to gather and piece togeth- 
er materials, such as written texts, music composition, narratives, props, costumes, and 
general aesthetic and descriptive frames in order to opera-te. This is an art-ifice. Let's not 
pretend any more. 


The score for scores in Phase III are/may be/were methodologically phrased thus: 
1: PRODUCE AN OPERA PERFORMANCE THAT CAN BE EXPERIENCED AS SUCH 


2: USE THIS OPERATING MANUAL TO REALIZE 1 OR MORE OF THE NINE LOCATIONS, A 
3-MOVEMENT OPERA, OR OTHER “OPUS” OR REPORTING PERFORMANCE. 


3: RECOVER FROM THE TERRIBLE AFFECTIVE CONSEQUENCES OF ENGAGING WITH 
THIS. PROJECT, 


A: How? (BECOMING NEVER-QUITE WHOLE YET AS SOME-THING) 
B: How So? (STRUCTURING INTEGRITIES WHILST TENDING TO HOLES) 
C: To What Affect? (RE-LOCATING OUR BODIES “OUTSIDE” OF THE [W]HOLE) 


FO(U)RTH AND FURTHER options seem either synthetic or default. The matter 
of GROUNDING STRATA becomes more serious as we bargain with ourselves and our 
imminent imprisonment... .what is (already) here seems to appear “below” us... 
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MOVEMENTS MADE 


FIRST MOVEMENT 


this is a philosophy, son 

it may be eaten whole or in bites 

this is a presentation of research, son 

it may be seen on the table, in the middle of it 
or found smashed and bloody at the side of the road 
but 

more likely it is 

running all through us 

like horripilation 

like embarrassment 

upon sight of ourselves 

and our offspring 


THIS IS A STORY OF HIGHWAYS 
THAT’S A HIGHWAY, BUDDY... 


I would drown for you in a bowl of water 


distinguish the statement from the state spectacle 
a fine-grained beach of dry coercions, she speculates 
out of breath but safe ashore after tossing in that sea of solutions 


WHY DO YOU RE-STAGE, EVEN VIA CRITICAL NEGATION 
THAT WHICH YOU MOST DESPISE? 


What if I agreed with you (which I almost never do), or at least understood 
your textural sub 

sense of over-stimulation, loss of ability to tell what and who matters, 
and can imagine myself another site of self 


a perch, say 


from which I might think that some ripping down of 

exactly this example of metaphorical, allegorical, and constructive 
oversight 

might return us to a state of firmly gripped shirt, 

scrubbed clean of sweatstains under the arms by a plainly employed civilian 


I would drown for you in a bowl of water 


Remember when she said, confidently, 
Everything will get better and better 

No more payments no more hoods 

You could cry and cry remembering 

how badly your ancestors blank 

And grieve every passing day 

Cringing at the cardinal signs cropping up 
Like blood-swollen bedbugs crowding 

The grimy cracks and corners of the mattress 


BECAUSE I CAN’T HELP IT 


once 
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I saw the devil in a little room painted hi-gloss lavender 
and heard the thunder on a clear night, laid out as a child in -20 sleeping 
bag inside the white man’s vinyl tee-pee 


There were three fires on the ridge next to the highway 

Dread was the sign of the falling tower, the goat with a tumor on her neck 
The sandscape anointed with sacrificial coins 

the pimpled ones telling 

jokes 


Gravity, dear gravity, was our one true friend 
Once, she placed her hand in the small of my back 
And pushed me across the bifurcating tabletop 

as it dis-appear-ed—an impossible perspective 
into a concrete hole from whence an evil spirit 
was called to 

foreverafter follow us 


Remember each performance involving a blow-up toy, puppet, or other 


representational object 
and how the thing made the person touching it, caressing it, cursing it, 


riding it, penetrating it 
Seem to present our most shameful traits and most humiliating pleasures 


You were like THIS, they all said, complicit and silent, their bitch 
When I saw the devil, I screamed back, it wasn’t as if he wanted attack, he 
was cowering, stitching up the wound where his genitals had been, asking me 


for help, knowing that this appearance of weakness would be his best chance 
of making me his accomplice: 


My sociopathy lives in a space of power (3X) 


THIS IS A STORY OF INQUIRIES, THAT'S INQUIRY, BUDDY 


operation “adriftdismantled” screenshot from video documentation by Karl Cooney 
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say you are an invalid 

looking up into the bright lights 
cold steel of the table under yr 
shoulder blades 

with the organs packed there afresh feeling the gas submerging your 


i i consciousness 
and this body when conscious 
was/is your loved-one say, the surgery is forced upon you 


let’s say would you 
would your hands be struggle to stay awake 
more steady or less? Or acquiesce? 


say you are a surgeon 
looking down into the open abyss 
of a ribcage 


SECOND MOVEMENT 


This is a spectacle, see 

the same old metaphors and analogies 

may be seen alone on the small screen or in public 
they may be seen on the stage, in the middle of it 

or found smashed and bloody in the mosh pit below 
these narratives 

theatrically enact some implications and consequences 
—as if these are results of a closed experiment— 

of cuts 

which serve the objectives, functions, and further reproductions and 
representations 

of what we deem to be deeply hurting us 

and in-currently constructing us 

as antagonists of our own best interests and methods 


I 


Nil THIS IS A STORY OF STAGINGS 
WI THAT’S SUSPENSION OF DISBELIEF, HONEY 


this is a staging of possibility, baby 

presented as a symptom of metaphysical experiment 

not pre-supposed from drowsy ash-scarred armchairs by some stone-wall 
fireplace 

but directly dug up from the field 

and dragged across the empty lot by the wearer of a bright yellow jacket, a 
cinematic early morning escape 

into the foggy sunrise of cosmogeny 

only just now apparent via the allowance of 

partial solipsism 

and other attempts at self-justification of assumptions 

which suppose 

some networked conclusivity as the sole site of access 

the calling to occasion and process 

of realities performatively so-called artificial, 

each a high-pitched whistle 

for the purpose of 

insisting upon and inscribing so-called agencies 


drawing you in to my whole 
you drawing me into yours 
each picture a depiction of agony only when 


students at Salisbury University in response to/as 
hn Cage Memorial Park). PPL originating operators are 
pictured here: Brian McCorkle, Kaia Gilje, Esther Neff. Photo by Megan Raymond for SU Art Galleries. 


Phase III, 55 minute opera (performed once with 
emergent from a workshop and a residency at Jo 


you see yourself healing me to qualify for your narrative 

you see me healing you to qualify for my narrative 

me seeing myself healing myself to qualify for your narrative 
you seeing yourself healing yourself to qualify for my narrative 


Pause and then: 


ONCE MORE, 
ONCE MORE 
ONCE MORE... 
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THIRD MOVEMENT 


Agency, within a self-sustainin 
Isa gift, girlie nina 
Here is an array of options 
don’t be concerned 
; BANC 8 helmet of nice smells 

rom the neck down, we are less well-pro 

-prot 

agency, to follow or break laws F sets 
Ordained by the system 
is a god-given right and responsibilit 
while ky making of laws nae be i 
reserved for those with better judgment 
At least Judged better than “sth ba 
BY someone other than you 

y agency, within a self-sustainin 
Is a gift, girlie aly prey 
Don’t stick your fingers in 
all the way down the throat 
or all that we have swallowed 
Will come back up 


EACH MOVEMENT IS A CHIASMUS 
THIS OPERA IS ALSO A CHIASMUS 


this is a philosophy, dear 

it may appear in the middle of the night 

it may be quite frightful, as with the dream 
wherein that woman claims you have stolen 


Kg Ai aalpa : ; ; ; 
nen are living inside a life which is rightfully hers 


more likely it is 

caused by some indigestion or 
sexual frustration 

which regurgitates the sense 
of existing as something which 
must be satisfied 


why be so afraid 
why so estranged 


IS THIS NOT YOUR WORLD, CHILD? 
IS THIS NOT YOUR HOME? 


Are we oracular 
a selective oracle of selves 


Is this the day we i 

ni Piyne aes pecceat: nanan me dare) what we most desire to see? 
Down into a soft hill of sod 

Is this the platform 

A eran of concrete set 

in e center of the park 

By rhododendrons : Bas iy 

Is this the gas station 


I am on empty 
are predictions always commands 
are all intentional designs inherently destructive, extractive, coercive 


~The 


In what sense 

“might we claim that any 

' consequences of planned actions 
are positive and potential 


“Yet (Jetz) 


“Collective perception is not the same as collective action 


Collective sensation is not the same as collective understanding 


I STAND UNDER YOU 


BUT WILL NEVER UNDERSTAND YOU 
I STAND BESIDE YOU 
YOU WILL NEVER UNDERSTAND ME 


“Harassing electrons into synthetic interpretations of shape, size, and sort 


of existence, : 
I intend to make blasphemously wild complaints such as: 


this is not the grapefruit I once tasted. 


it seems a shame that: Individuals are not authorized to identify, only to 


claim small parcels of goods, from a drop-down menu position of locked-down 


_ qualifications and properties— 


(which space is an open field and which is a prison, in addition to any 
consistent sameness of the self, also desirable, in staving off the 
narcissism or any other desire to consume the self or another 

which may cause loss of location entirely) 


a shared DESIRE, unless it is materially external and autonomously defined, 
for example, as alcoholISM, sex, or quest for currency—is/must be 
painstakingly stated, staged, assumptions laid out like tools each time anew 


splayed out 

for inspection 

and social contraction 

every open wound 

exposed in every moment to infection 


spolia is not the same as stealing 
remains are not the same as loot 


make no money 
tell no tall tales 
refuse to take advantage 


shut up and sit down, 
leave the house 
lock the door 


in order for the staging to occur in 
an ethically consensual manner 
words, have been “given back,” 


gee thanks 


yet I insist, the self is both the basement as shelter (and) when you stage 
it, it is really happening 


I would drown for you ina bowl of water 
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PHASE Ill 
SITES OF RESISTANCE 


SITES OF RESISTENCE AGAINST FORCED/(EN)FORCING are conceiving and conceived in 
resistance to laws for objective, functional, mimetic operation within/as “whole” natures, “organic ecologies” or 
“universals.” This site applies Chiastic Transformations and other “inversions” scoring attempts to (de)liberate, 
(re)(dis)(en)(as)semble and affect those forces of theory/theater which force operators and enforce operations. 


1.) Forces/Laws of Science 
a. Instead of devising particular conclusions from repeated experiment, allow experiments to emerge via 
repetitions of particulating divisions and conclusivities. 
b. Instead of producing within summary descriptions of conditions present allow descriptions of 
conditions, contextualizations, and phenomenal presentations to produce and operate summarily. 


2.) Forces/Laws of Nature 
a. Instead of making statements fully defining, describing, determining some observed or inferred 
phenomenon, observe phenomena of defining, describing, determining, inferring and observing. 


b. Instead of seeing actions and movements as obeying governing laws, see laws emergent from 
actions and movements governing ways of seeing. 


3.) Forced/Natural Laws 
a. Instead of observing and describing dominant principles used to conduct organisms as held and 
carried by these, see organisms as agents, capable of conducting and mediating motilities. 
b. Instead of making attempts to determine, regulate, mediate, or mandate so-called “objective” or 


“natural” moral codes and laws, moralize determination, regulation, mediation, and mandating attempts 
to en-code, make, define, and so-call laws. 


SITES OF RESISTENCE AGAINST CAUSED/CAUSING are correlated with and correlating 


causation schemas within function-and-object-oriented material utility and correlative interaction schemas 
mediating “How seen/how made/how appearing/how materialized” and But Why?) see: Heidegger (1954) 


1.) causa materialis is that which supposes existing matters from which new matters are made. In response 
to a question why does a computer play chess? A response using causa materialis might say “be-cause the 
computer is programmed to do so, playing chess is the computer's cause.” 


2.) causa formalis, by which forms are shaped, the shape necessary for identification of something in particular. 


For example, in response to a question why is a penis a protrusion, a response might be “be-cause a penis is 
that which penetrates.” 


3.) causa finalis, the requirement for something in particular, a purpose, function, or “ends” to which means are 
met. For example, a response to the question why did that musician make such a pop-sounding song? might 
be “be-cause the artist needed money, money is their cause.” 


4.) causa efficiens, the means by which something is made or comes to be, the “techniques of its existence” 


or process of its growth or fabrication. For example, a response to the question why is carbon steel? might be 
“because iron has been alloyed with carbon” 


For some (following Aristotle), “everything” owes its existence to these four causes. “Anything,” in other words, 
is brought into some form (formalis), as such (materialis), for some reason (finalis), by some means (efficiens). 
However, these four (be)causes can also be used as interrogations of why “things are be-coming the way/(s) they 
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are.” In other words, resistance to both this “owing” debt of existence to causes and to so-defined causation 
correlationships and to those “automatic” modes of operating which see themselves “without cause,” inquiries 


replace causation with “theatrical” (de)liberations, correlating (as)(en)(re)(dis)semblances with eas ae 
cause forms, including reasons as excuses to and embarrassments (not) to (in)form. Here, some are also hoping 


j to keep processes and operations suspended between preconditions (“causes”) and postconditions (“debts” or 
_ “effects/affects”). 


SITES OF RESISTENCE AGAINST DESIRED/DESIRING are pitched diametrically against and 


therefore partially reconstructive of conceptual wholisms of/from/with(in) sentient selving/selves and operations 


as “whole” bodilies (individual, social, political), often arbitrarily and threatrically designing as operating a 
1 inquiries to fulfill self-materialization(s) as mechanizations and productions. attempting to use, harness, con rol, 


* “a au bs how, 
or mechanize desires, as well as any so-called “wills,” “pleasures,” “preferences which are not seen (somehow) 
as “needs” within objective, functioning, mimetically reproducing systems. 


i ification) may be directly resisted, re-oriented, 
1.) Desires to fulfill need (base desires for food, water, sexual grati ry be 

a reified socially, or (de)liberated, (as)(en)(re)(dis)sembled, or ordered otherwise in manners up stry aaen 
resource-distribution (de)liberations, but may also involve deprivation (i.e. fasting) and the embodied attect(s 


thereof... 


2.) Desires to fulfill some will to “help” or “benefit” (desire to be of PAiog . “inigs to si pat iaholeiee 

iti { ival or assist that of another) may , 
to understand, to express love, to mitigate one's own surviva may 
re-oriented, or reified socially, or (de)liberated, (as)(en)(re)(dis)sembled, ordered otherwise be ae vai 
around ability and disability, enablance and disablance, against suffering, death and decay, but may a 
be(come) quite coercive and manipulative (self-serving). 


3.) Desires to fulfill justice, just deserts, revenge (in reward or punishment of performance au with 
judgment-ordered desires) may be directly resisted socially, or (de)liberated, (as)(en)(re)(dis)sem ed, or ’ 
Gidored otherwise in manners oriented around theatricalization, theorization, materialization, and constructive 


metaphorization, conceptualization, dramatization. 


4.) Desires to fulfill theatricalizations (feelings of having accurately anticipated or egg ad ‘itm 
matter[s]), fulfilled roles, behaved  appropriately/accurately/correctly in ord i Tatehsenbied 
and narratives may be directly resisted socially, re-oriented, or reified or (de)liberate ee en)( asain , 
or ordered otherwise in manners oriented around affects and consequences of ae 1s aw jaa 
improvisations. However, the (in)tention/tension between ability to stage/embody idea 0 thei i ois 
outcomes, and the desire to disrupt/deconstruct/dismantle self-serving model(ling)s ana repro 


in-current. 
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WHAT FOLLOWS IS THE USE SURVEY 
THAT WAS DISSEMINATED PUBLICLY 
ONLINE AT THE BEGINNING OF 
PHASE Il. THOSE TAKING THE 
SURVEY BECOME USERS (and 
sometimes OPERATORS). THE 
SURVEY LOCATES AND PRODUCES 
USERSHIPS. USERSHIPS ARE USED 
IN PHASE Il TO GENERATE AND 
PERFORM INDIVIDUAL OPERATIONS. 
SEE LINE OF INQUIRY (page 27) and 
THE (W)HOLE DIAGRAM (page 29) 


Cc panopiylab.org/eotw/usesurveysecret/ a, (») 


back start over EotW homepage survey section info 


EMBARRASSED OF THE WHOLE 
USE SURVEY 


if or when you complete this survey, you become a “Unique User” of the anti-holistic system, Embarrassed of the Whole (EotW), an opera of operations. 


One operation will be generated by each usership of this survey. Each operation will be translated by operators, using the EotW Operating Manual, into 
live processes (opera performances) in February 2017. . 


After completing the survey, you will be asked to select your mode of engagement in terms of any desired further operativity within the anti-holistic 
system. 


Use the back and start over buttons to navigate difterent courses. 


The number of Unique Users will determine the durations of live processes in February 2017. (Please be considerate of this temporal parameter and use 
different usernames if, for some strange reason, you feel compelled to complete this survey more than once). 


Most of the live processes (“opera as operations” performances) in February 2017 will be open to the public. 


TAKE THF SIIRVFY 


TAKE THE SHUVEY 


TAKE THE SURVEY 


cae a ie 


SURVEY 0O 


(meta-eotw_userinfo) (User identification, contact, and personal 
information) 


Username 
Email 


Please describe one location you remember from when you were between the ages of 6 
and 8 


Please describe where you are right now and some states of your body right now 
What do you keep thinking about? 

Please list some ways you would like to be(have) (possibly or impossibly) 

Do you make live performance, as a matter of life and death? 

Please enter a list of anything you like 

Please enter a list of anything you dislike 

What do you only do in private? 

If or when you complete this survey, you become a “Unique User” of the anti- 
holistic system, Embarrassed of the (W)Hole (EotW), an opera of operations. 

One operation will be generated by each usership of this survey. Each operation 
will be translated by operators, using the EotW Operating Manual, into live pro- 
cesses (opera performances) in DATE-RANGE i 


After completing the survey, you will be asked to select your mode of engagement in 
terms of any desired further operativity within the anti-holistic system. 


Use the back and start over buttons to navigate different courses. 


The number of Unique Users will determine the durations of live processes in 
DATE-RANGE . (Please be considerate of this temporal parameter and use dif- 
ferent usernames if, for some strange reason, you feel compelled to complete this 


survey more than once). 


Most of the live processes (opera performances) in DATE-RANGE will be open 
to the public. 
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SURVEY 1A 


(meta-eotwlA) (Determining inquiry-line column A, B, or C 
and pathway of inquiry to LOCATION. ) 
Which considerations shall operators use to generate methodologies for operation? How do 


forms of inquiry (i.e. “questions and concerns, attentions and matterings”) generate methods 
for operation of inquiry through time? 


Your Use of this survey will generate a “score” for inquiry from pre-determined arrays of 
questions, which will be used as a methodology (modal/motive logic) for operation. 


Please select an initial question 


A: How operating? (= How (A) column) 

B: How so operating? (= How So (B) column) 

C: Operating to what affect? (= To What Affect (C) column) 
A+ xyl 


X: How operating like this? (This inquiry is as-sembling realities) 
Y: How operating not like this (anymore)? (This inquiry is dis-sembling realities) 


B+xy2 


Xl: How so operating as if something? (This inquiry is re-sembling realities) 
Y2: How so transferred between bodilies? (This inquiry is en-sembling realities) 


C+xy3 


X3: How affectively/affectionately can we correlate intentions with their affects and 
consequences? (This is an inquiry into cause) 

Y3: How affectively/affectionately can we proliferate the potential for a wider variety of 
sensations and perceptions becoming abilities? (This is an inquiry into ability) 


Inquiry-commands (ic) 

A+ Xl1l+icl 

1. How logical is this operation? (Generating a logical operation) 

2. How artificially intelligent is this operation? (Generating an artificially intelligent 


operation) 
3. How of quality is this operation? (Generating a qualified operation) 
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A+Y1+ic2 


1. How is this operation operating in repetition to exemplify differences? (Generating a 
differential operation) 

2. How is this operation Operating in non-correlation with holistic methodologies? 
(Generating an illogical operation) 


3. How is this operation operated upon, as if from above or from beyond its own control? 
(Generating an operation which controls) 


B+X2+ic3 


1. How is this operation Operating as if layers of bodilies are organizing subjectstobjects? 
(Generating an operation dependent on organization of matters) 

2. How is this operation operating as if all the world is a stage? (Generating an operation 
staging systems) 

3. How is this operation operating as if we may find out? (Generating an operation producing 
knowledges ) 


Bt+Y2+ic4 


1. How so are we standing-under each other during this operation? (Generating an 
understanding between us) 


2. How can we perform as if transferring affects between bodilies? (Generating an operation 
affecting each other) 


3. So how do we perform as if materializing matters of affect? (Generating immaterial “non- 
effective” affects) 


C#X3+ic5 


1. How can we operate so that our expectations can be effectively met? (Generating 
affectionate responses) 

2. How can we operate so that abilities to predict causes and effects of actions are 
increased? (Generating methods for effective anticipation of affects) 

3. How can we transform intentions and investments into materialities? (Intending and 
interpreting affected matters based on intention) 


C+Y3+ic6 


1. How can we operate by situating action within known variables? (Generating an operation 
with intention to cause particular affects) 


2. How can we operate in maintenance of our (good) intentions? (Generating an operation 
consisting of affective tensions) 


3. How can we operate towards affective structural formation? (Generating causes of 
multiplicit/unknown affects) 


A+ Xl+icl=A 


a. How are we logically (in)forming? (Using logically correlated methodologies) 

b. How are we operating within self-defining symbolics? (Using symbolically correlated 
methodologies) 

c. How are we using additions to materialize wholes? (Using additive methodologies) 

d. How are we using subtractions to materialize wholes? (Using subtractive methodologies) 


A+ X1+ic1l=B 


a. How are we failing to prove artificial intelligence? (Using procedural disabilities) 
b. How are we proving artificial intelligence? (Using procedural abilities) 

c. How are we organizing and ordering intelligences? (By restricting ability-schemas) 

d. How are we articulating and materializing intelligences? (By causing ability-schemas) 


A+ X1+icl1=C 


a. How are we qualifying? (By developing qualification methodologies) 

b. How complex in form/how formally complexifying are we operating? (By developing 
complexification methodologies) 

c. How are we operating adaptively? (By developing adaptive methodologies) 
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d. How are we lacking in quality and operating in disorientation? (By developing formal 
abreaction methodologies) 


A+Y1+ic2=D 


a. How are we ironically copying assembled realities? (Using self-symbolizing mimetic/ 


mnemonic methodologies) st ; 
b. How formally are we failing to reproduce realities? (Using non-conceptive mimetic/ 


mnemonic methodologies) eee ; ; 
c. How are we acting out against definitive realities? (Using negatively-constructive 


methodologies) 
d. How are we enduring? (Using positively-constructive methodologies) 


AtY1+ic2=E 


a. How are we refusing advantage? (Using mythological resistance methodologies) 
b. How are we deconstructing holistic realities? (Using deconstructive methodologies) 
c. How are we reducing correlations to those framed as internal/personal? (Devising 


methodologies singularly in relationship with persons ) ‘ ; 
d. How faithfully are we believing in presence “without” or “beyond” wholes? (By operating 


without methodologies) 


A+Y1+ic2=F 


a. How are we operating in direct negation of objectivism? (Developing anti-objective 
methodologies) 


b. How are we operating in direct negation of functionalism? (Developing anti-functional 
methodologies ) ; Nic. ; 5 th : 

c. How are we operating in direct negation of mimeticism? (Developing anti-mimetic 
methodologies) 


d. How are we operating in direct negation of extraction+coercion paradigms? (Developing 
anti-extraction/coercion methodologies) 


B+X2+ic3=G 


a. How are we operating as if we (de)liberate the boundaries of our bodies? (Using somatic 


methodologies) ; ) ee 
b. How are we operating as if we participate in/(re)present social bodilies? (Using 


articipatory methodologies) : u : : 
4 How al ie operating as if our bodies carry intentions? (Using intending methodologies) 


d. How are we operating as if bodies materialize matter(s)? (Using bodies to accumulate 
methods ) 


B+X2+ic3=H 


a. How are we operating as if persons are role-playing? (By developing role-playing 


methodologies) | 
b. How aed we operating as if we can see how we are staged and are staging ourselves? (By 


developing surveillance methodologies) : 
c coeiane we operating as if time is a sequence of stages? (By developing temporal staging 


methodologies ) ; : 
d. How pes sme, as if experiences accumulate to in-form stagings? (By developing 


experiential staging methodologies) 


B+X2+ic3=I 


a. How are we operating as if we may find out via empiric experiment? (Using experimental 


methodologies) ; ey baa ied ; 
b. How ni we operating as if we may find out via stripping away conditioning? (Using de- 


conditioning methodologies) ‘ ; o. é 
c. How are ect operating as if we may find out via analysis of conditions? (Using analytic 


methodologies ; POAT : ; 
d. How oe mer bee ee as if we may find out via artificial construction of worldview? 


(Using worldview-building methodologies) 
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B+Y2+ic4=J 


a. How are we experiencing relating/akin? (Using empathetic methodologies) 

b. How do we seem to communicate? (Using communicative methodologies) 

c. How do perceptions seem visible? (Using agreements on perceptions as methodologies) 
d. How do ideations seem visible? (By using communicated ideations as methodologies) 


B+Y2+ic4=K 


a. How are affects identified or caused as if seen between us? (By developing methodologies 
for identification and causation of affects) 

b. How can affects become substantiated? (By developing methodologies for substantiation of 
affects) 

c. How can affects be transferred singularly? (By developing methodologies for transfer of 
singular affects-becoming “affacts”) 

d. How can affects be transferred consistently? (By developing methodologies for consistent 
transfer of affects-becoming “affacts”) 


B+Y2+ic4=L 


a. How do matters matter to us? (By developing matter-making methodologies) 

b. How do we draw attention in relationship with matters? (By developing attention-forming 
methodologies) 

c. How can we cause materialization of de-subjected matter(s)? (By developing 
materialization-causation methodologies) 

d. How are we operating as if in af-faction-ate engineering? (By developing affect- 
containment methodologies) 


C+X3+ic5=M 


a. How are we moving towards correlation of result with technique? (Using technical 
methodologies) 

b. How are we moving towards correlation with laws? (Using legislative/legitimizing 
methodologies ) 

c. How are we moving via equipping/preparing? (Using preparation methodologies) 

d. Or whatever? (Using whatever or no methodologies) 


C+X3+ic5=N 


a. How are we operating as if affectively formed by attentions drawn to relationships? 
(Using relational methodologies) 

b. How are we operating as if definitive elements of actions attended/intended? (By paying 
attention to intentions) 

c. How are we operating as if increasing perceptual awareness of affects and consequences of 
actions? (By charting affects and consequences in formation of methodologies) 

d. How are we operating as if attaching durations and stagings to actions-becoming-affects/ 
consequences? (By delineating an arena of correlationship between actions and affects/ 
consequences ) 


C+X3+ic5=0 


a. How are we positing and positioning theories? (Using theoretical methodologies) 

b. How are we stabilizing frames for interpretation? (Using dramaturgical framing 
methodologies ) 

c. How are we distanciating selves from intentions and interpretations? (Using self-defining 
and identifying methodologies) 

d. How are we operating via methodological forms of intending and interpreting? (Using forms 
defined by their intended use) 


C+Y¥3+ic6=P 


a. How are we operating, thereby increasing volatility? (Using scattering and dispersing 
technologies) 

b. How are we operating, thereby removing im-potentiality? (Using enabling technologies and 
tools) 

c. How are we operating, thereby dis-possessing knowing? (Using technologies to 
categorically determine knowledges) 
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d. How are 


we operating, thereby detaching variabilities from causation schemas? (Using 


schematic technologies to order any input) 


C+Y3+ic6=Q 


a. How are 


we operating by seeking homeostasis? (Using stabilizing and rehearsive 


methodologies) 


b. How are 


we operating by generating examples of “positive” and/or “negative” affects? 


(Using judgments) 


c. How are 
contextual 
d. How are 


C+Y3+ic6=R 
a. How are 


b. How are 
c. How are 


we operating by exhuming and encrypting intentions from contexts? (Using trans- 


universals) : 
we operating via auxilaration? (Developing “helpful” or “useful” methodologies) 


we operating in terms of causes? (By ordering an array of starts) 
we operating in terms of conclusions? (By pre-determining reasons for halts) 
we operating in terms of distribution of act(s)? (By organizing an array of 


defined tasks) 


d. How are 


we operating in terms of attentions? (By developing a hegemony of interests, 


desires, and uses) 
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SURVEY 1B 


(meta-eotw1B) (Determining methodological starts (process 
initiations) and pathways of inquiry towards (DIS)LOCATION. ) 


ARRAY Aa 


1. How conditioned/conditioning? (First, (de)liberating conditions) 

2. How operating within instances of substitution? (First, (de)liberating similarities 
between objectified matters) 

3. How like consistent correlationships? (First, (de)liberating correlationships) 

4. How operating in modus ponens/tollens? (First, (de)liberating an order of cause) 

5. How experimentally? (First, (de)liberating controls for an experiment) 


ARRAY Ab 


6. How abstracting from a subject? (First, (de)liberating an abstract image) 

7. How mathetically operational? (First, (de)liberating an equation as a basis) 
8. How aesthetically operational? (First, (de)liberating a pleasurable element) 
9. How graphetically operational? (First, (de)liberating a diagram or chart) 
10. How singularly operational? (First, (de)liberating a task to be completed) 


ARRAY Ac 


11. How adding elements towards making a whole picture? (First, (de)liberating a picture to 
be made) 

12. How forming micro-structures designed to adapt to a preconceived environment? (First, (de) 
liberating elements of the immediate environment ) 

13. How identifying “new” and “extra” additions? (First, (de)liberating elements that can be 
added) 

14. How framing processes of addition? (First, (de)liberating reals vs. artificials) 

15. How performing dynamically in equilibrium with additive measures? (First, (de)liberating 
a system for inputs and outputs) 


ARRAY Ad 


16. How pressurizing and releasing valves? (First, (de)liberating the substance channeled) 
17. How suspending disbelief? (First, (de)liberating doubts) 

18. How consensually from within a whole picture? (First, (de)liberating sensual 
correlationships) 

19. How removing parts from a defined mechanism? (First, (de)liberating a mechanism) 

20. How operating in direct exception and proposing a previously-unseen example? (First, 
(de)liberating an array of existing examples of type) 


ARRAY Ba 


1. How are holes communicated, expressed, interpreted? (First, assembling a superficial 
whole) 

2. How singularly distinct from the whole? (First, negotiating the shape of a hole) 

3. How arbitrarily located? (First, ensembling a social desire to puncture, pierce, 
penetrate, or weaken some matter) 

4. How possibly involving exclusions and exceptions? (First, assembling an array of included 
matters) 

5. How failing to pursue or complete objectives? (First, ensembling impotentials and 
disabilities) 


ARRAY Bb 


6. How enforcing or causing interpretations of intelligence? (First, assembling a vocabulary 
of abilities) 

7. How operating as a whole? (First, assembling a vocabulary of possibilities) 

8. How involving inclusions and exceptions? (First, assembling a narrative) 

9. How (in)articulately communicating? (First, assembling a vocabulary of subject-relative 
options) 

10. How operating in auto-causation? (First, assembling a physical sequence of events) 


ARRAY Bc 


11. How distinguishing between two or more distinct elements? (First, assembling a sequence 
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of events with two outcomes of equal possibility) 
12. How forming a system of value-judgments? (First, ensembling ethical bylaws) 
13. How allowing/disallowing definitions of “intelligence”? (First, ensembling a test of 


intelligence 
14. Sat ea ak RE OED intelligences? (First, ensembling at least four causes/needs for 


intelligent operation) } ; Y } : 
15. Cie Gane daminen ueaniii intelligent operations? (First, dissembling any preconceived 


logics) 
ARRAY Bd 


16. How perlocuting from within? (First, dissembling external, conceptual-linguistic causes 


£ action ‘ 
17. How ad pee al (First, dissembling any cultural/contemporary value judgments for modes 


of action 4 ! 
18. How He canegoura acct as a distinct operator? (First, dissembling the mind and body) 


19. How summarizing? (First, ensembling descriptions/scripts for actions of the bodily) 
20. How uttering? (First, assembling reasons motivating articulation) 


ARRAY Ca 


i iti i i i f expressions) 
1. How ordering expressed qualities? (First, (de) liberating an array © : 
2. How veigerare ae in quality to static and stable forms? (First, (de)liberating a 


ualification schema) i wives 
a How locating distinct qualities within a complex system? (First, establishing a system 


for actions : ; l Vs 
a, How Seats value-judgments on qualified information? (First, (de)liberating a set of in 


formations t ; 
5. How Sitocine qualities with qualification schemas? (First, (de)liberating an array of 


qualities) 


ARRAY Cb 


6. How abstracting forms from matter(s)? (First, assembling some matters from which to 
abstract : } ‘ 

7. How tents quantities of interactions? (First, dissembling interactions into matters) 
8. How involving, inventing, and including correlationships? (First, using ensemblances to 
design correlationships) ; ‘ 

9. tow carrying complexes? (First, assembling some matters of complexity) 

10. How much (of an) emergence(y)? (First, assembling an array of matters which 
affectionately matter to persons present) 


ARRAY Cc 


igni i j i i ilities of subjects) 
11. How assigning behaviors to subjects? (First, assembling abi : 
12. How creauban/paekenl to conditions and circumstances? (First, assembling an array of 
conditions and circumstances) i i ; 
13. How inconsistently correlated/individual as an adaptive element? (First, affecting 
adaptive abilities) ; ' : é ; 
riage identifying obstacles to adaption? (First, (de) liberating an ideal operating state) 
15. How consistent a mode of becoming? (First, assembling a primary and ideal state) 
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ARRAY Cd 


16. How de-pressurizing and releasing motives/forces (First, ensembling an array of 
disabled motives/forces) 

17. How unethically packaging sub-prime ways of seeing (First, assembling disbeliefs) 

18. How detaching operational examples from qualification schemas (First, (de)liberating a 
qualification schema) 

19. How preventing qualities from in-forming operations (First, replacing qualification 
schemas with another intention) 

20. How de-specializing and de-qualifying for special operations (First, assembling a 
three-part operation) 


ARRAY Da 


1. How forming degenerative metaphors? (First, establishing currently-uncorrelated tenors 
and vehicles) 

2. How ridiculing? (First, identifying a matter of affective damage) 

3. How bifurcating and multiplying modes of meaning-making? (First, identifying a matter 
with potential to carry meaningfulness) 

4. How intentionally thwarting interpretations? (First, dissembling abstracted elements of 
action) 

5. How detaching semiotic interpretations? (First, dissembling symbolic correlationships) 


ARRAY Db 


6. How de-specializing/de-qualifying from holistic realities? (First, (de)liberating a 
holistic reality pertinent to present persons) 

7. How complexifying beyond intelligent capacity of realities? (First, involving an 
artificial intelligence) 

8. How detaching intentions from consequences? (First, assembling a core intention) 

9. How unrealizable and impotential operations? (First, affecting an impossible intention) 
10. How exhausting? (First, affecting a physically-demanding motivation) 


ARRAY Dc 


11. How withholding? (First, identifying a matter to withhold) 

12. How sulking/complaining? (First, negating a matter) 

13. How unafraid? (First, positing a fear) 

14. How via destruction drive? (First, (de)liberating a construct) 

15. How sabotaging? (First, (de)liberating a commonly-carried objective) 


16. How engineering therapies? (First, (de)liberating an ideal state) 

17. How in disassociation/disembodying? (First, (de)liberating an autonomous state) 
18. How conditioning bodilies? (First, assembling an array of conditions and bodies) 
19. How martyring? (First, affecting a cause) 

20. How controlling via ‘refocusing’? (First, formulating two distinct foci) 


ARRAY Ed 


16. How socially substantiating uncanny affects? (First, ensembling an affective 
situation) 

17. How conditioning faith without conditions? (First, (de)liberating forms of 
faithfulness) 

18. How identifying alternate presence? (First, (de)liberating substantial presences) 
19. How accepting without definition? (First, (de)liberating modes of acceptance) 

20. How disassociating in-formation from the bodily’s sensing and perceiving? (First, 
restricting sensing and perceiving to an array of (de)liberated affactions) 


ARRAY Fa 


1. How applying subjective and abjective logics? (First, assembling matters of illogic) 

2. How operating without hegemonic orders? (First, (de)liberating stable locations of 
equity) 

3. How distributing subjectivities without objects of attention? (First, giving primacy to 
time and cause over space and material presence) 

4. How de-materializing matter? (First, assembling processes of erasure, negation, 
removal) 

5. How without objectives? (First, giving primacy to space and material presence over time 
and cause) 
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ARRAY Fb 


6. How subverting expectations and ideologies? (First, materializing expectations and 
ideologies) } ‘ ] ‘ 

7. How disrupting inputs and outputs? (First, assembling a technology with inputs and 
outputs) 


8. How in infinite potential? (First, making action easy) ; ; » 
9. How performing bio-illogical behaviors? (First, (de) liberating matters of biologics) 
10. How disrupting cause-effect patterns? (First, ensembling a cause-effect pattern) 


ARRAY Ea 


1. How taking responsibility? (First, correlating some responses with causes) 
2. How re-qualifying situations? (First, assembling two distinct qualification schemas ) 
3. How sacrificing a part for the whole? (First, assembling a whole with three or more 


distinct parts) 3 i ; : 
4. How relocating vantage points? (First, (de)liberating three or more locations) 
5. How allowing a disadvantage? (First, (de)liberating at least one advantage) 


ARRAY Eb 


6. How de-specializing/de-qualifying holisms? (First, assigning quality roles to persons 
present) ; 
7. How destructively demonstrating consequences of wholes? (First, constructing a whole) 
8. How totally chaotic? (First, (de)liberating an order) \ 

9. How cross-contaminating dichotomies and divisions? (First, assembling arrays of 


dichotomies and divisions) : : Any 
10. How undermining distinctions? (First, assembling some distinctions) 


ARRAY Ec 


11. How remembering? (First, (de)liberating a duration to be remembered ) 
12. How expressing uncanny affects? (First, dissembling and complexifying modes of 


expression) 5 ; i t j 
13. How in-forming precognitions and prophecies? (First, locating (de)liberations in 


advance ) De ; ft . Mer ah 
14. How conditioning paranormal abilities? (First, (de)liberating normal abilities) 
15. How becoming emotions/emoticons? (First, assembling autonomous affactions) 


ARRAY Fc 


11. How defining the essence of “a” mimeticism in order to abort it? (First, ensembling an 


abortive intention) $ c f 
12. How correlating without representing mnemes? (First, ensembling abstract and singular 


correlationships) : | , 
13. How in sensual/sensitive similarity with mnemes? (First, affected by a mnemonic 


motilit d f { f . 
14. Son cliaselueaimiches thwarting expectations for mimetic reproduction? (First, assembling 


a motility without productive ability) i : ; 
15. How preventing mimetic reproduction of schema? (First, assembling a schema which is 


contingent only on singularities) 


ARRAY Fd 


16. How operating in consensualities/communalities? (First, ensembling sensual and 


communal relationships) tr) : 
17. How growing out of it? (First, affecting a base state or originating affect) 
18. How without identifying parts or wholes? (First, abstracting temporal operation from 


objectives, functions, or mimetics) , ' 
19. How forming symbiosis/dependency without systems? (First, allowing affections to 


cause) : f ; : ; 
20. How operating without intaking or outputting? (First, assigning all operations to an 


autonomous pre-conditioned element) 


ARRAY Ga 


1. How can we be seen to be experiencing affects with our bodies? (First, attempting to 


affect bodies) i ; ' } 
2. How are our internal formations seeming “metabolic?” (First, charting internal 


formations) as! ; : f : 
3. How are we carrying into sensibility our sights as if real? (First, assembling 


sensibilities) 
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4. How are we situating “our own” substantial sites for sight? (First, theorizing sights) 


a : | ¢ , tes? F v4 s ‘ 
5. How are we staging causative feedback loops? (First, con-sequencing causes) 17. How are operations accumulating tactics? (First, assigning an objective to an 


operative task) 

18. How are we interpreting patterns and correlationships? (First, (de)liberating a 
duration and some schematics for interpretation) 

19. How are we accumulating experiences? (First, dissembling experience into distinct 
experiences) 

20. How are operations indexing differences through time? (First, dissembling 
operationalities into temporally-relative differentials) 


ARRAY Gb 


- = be we eo gi ways of seeing? (First, (de)liberating an array of theories) 
: ; we seen to be demonstrating ways of seeing? (First de) libe i i 
Situations of theorizing) sain ere t codiiatvenia 
8; How are we socially engineering participations? (First, affecting an array of 
participatory options) 
re — are we ig Rone pre and assembling worldviews? (First, (de)liberating worldviews) 
- How are we predicting (con)sequences of our behaviors? (Firs i icti 
sididide! and babeerionce ( t, assembling prediction 


ARRAY Ia 


1. How do we feel we know what really matters (First, comparing and contrasting (de) 


liberated matterialities) 
2. How would we feel if we found a root cause of a matter or encountered a:fact? (First, 


ensembling potential causes and/or facts) 
3. How do we describe a matter as parasitic and/or prosthetic? (First, embedding faith in 


a whole operation) 
4. How can relationships be allowed which are other than cause-and-effect? (First, (de) 


liberating forms of correlationship) 
5. How do we pretend to design “best practices”? (First, assembling a valuation schema 


for practices) 


ARRAY Gc 


11. How are we naming sensations and emotions? (First, itemizing arrays of affacts) 
“poe How — I help you? (First, affecting auxiliary modes) 

- How do our intentions conceptualize/condition “the body"? (First, i izi 
intentions and bodies) cont 2 ene 
14. How do intentions seem to “issue” from within? (First, (de)liberating affective 
intentions) 
15. How do operations extract bodies from bodilies and bodilies from i 

: i wholes? (Firs 
liberating scales and layers of bodilies) ne -Saea ttn 
6. How do we see ourselves as if naturalizing states? (First, (de)liberating “natural” 
situations and states) 
7. How do we see ourselves as if de-normalizing states? (First, (de)liberating “normal” 
states and situations) 
8. How do we see ourselves generating negative affects? (First, (de)liberating positive 
affects) 
9. How are we affecting our own physical abilities? (First, (de)liberating an intended 
ability and correlated training process) 
10. How do we see ourselves re-conditioned around fabricated/selected conditions? (First, 


correlating abilities and disabilities with conditions) 


ARRAY Gd (God Particle) 


s: i are we rie biel ome abe materializing? (First, assembling a narrative of origins) 
+ How are we accumulatively constructing? (First, setting a durati i 
th ee ge ' g ation for accumulative 
18. How are we autonomizing attentions? (First, (de)liberating a matter to attend) 
aie, are we theorizing/theatricalizing attentions? (First, (de)liberating a narrative 
atter 
210. How are we structuring methodological attentions? (First, affecting methods of 
attending) 


ARRAY Ha ARRAY Ic 


11. How are we separating into constituent elements (First, (de)liberating our properties 
and qualities) 

12. How are we diagramming, notating, scoring or communicating conditional analyses? 
(First, ensembling vocabularies and correlating these with analytic conditions) 

13. How are we measuring conditions? (First, assembling a self-symbolizing measurement 
system) 

14. How are forms of analysis effecting matters analyzed? (First, assemble a singular 
Matter and an array of forms-of-analysis) 

15. How do we interpret analysis of conditions as scores? (First, correlate self- 
symbolizing scorings with (de)liberated analytic indices) ' 


1. How do we see ourselves performi i - i i 
isbchamahceehors: a8 haters Pp ming complex adaptive role-plays? (First, assembling 

2. How do we pretend to present (to) you? (First, separating us from you) 

3. How are we scripting dialogue? (First, operating in dialogue) 

4. How would you like to be identified? (First, (de)liberating a form of identification) 
5. How are we performing behavioral analysis? (First, (de)liberating distinct behaviors) 


ARRAY Hb 


6. How are we surveying conditions of bodilies? (First assembling survei 
liberating bodilies) ' ; "! Dade eshte: 
7. How are we surveying objectives and intentions? (First, assembling objectives and 
intentions) 
8. How are we surveying aesthetics? (First, ensembling instances of aesthetic affect) 
9. How are we socially engineering participations? (First, (de)liberating engineering 
abilities) 
10. How are we selecting/sorting between (de)liberations? (First de) liberati 

3 3 at 
of (de)liberate matters) gaa nce nibhtinnn ce 


ARRAY Id 


16. How are we seeing worldviews as artificial? (First, (de)liberate signifiers of 
artificiality) 

17. How are we seeing ourselves as if world-constructing? (First, assemble constructive 
abilities) 

18. How are we locating points of view? (First, map or survey an area of viewpoints) 

19. How are we materializing something(s) as if to be viewed? (First, assemble conditions 


for viewership) 
20. How do we experience the affects of distinct worldviewings? (First, assemble an array 


of distinct worldviews) 


ARRAY Hc 


11. How are bodies experiencing time? (First, (de)liberating temporal instances) 
L2i, How are inventions/stagings materializing future stages? (First, inventing a 
particulated staging which is situated temporally) 
13. How are we (not) planning/implementing temporal events? (First, inventing a 
Singularity of event) 
ee are es diagramming through time? (First, engineering diagramming processes) 

- How are planning actions based on anticipated (cons)sequences? (Fi i 
consequentialities) : : ie tegen ed Wr nen Gon 


ARRAY Ja 


1. How can I tell if I’m helping you? (First, ensemble an. agreement between us regarding 


your needs) 
2. How do we attempt to transfer affects between groups? (First, ensemble affects within 


distinct groups) 
3. How do we attempt to form bonds? (First, (de)liberate differences between subjects/ 


matters) 


ARRAY H P . F 4 ea : 
4 4. How are similarities ensembled? (First, (de)liberate similarities between subjects/ 
: : ; : : : * Mies matters) 
Siebedeent operations staging experiences? (First, (de)liberating singularities of 5. How are experiences ensembled? (First, (de)liberate an array of subject-correlated 
experiences) 
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ARRAY Jb 


6. How do we communicate using languages, codes, and notation systems? (First, assemble a 
language, code, or notation system) 

7. How are we seeing ourselves as “subjects” carrying “matters”? (First, (de)liberate 
elements of our subjecthood and assemble an array of subject-matters) 

8. How do intentions seem to “issue” from communication? (First, affect some distinct 
forms of communication) 

9. How are we seeking social substantiation? (First, particulate subjects from social 
bodilies) 

10. How do we situate bodilies in communication? (First, particulate bodilies and assign 
modes of communication to each) 


ARRAY Jc 


11. How are we forming/formalizing points of view? (First, locate viewerships) 

12. How have ensemblances been seen as if already formed? (First, assemble similarities 
between subjects) 

13. How do we (dis)agree on perceptions of ensemblances? (First, stage a debate between 
ensemble subjects, seeking modes of agreement and disagreement) 

14. How does my identification of perceptions materialize them? (First, practice 
identifications of perceptions) 

15. How do perceptions seem to those without them? (First, have persons identify and 
communicate disparate perceptions) 


16. How are ideations ensembled? (First, ensemble an intention to ideate as a social 
bodily) 


ARRAY Jd 


17. How are operations forming “Proprioceptive discourses” and “osmotic” ideation 
processes? (First, chart or “affactualize” some affects of ideation processes ) 

18. How do we seem to be cosmogenetically materializing? (First, assign correlationships 
between matters and materialization processes) 

19. How can assembled worldviews of an ensemble seem to those without them? (First, 
assemble an ensemble and dissemble subjectivities into a singularity of viewpoint) 


20. How can ensemblances be seen as if already formed? (First, (de)liberate similarities 
between persons) 


ARRAY Ka 


1. How can we identify affects or feel/observe some “thing” as such? (First, assemble an 
autonomous array of affection identity-categories) 

2. How can affects become “affacts” as such? (First, assemble an autonomous array of 
affection identity-categories) 

3. How can we see/feel self-defining examples of affects? (First, bracket out a duration 
or situation for observation and induction) 

4. How can we operatively engineer actions based on anticipated (cons)sequences and 
affects/effects? (First, take an array of affection identity-categories and correlate 
these with causes) 


5. How can we transfer affects between bodies? (First, assemble (de)liberation schemas for 
affective bodily states and activities) 


ARRAY Kb 


6. How are we naming sensations and emotions? (First, assemble a particular array of 
sensations and emotions) 

7. How can languages substantiate affects? (First, assign linguistic or semantic names to 
affective states and experiences proffered by subjects) 

8. How can we transfer affects between distinct bodies without languages or codes? 
(First, separate or distinguish bodies from one another via spatial, temporal, or other 
situational/conditional boundary) 

9. How do we situate conditions of consistent affect-reproduction and what are the affects 
of doing so? (First, transform affection processes into a technology) 

10. How do affects become “affacts” as such? (First, (de)liberate differences between 
“affacts” and “open affection”) 


ARRAY Kc 


11. By and between whom can affects be transferred? (First, autonomize affects and 
subjects from subjection paradigms) 

12. How are affects identified as “singular”? Or “autonomous”? (First, assemble an 
identification operation) 
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13. How can affects be mistaken? (First, set an autonomous assignment schema for 


ffection As, ; ; 6 ; 
Ba. How nt affects be analyzed without materializing autonomously into “affacts”? (First, 


de)liberate an array of process-elements for “analysis” ) 
ee are aueweanes. durations, and frequencies affecting transfers of affect between 


bodies? (First, establish some transferal processes between bodies) 


ARRAY Kd 


16. How do we see ourselves staging affect-causation feedback loops? (First, situate 
rselves in consistent correlationship with one another) : 
17, How do we see/feel self-defining examples of affects? (First, (de) liberate and affect 


a vocabulary for expressing sensations and perceptions) ! i 
18. How ara. arteckctyenneorences vehicular(ized) and/or motivated? (First, resemble some 


affect-transfers as consistent processes) _ , : 
19. How do intentions manifest affects? (First, situate some intentions to affect, between 


distinct persons) : ; , : 
20. How do we experience the affects of singular, consistent, or otherwise-autonomized 


affacts? (First, (de)liberate a technical affection procedure) 


ARRAY La 


1. How can affects be seen as magnetically attracted/repulsed? (First, situate a 


articular magnetizing subject [matter] ) : 4 
:. How can ore tak ine attach sentiments to matters? (First, (de)liberate particular 


erational matters . ; . 
.. How are we naar yn matters to attention/attending matters of subject? (First, (de) 


iberate modes of subjection in play) é { : 
” How are we dysfunctioning? (First, (de)liberate potential negations of functional 


actions ; ¢ . ; 
5. How Ls we seeing matters as immaterial? (First, sort matters into material and 


immaterial categories) 


ARRAY Lb 


i i i de)liberate a sphere) 
6. How might we operate so peripherally? (First, ( i 
7. How mes we operate so autonomously? (First, (de) liberate a coherent wacaareS Fe ee 
8. How might we operate so theatrically/theoretically? (First, (de)liberate definitions 


actualit 5 | t b yi 
9. How a b we operate so methodically? (First, (de)liberate “open” and “closed 


ls . : : : . 
hi ahnepei we operate so affectively? (First, (de)liberate ineffective operationality) 


ARRAY Lc 


11. How are we becoming subjected in body to another force? (First, (de)liberate another force) 


2. How does it occur so suddenly? (First, establish an ongoing) F } 
z How can it be so temporarily? (First, define a temporally-limited duration) 5 
14, How can we see types non-stereotypically? (First, affectively re-semble typologies 


iquely in-situ f ; yest : 
a aeeaan we roscinhn associatively? (First, associate subjects with distinct analytic 


capacities) 
ARRAY Ld 


i i irst iali “this” vi dum) 
. is this so memorable? (First memorialize this via memorandu f 
¢ sis might we operate responsibly? (First, identify an ideal to which we will respond) 


i i i i ble) 
. How might we operate rightfully? (First, (de)liberate a para : 
is aiid parca we onaeaaa understandably/understanding? (First, locate a point where 
those standing are supportive/beneath a subject matter [i.e. subject selves to autonomous 


matters F : 
20. son blgnt we operate without cause? (First, (de)liberate cause as narrowly as 


possible) 


ARRAY Ma 


1. Via training for difficult tasks? (First, (de)liberate a difficult task and abilities 


by it f 
Bree covet kamiedys distribution? (First, intended outcome must be known and designed 


those who will experience intended outcome) — ; é 
. Pursuant of Gomplexion of personally-held objectives? (First, assemble an array of 


personally-held objectives) 
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4. Via extraction or autonomization from any particular subjects? (First, (de)liberate 
potential universals) 


5. In resistance to theoretics? (First, ensemble agreements upon reals) 


ARRAY Mb 


6. As driven by positive liberations? (First, identify and enable a method) 

7. As driven by negative liberations? (First, identify and disallow a method) 

8. As compelled to or against law-breaking? (First, instate some laws to directly break) 

9. Via actions producing laws? (First, devise some laws from a duration of collective activity) 
10. Via relational lawmaking between those expected to correlate objectives and operations 
with them? (First, ensemble a bodily of de-hierarchized lawmakers) 


ARRAY Mc 


11. Via training for difficult tasks? (First, design a difficult task) 

12. Practicing rare abilities w/out tasks identified? (First, assemble an array of rare abilities) 
13. Via ethical equipping for in-situ decision-making? (First, (de)liberate an array of 
motivating ethics) 

14. Via being formally equipped for defense? (First, identify an enemy or encroaching force) 
15. booed being formally equipped for offense? (First, ensemble an objective to enforce and 
impose 


ARRAY Md 


16. Allowing or whatever singularity? (First, improvise in search of the rare) 

17. Allowing or whatever immediacy? (First, improvise in search of an immediacy) 

18. Allowing or whatever situation? (First, improvise arrangements of site) 

19. Allowing or whatever body? (First, autonomize matters to be carried by bodilies) 
20. Allowing or whatever purpose? (First, improvise in search of a purpose) 


ARRAY Na 


1. Across some spectrum of high and low probabilities in relationships? (First, (de)liberate 
relationships) 

2. Across some spectrum of similarities and differences in relationships? (First, (de) 
jiberate relationships) 

3 Involving some anticipations of relating-actions between objects and subjects? (First, 
(de) liberate objects and subjects to be involved) 

4. Involving some agreements and disagreements in relationships? (First, form some bonds of 
relation involving an array of decisions or choices) 

5. By attending to relationships? (First, (de)liberate forms of attention) 


ARRAY Nb 


6. How within some sequencing of actions? (First, devise an array of actions and a system 
for sequencing) 

7. How are some consequences of actions defining them as such? (First, assemble some 
consequences ) 


g, How in some construction of action-fulfillment laws/rules? (First, resemble a mode of law 
and rule-construction) 


g. How without attachment of action to subjects and/or objects? (First, (de)liberate 
distinct actions) 


10. How without some (de)liberation of actions as wholes? (First, improvise in relation to 
contextual elements) 


ARRAY Ne 


11. How with some bodily distanciation from action/activity? (First, build a technology to 
operate the action/activity) 


12. How with some embodiment within action/activity? (First, allow the action/activity to 
affect your vital organs) 


13. How in dependence on some affect? (First, becoming addicted to somehow) 


14. How in focus on forms of attention as elements of action? (First, affect somethings with 
similar attentions) 


15. How remembering through time, some identity (First, identifying ways of identifying) 
consequences and affects of actions? (First, assembling a mode of indexing, documenting, or 
scoring of correlationships between actions and “consequences” ) 


ARRAY Nd 


16. Thereby assigning objectives to consequences and intentions to affects? (First, 
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assembling an array of task-oriented acts and expression-based acts, respectively) 

17. Thereby perceiving a vanishing point of affection? (First, (de)liberating a way of 
measuring the distance/distanciation of affection) 

18. Thereby doubting consequentiality paradigms? (First, (de)liberating consequentiality 
paradigms to doubt) 

19. Thereby differentiating consequences from affects? (First, (de)liberating definitive 
parameters of “consequences” vs. “affects”) 

20. Thereby differentiating durations from stagings? (First, resembling parallel modes of 
activity, one bound by duration and the other by staging) 


ARRAY Oa 


1. Such as theatricalizations? (First, affect some processes of pretense and suspension of 
disbelief) 

2. Such as lennas? (First, resemble an ideal or example for use) 

3. Such as visions? (First, differentiate an array of viewpoints) 

4. Such as diagrammatic embodiments? (First, resemble diagrams) 

5. Such as translations? (First, (de)liberate matters to translate and areas of differing 
interpretation codes) 


ARRAY Ob 


6. How framing ideologically? (First, assemble activity to be framed) 

7. How framing as negative (First, assemble modes of active negation) 

8. How framing as positive (First, assemble modes of active positing) 

9. How framing conflictual identifications (First, assemble multiple identifications) 
10. How framing framing? (First, frame a process as a whole) 


ARRAY Oc 


11. Via notating and writing scripts or scores? (First, (de)liberate ways of notating) 
12. Using “found” materials as scripts or scores? (First, find some materials) 

13. How framing intentions for scripts or scores? (First, intend to assemble framings) 
14. How communicating interpretations? (First, assemble some matter to interpret) 

15. How scoring intentions? (First, dissemble some modes of intending) 


ARRAY Od 


16. By metaphorizing/symbolizing/representing? (First, (de)liberate a tenor) 

17. By re-conditioning situation? (First, (de)liberate current conditions) 

18. By detaching interpretations from intentions? (First, assemble some impotent intentions) 
19. By detaching intentions from interpretations? (First, dissemble some impotent 
intentions) 

20. By attaching intentions to ethics + ideologies? (First, (de)liberating ethics and 
ideologies) 


ARRAY Pa 


1. Through operations pressurizing and releasing forces and motives? (First, dissemble and 
resemble some forces and motives) 

2. Through performing analogically? (First, (de)liberate causes of technology) 

3. Through experimentation with (de)containment? (First, affect an experimental 
dissemblance) 

4. By combining substances and matters which mutually conflict/react? (First, assemble 
substances and matters) 

5. By poking the bear? (First, seduce the bear) 


ARRAY Pb 


6. By demonstrating against something? (First, (de)liberating an objection and/or 
objectionable matter) 

7. By reducing method to one singular option? (First, (de)liberate a central object i.e. 
goal) 

8. By fabricating necessity to account for potents? (First, assemble and (de)liberate 
potents) 

9. By inducing desire for a particular impotency? (First, dis-affect desires) 

10. By addicting/obsessing subjects to potent matter(s)? (First, convict a need for 
materialization) 


ARRAY Pc 


11. By pretending that presence may not always already be caught in “a” signification? 
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(First, (de)liberate a sization, layer-order, strength-measurement or other hierarchy/ 
hegemony for significations, with “liberation/invisibility/exclusion” positioned at 
extremes ) 

12. By practicing dis-possession, de-qualification, and non-judgment of ideation(s)? (First, 
practice forms of ideation) 

13. By abandoning inquiry entirely in favor of motives? (First, move) 

14. By absenting consideration of affects? (First, absent any audience or externally- 
correlated location) 

15. By not remembering? (First, remembering) 


ARRAY Pd 


16. By attending to and inviting randomness/chance? (First, (de)liberating a vehicle or 
translation mode for attending affects of these) 

17. By attending and forming aleatoric relationships? (First, (de)liberating a vehicle or 
translation mode for attending affects of these) 

18. By increasing complexity of defined situation to include variables without causations? 
(First, very narrowly defining/(de)liberating a complex situation) 

19. By involving adverse conditionings? (First, putting the body into danger) 

20. By repeating operations across diverse contexts? (First, putting the body into safety) 


ARRAY Qa 


1. By regulating operations around singular objectives? (First, (de)liberating a single 
objective) 

2. By reaching a state of dynamic equilibrium? (First, assembling an ideal of equality) 
3. By becoming fully conditioned and/or totallyconditioning? (First, objectify and 
categorize conditions) 

4. Through sustainability of action? (First, ensembling ability to sustain) 

5. By becoming increasingly accurate-to-identity over time? (First, (de)liberate 
identifications ) 


ARRAY Qb 


6. Using correlations drawn from examples? (First, assembling an array of examples) 

7. By testing tensions? (First, establishing polarities and spatial and/or conceptual 
distances) 

8. By controlled experiments? (First, affectionately assembling that upon which to 
experiment) 

9. By attending to and maintaining relationships, relationally? (First, forming some 
intimate relationships) 

10. By becoming exemplary of.. a matter defined by such examples? (First, (de)liberate an 
example as such, then (de)liberate how and of what that (de)liberation was an example) 

11. By exhuming intentions after an act? (First, arbitrarily performing a (de)liberate act) 


ARRAY Qc 


12. By encrypting intentions into an act? (First, hold and carry secret intentions) 

13. Defining “an” act based on exhumation of intentions? (First, affect an intentional process) 
14. Defining “an” act based on excluded or remaining conditions? (First, dissembling a 
particular condition to exclude) 

15. Action as formation of attention? (First, (de)liberate some modes of attention- 
compelling) 


ARRAY Qd 


16. Asking, How can I be (something)? (First, resembling) 

17. Carrying the needed material(itie)(s)? (First, (de)liberating needs) 

18. Qualifying, in general? (First, failing to (de)liberate a qualification schema and 
relying instead on affective judgment ) 

19. Reserving or withholding functions? (First, (de)liberate and assemble a functional 
condition) 

20. As subsidiary to/triggered by/caused by ? (First, assign actions to causally 
correlate with signals) 


ARRAY Ra 


1. Perhaps fabricating necessity for materialization? (First, assemble intentional 
attentions without a matter) 

2. Perhaps performing formative activity without forming intentions? (First, affect matter, 
as in affect a wad of clay with your toe) 

3. Perhaps assigning attention to accuracy of technique? (First, compare some abilities to 
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reproduce technical actions) | | | 
4. Perhaps situating potentiality for predicted occurrence? (First, (de)liberate the 


causative conditions of an occurrence) | | 
5. Perhaps inquiring upon a matter of (af)fact? (First, intend to generate or cause a (de) 


liberated affect) 


ARRAY Rb 


6. Perhaps exposing disabling conditions? (First, assemble an artificial ability) 
7. Perhaps preventing continuance via disabling motility? (First, (de)liberating a matter 


which is enabled to continue) | | | 
8. Perhaps via substantive analysis? (First, correlate a mode of analysis with matters 


possible to analyze within this mode) . | 
9. Perhaps reducing the need for... (First, (de)liberate a particular need ) | 
10. Perhaps by adhering to previously-instated temporal brackets? (First, instate temporal 


brackets ) . . | | 
11. Perhaps by distributed attachment of act to object? (First, assemble actions needing 


objects to actualize as such) 


ARRAY Rc 


12. Perhaps via distributed assignation of action to body? (First, (de)liberate abilities 


and desires of individuated bodies) | | | 
13. Perhaps via distributed association of act and staging? (First, consequentially order 


actions within a conceptualized staging) | | | 
14. Perhaps via distribution of action across and between bodies? (First, (de) liberate 
similar abilities and desires across and between previously-individuated bodies ) 

15. Perhaps via distribution of action(s) through/across time-space? (First, assemble 


mimetic action) | | | | 
16. Perhaps by breaking and forming bonds of attention? (First, install a mechanism for (de) 


liberating attention into an “on/off” conditional mode ) 


ARRAY Rd 


17. How structuring attentions? (First, install an artificial intelligence which attends) 
18. How autonomizing attentions? (First, assembling modes for recording, resembling, 
reproducing, or otherwise representing attendings and attentivities ) | 

19. How theatricalizing/theorizing attentions? (First, staging and framing modes of/for 


attention) | | | | 
20. Perhaps via method-making as attending? (First, pursue magnetized attentions, seeking 


attachment to a hole or whole) 


«130 * 


SURVEY 2 


(meta-eotw2) (determining modes and methods operating inguiring, in-formative/in- 
formed/in-forming approaches via rows 1, 2, 3) 


WARNING: it is not possible to click “back" through Survey Two. 


HOW (column A) = generates sub-survey A= 


To operate, I need to be: 


Attentive to my presence and aware of particular elements of the situation (10% (de) 
liberately) 

Able to communicate intentions, ideas and images, and assemble matter(s) (10% semblatively) 
Able to enter into affective and affected states of mind and body (10% affectionately) 


It is more difficult for me: 
To understand others (20% semblatively) 


To be understood by others (20% (de)liberately) 
To believe in understanding (20% affectionately) 


Of these matters, I care the most about: 


Perceptions (30% (de)liberately) 
Appearances (30% semblatively 
Sensations (30% affectionately) 


I am most likely to wonder: 


How others feel about this (40% affectionately) 
About logistics (40% (de)liberately) 
What will happen next (40% semblatively) 


~ 1.36 ~ 
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HOW SO (column B) = generates sub-survey B= 


To operate, I like to use: 


A situation, some matters, some materials (50% (de)liberately) 
A score, an intention, a task (50% semblatively) . 
An impulse, compulsion, or attraction (50% affectionately) 


If I had to make a hole: 


Shovel in clay (10% affectionately) 
Finger in butter (10% (de)liberately) 
Drill into wood (10% semblatively) 


It bothers me when I can’t... 


See the big picture (20% semblatively) 
Practice and plan beforehand (20% (de)liberatively) . 
Feel that something is meaningful (20% affectionately) 


A dream containing the following scares me the most: 


Sitting in the cockpit of a fighter jet, failing to steer as it crashes into the ground (20% 
(de)liberately) 

Being eaten alive by maggots (20% affectionately) | 

Being raped by a version of myself from another reality (20% semblatively) 


TO WHAT AFFECT (column C) = generates sub-survey C= 


I move most like: 


A train through a tunnel (30% (de)liberately) 
A fist through a window (30% affectively) | 
A nail attaching a sign to the wall (30% semblatively) 


Of these options, it is most likely that I change: 


Because I have decided to (10% (de)liberately) | 
Without thinking, only noticing later (10% affectionately) 
Because I have been compelled or forced to (10% semblatively) 


Which of these statements is most true for you? 


I am vulnerable to addiction (40% affectively) | 
I have great influence on those around me (40% semblatively) 
I know what I believe (40% (de)liberatively) 


When I perform, I might consider most strongly: 


How I look or seem to others (20% semblatively) 
My ability to pursue my intentions (20% (de) liberately) 
The feels and energies of my body (20% affectionately) 


oT = 


SURVEY 3 


(meta-eotw3) (locations surveys and overture generators, each User 
receives the survey coordinated by previous ROW and COLUMN surveys) 


1A/Al: HOW (DE)LIBERATELY HOW? 


Please complete the lines: 
How is it that I have become so 
How many or how numerous are 
How can be motivated? 
for how long 
How do I cause ry 
How much do(es) matter? 
How able am I to ? 


vu 
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How possible is it that ? 
How does continue to function? 


How has it come to be that ? 


RING SURVEY 


How (de) liberate are you, on a scale of 1-5, with 1 being the most, (i.e. tending to deeply 

consider before acting, plan in advance, need to control) and 5 being the least (i.e. 

ct)? to let come what may, avoid planning in advance, deciding in the moment)? (1, 2, 3, 
, 


Users see upon completion of their Use Survey: This text will be used as a score (OVERTURE) 


and performance scores for the live operation generated by your Unique Usership. (full 
questions with user responses in italics + RING) 


1B/Bl1: HOW SO (DE)LIBERATELY HOW SO? 


Please locate three actions or operations 

that you perform or attempt to perform 
regularly on this matrix: (X=able>unable, Y= 
in power>disempowered) See example, click here 
(provide example) 


I am enabled by: (write in, up to 1,000 words) 
I am disabled by: (write in, up to 1,000 words) 


Some of my abilities are: (write in, up to 1,000 
words ) 

Some of my disabilities are: (write in, up to 
1,000 words) 


RING SURVEY 


How consistently do you practice being? Please 
locate yourself on a scale of 1-5, with 1 being 
the most consistently, (i.e. strong habits, 
strong self-discipline, consistent theories, 
highly developed techniques and methods) and 

5 being the least (i.e. flexible approaches, 
processes adaptive to situations and conditions, 
untrained or deskilled and/or failure-seeking 
approaches, few habits). (1, 2, 3, 4, 5) 


Users see upon completion of their Use Survey: 


The following will be used as a binary score 
for the live operation generated by your Unique 
Usership: (full User responses in italics + 
RING) 
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1c/ci: HOW_ 


DE ) LIBERATELY 
HOW TO ARTICULATE 


e)/AFFECT(S) HOW? 


Please locate the following 
particular “beliefs/ethics/ 

values” on this XY graph* 

according to your own beliefs/ethics 
/values: 


Every individual has a right to self-determine 
Law should ensure the rights of individuals to self-determine 
Individuals should be allowed to believe/think whatever they want as long as they 
don’t hurt anyone 
Hate speech should be punishable by law 
“do no harm” 
Everything happens for a reason 
The ultimate law of nature is the will to survive 
Evolution and its laws of natural selection is dependent on competition between individuals, 
societies, and species 
We should work to relieve/avoid suffering 
The most viable members of.a species deserve more resources than the less viable 
No ideas are inherently “better” than any other ideas 
No persons are inherently “better” than any other persons 
Personal experiences are more truthful than scientific explications 
Scientific explications are more truthful than personal experiences 
My own responses and feelings are likely to be shared by others 
Persons are extremely different from one another 
It is possible to communicate with anyone 
There are no universal ethics 
There are a few universal ethics 
We should work to make ethics more universal 


(X=universal>untenable, Y=positive affects>negative affects) 


*X/Y GRAPH TERMS 


“universal:” this articulation of belief/ethic/value should be held by all 
“untenable:” this articulation of belief/ethic/value should not be held by anyone 


“positive affects:” when individuals and groups believe/think/feel this way, their behavioral/active/ 
performative articulations tend to have positive affects on others 


“negative affects:” when individuals and groups believe/think/feel this way, their behavioral/active/ 
performative articulations tend to have negative affects on others 


RING SURVEY 


How deeply do you hold your values, faiths, beliefs, and other ongoing (de) lLiberations? 
Please locate on a scale of 1-5, with 1 being the most deeply held and carried (i.e. 
unwavering dedication, unshakable trust, righteous affects, strong influence on actions 

and behaviors, known by you as personal laws) and 5 being the least deeply held and 

carried (i.e. flexible and changeable, not particularly important, susceptible to external 
considerations or perceived as external to personal motives, behaviors not at all driven by 


these)? (1, 2, 3, 4, 5) 
Users see at the end of their survey: The following will be used as a spatial/temporal/ 


conceptual configuration for the live operation generated by your Unique Usership: 
(completed User graphs; each statement is a colored dot on the graph, + RING) 
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untenable,, 


2A/A2: HOW SEMBLATIVELY HOW? 


Please select a way of interacting with other persons: 


one-on-one (interpersonally) 

in a small group (socially) 

one to the many (authoritatively) 

as mediated by a pre-determined schema (systemically) 
not at all (individually) 


For what or whom are you responsible? (write in, up to 1,000 words) 
What or who have you pretended to be and how? (write in, up to 1,000 words) 
RING SURVEY 


How do you locate yourself socially? Please locate yourself on a scale of 1-5, with 1 being 
the most socially ingrained, embedded, influenced and operating within social bodilies and 5 
being the least social, the most apart and isolated, independent, operating without social 
influence. (1, 2, 3, 4, 5) , 


Users see at the end of their survey: The operators of the live processes generated by your 
Unique Usership will work together (depending on your MODE OF ENGAGEMENT selection). “Roles” 
and “characters” for the operation generated by your Usership, as well as speech acts, will 
be devised from your responses: (way of interacting and write-ins + RING) 
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, 


2B/B2: HOW SO (AS) (DIS) (EN) (RE)SEMBLATIVELY HOW SO? 


Please order from highest to lowest personal priority 


In discussion, I intend to: 
To reach an agreement (autonomous) 


To reach a compromise (methodological) 

To lay out an array of opinions (methodological) 

Work through a problem (autonomous) 

Get in a fight (theatrical) 

To end the discussion as quickly as possible (theatrical) 


I_ believe that performance-as-art should: 
Entertain (theatrical) 


Assemble collective visions (theatrical) 

Draw attention to matters of emergency (methodological) 
Inform (autonomous) 

Present ideas and concepts (autonomous) 

Practice states of being (methodological) 


RING SURVEY 


How much do the attentions of others matter to you? Please locate yourself on a scale 
of ee uh indicating that the attentions of others matter very much (i.e. you are 
Pash Rs, ean or liked, using the opinions of others to determine actions, 
enjoying positive 

attention and compliments) 

and 5 being the least 

subjected by the attentions 

of others (i.e. you are a 

voiding attention, staying 

out of the way, not caring 

if you are disliked or even 

enjoying negative attention, 

ignoring or disrespecting the 

opinions and advice of others) 

(1, 2, 3, 4, 5) 


Users see at the end of 

their survey: The live processes 

generated by your Unique Usership 

will be translated and performed 

using (as selected) for(mation)s of 

attention: (Autonomous Form(ation)s 

of Attention, Theatrical/ 

Theoretical/Theological 

Form(ation)s of Attention, 

or Methodological Form(ation)s of Attention, + RING) 
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2C/C2: HOW (AS) (DIS) (EN) (RE) SEMBLING (e)/ 
AFFECT(S)? survey 


Please complete these metaphorical carriages, providing a tenor 
to each vehicle 


is/are a forest fire 

is/are (a) circling vulture(s) 
is/are (a) debt(s) 

is/are (a) concussion 

is/are (a) self-symbolizing logic 


Please complete these metaphorical carriages, providing vehicle 
to each tenor 


Currency is (a) 

All the world is (a) 
Logic(s) is/are 
Sympathy means 
Humans are 


Please complete these explicatory statements, providing a 
definition for each term 


Objectivity means (write in up to 500 words) 
Functional means (write in up to 500 words) 
Mimetic means (write in up to 500 words) 
Semblances are (write in up to 500 words) 

Affection means (write in up to 500 words) 
Deliberation means (write in up to 500 words) 


RING SURVEY 


How “useful “to others do you think you are? Please locate 
yourself on a scale of 1-5, with 1 being the most useful, 
helpful, beneficial, generous or supportive, and 5 being 
irrelevant, unsupportive, ineffective, vampiric, destructive, no 


desire to “help.” (1, 2, 3, 4, 5) 


Users see at the end of their survey: The live processes will 
operate using these terminological definitions and terms of 
engagement: (User write-in responses, + RING) 


3A/A3: HOW AFFECTIONATELY HOW? Survey 


Please locate your preferences across the following 


spectrums 

an empty room <0> a windy junkyard 
quickly and precisely <0> slowly and easily 
explanation <0> evocation 
the public eye <0> underground 
total silence <0> noise wall 
rope bridge <0> ladder 
sex <0> language 


Se nee a one 
RING SURVEY 


How much do you care about and work towards formulating 
aesthetics, tastes, styles, qualities, appearances, 
political identities and codes, and other forms of pleasure, 
bias, and preference-mediation? Please locate yourself on 

a scale of 1-5 with 1 indicating that you care very much 
about these and work hard towards particular formation and 
5 indicating that you do not care at all about these and do 
not consider your formation of these. (1, 2, 3, 4, 5) 


Users see at the end of their survey: In performance of 


the live processes generated by your Unique Usership we... 
(preferences/tendencies located across the spectrums and 
correlated with actions, + RING) 
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3B/B3: HOW SO AFFECTIONS HOW SO? Survey 


Please select a color that you see when you hear this ton 
1 e (button to play tone, color wheel 
for matching tone to color, or write in associations with tone) spiel : 


RING SURVEY 


How strongly do you affect and influence 
others? Please locate yourself across a scale 
of 1-5, with 1 being the most strongly (i.e. 
you are very influential on others and very 
much inform those around you) and 5 being the 
least (i.e. you are not at all influential 
and operate unnoticed by those around you) 

ia hy ie ay ee 


Users see/hear at the end of their survey: 
This tone and its associated color will in- 
form the mood and aesthetics of the operation 
generated by your Usership. (tone, color, any 
associations written in, + RING) 


Submit and continue 


3C/C3: HOW AFFECTIVE AFFECTIONATELY? (3C) 


Please select a term from the drop down menu to 
complete the sentence: 


Our bodies becoming 
sandpaper, plywood, flags, slippery 


We practice 
rage, patience, caution, abandonment 


insults, ghosts, phone calls, sirens 
(Our voices sound like 


As we manipulate 
plaster, garlic, donuts, wax, clothing 


Using 
power tools, boiling water, ice, buckets 


We attempt to 
puncture, heal, model, scatter 


whole, hole, within, without 
sng -a yarren / the situation / a relationship / some unknown 
modes 


RING SURVEY 


Do you tend to focus on the forest or the trees? Please locate 
yourself on a scale of 1-5, with 1 being the trees (i.e. you 
are most observant of details and considerate of textures, 
complexities, sensations, and qualities of individual 
elements), and 5 being the forest (i.e. you are most observant 
of overall shapes and forms, concepts, implications, 
relationships, and whole patterns) (1, 2, 3, 4, 5) 


Users see at the end of their survey: Your selections will 
design the operation generated by your Unique Usership. 
(correlated sentences in parentheses above with word-choice 
completing each, + RING) 
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SURVEY 4 


(meta-eotw4_engagement) (relational and temporal options) 


Please select a MODE OF ENGAGEMENT for your Unique Usership of Embarrassed of the 
(W)Hole (EotW). 


A. Witness a performance generated by your Unique Usership 

Originating operators will generate and operate a performance in response to your Unique 
Usership that will require your presence and spectatorship [but not your active participation] 
on the day of the performance only, in DATE RANGE. (You have selected date. You will 
receive an e-mail inviting you to witness this performance) 


B. Participate in an operation generated by your Unique Usership of EotwW 

Originating operators will generate and operate a performance in response to your Unique 
Usership that will require your active participation on the day of the performance only, in 
DATE RANGE. (You have selected date. You will also receive an e-mail with the date 
and time of a performance generated by your Unique Usership. ), 


C. Re-form and interpret EotW via collaborative operation 

Collaborate with us on operating performance(s) generated by your Unique Usership using the 
EotW Operating Manual. Rehearsals with originating operators may be required (DATE RANGE). 
(You have selected date. You will soon receive an e-mail to organize collaborative 
sessions/rehearsals between now and DATE RANGE to confirm your selected date.) 


D. Operate EotwW 
Make your own operation using or in any response to the EotW Operating Manual (provided) 


to operate a live process generated by your own Unique Usership. Operate in collaboration 
with the originating operators and the visible parameters of the arbitrarily anti-holistic 
system, to make a performance on a date that works for you, in DATE RANGE. (You have selected 
date. You will soon receive an e-mail providing the Eotw Operating Manual to you as 
well as your generated Unique Usership and confirmation of your selected date in DATE RANGE.) 


E. Replace the EotW system with one of your own 
Perform your own operation, with no other parameters other than that the duration of your 


operation will be determined by the number of users in correlation with the duration of 
the opera during the month of DATE RANGE. (You have selected date. You will soon 
receive an e-mail with more information and confirming your selected date and time in DATE 


RANGE. ) 


F. Generate an operation of EotW remotely 


Your Unique Usership may or may not generate a performance in DATE RANGE and you need not 
attend the performance. Video documentation of operations may or may not be provided to you 
online. (You may or may not receive an e-mail at some point from us, following up about this.) 


G. I have decided not to become a User of EotW, but would like to complete the Use Survey and 


receive instant gratification 
A User-specific compliment will be auto-generated upon your completion of the Use Survey, NO 


generation or operation of a User-Specific performance for DATE RANGE. You are welcome to 
attend public operations during DATE RANGE, as forms permit. (You will receive no further 
correspondence from us regarding Embarrassed of the (W)Hole except a general invitation to 
the public performances in DATE RANGE. Compliment Generator randomly produces one Compliment: 


You are as sleek as a sunset 

You have beautiful nostrils 

Your cups are so clean 

Nice traditions! 

You always know where the best doorways are... 

That's the best collection of concussions I’ve seen in a while.. 
You’re the fastest river in the west 

You're the tallest pinecone of all 

You have me fishing for nicer shoes to wear at your birthday party 
You're a variety of better choices 

You should be president 

Your nipples are so erect 

Congratulations, you inspire everyone 

Your are better with messes than a paper towel 

Your ecological footprint is worth it 

I would market you for free 


H. I don’t understand and/or don’t like any of this. I want to leave this page. 


(navigate to: large “fuck you” finger with hole) 
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<complete User Survey> 


Users See page: 


Full survey results (USER INFO, LINE OF INQUIRY, LOCATION) 

Thank you for becoming a Unique User of the anti-holistic system Embarrassed of the 
(W)Hole. 

You have chosen option MODE OF ENGAGEMENT), 

We look forward to becoming your feedback. 


| SURVEY RESULTS FORM 
(basis of survey-generated Unique Operation, 


may be printed tor use by Operators and engaged Use 


i} Email 

Hil Description of one location remembered from when User was between the ages of 6 and 8 

| E description of where the User was and some states of their body when they completed the Use 
urvey 

What the User keeps thinking about 

A list of some ways the User would like to be(have) (possibly or im ossibly) 

i ; regnenna to the question as to whether the User makes live performance, “as a matter of life and 
eatn” 


Username 


A response to the prompt “Please enter a list of anything you like” 
| A response to the prompt “Please enter a list of anything you dislike” 
An answer to the question as to what the User only does “in private.” 


COLUMN LOCATION (A, B, or C) 
| ROW LOCATION (1, 2, 3) 


THIS INQUIRY IS/ THIS IS AN INQUIRY INTO... (P)articulation of this inquiry in the COLUMN and 
“what” the inquiry is “into” 


GENERATING... (P)articulation of this inquiry’s [im]potentials 
| USING/BY... Using what sort(s) of methodologies 
| 


4h — - Jt 
os re oy ey belted 
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FIRST... Starting with, initial intention, some advice about how to begin 


Correlationship between the User Pathway as a score and the live processes. 


3 
Q3 
Q4 
Q5 
Qé 
Q7 
Q8 
Q9 


RING: positive attraction or negative repulsion from Grounding Strata and how strongly, other 
considerations (see RINGS) 


Date of Operation, if applicable. 


MODE OF ENGAGEMENT (i.e. the Unique User's role in materialization of the Operation, A, B, C, D, 
E, F, Gor H) 
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Phase II Documentation: Karl Cooney, PPL, Alethea Raban, Robert Zott 
Phase Ill Documentation: Megan Raymond for SU Art Galleries 


operation “geraldo,” unknown photographer 
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PHASE | OPERATION 


Presenting As You (Dixon Place, Brooklyn, NY) with Anais Maviel (vox), Valerie Kuehne (cello), 
Cory Bracken (vibraphone/percussion), Esther Neff (actions, text/survey system), Brian McCorkle 
(conductor, vox, piano, code), Ellen O'Meara (synthesizer), Matthew Gantt (computer). 


Performed by Esther Neff and Brian McCorkle: 


Center for Marooned Citizens (Undergroundzero Festival, New York, NY) 

Affection Do Nots (LIC Open, Queens, NY) 

(De)Liberation Operation VI (Composition Gallery, Portland, OR) 

(De)Liberation Operation V (LACUNA, Portland, OR) 

A Philosophy of Significant Patterns (Spectacle Island, part of SPACE, TIME, BODY OBJECTS, Boston, 
MA) 

Action Research: Embarazo of/with Ya (Panoply Performance Laboratory during Bushwick Open 
Studios, Brooklyn, NY) 


Performed by Esther Neff, Brian McCorkle, and Kaia Gilje: 


Intersubjective Methodological Failures (The Wild Project, New York, NY) 

Embarrassed of the Holes (SPRING/BREAK Art Fair at Moynihan Station) 

Three Intentional (Disconnected) Failures III (Spread Art, Relational March (MI)Rage, Detroit, Ml) 

Three Intentional Failures II (Pittsburgh Performance Art Festival, Bunker Projects at SPACE, 
Pittsburgh, PA) 

Affect Transfer (No Nation, as part of Relational March (Ml)Rage, Chicago, IL) 

Three Intentional Failures | (House Of Trial, as part of Relational March (MI)Rage, Toledo, Ohio) 

Distance (De)Liberation (Canterbury House, Relational March (MI)Rage, Ann Arbor, Ml) 

(De)Liberation Operation III (Catland Event Space, as part of PULSAR, Brooklyn, NY) 

(De)Liberation Operation II (Warsaw Room, as part of Relational March (MI)Rage, Cincinatti, OH) 

(De)Liberation Operation | (Gowanus Ballroom, Borrowed Paths, Broken Rules, Brooklyn, NY) 

Teach Me IV (Vox Populi, as part of Relational March (MI)Rage, Philadelphia, PA) 

Teach Me III (Temple of the Dog, as part of Relational March (MI)Rage, Pittsburgh, PA) 

Teach Me II (Spot Tavern, as part of Relational March (MIl)Rage, Lafayette, IN) 

Teach Me | (Brooklyn Fireproof, Brooklyn, NY) 

Do-Nots/Go Nuts (MAD Performance Philosophy, digital performance, Madison, W1) 

EotW #6 ([performance s pac e] as part of Alternatives to the Now, London, UK) 

Diagram Your Artistic Practice FREE Online Feedback Generator (School of the Museum of Fine Arts, 
Boston) 


Relational March (MI)Rage tour comrades were Valerie Kuehne, Jorn J. Burmester and Florian Feig] 
(other/additional collaborative processes tangentially related to EotW on this tour and otherwise are 
not fully scored/situated/indexed here). 


PHASE | FOCUS WORKSHOPS/Process-Formations: 


Tractate Technics (Darling Foundry, during the School of Making Thinking’s Words and [...], Montreal, 
Canada) 

Workshop: The Anti-Whole (Massachusetts College of Art and Design, Boston, MA) 

Theories of the Anti-Sight (Meinblau, e.V, Berlin, DE) 

Methodologies Between the OntoEpic and EotW Focus Workshops #1-5 and Process Formations 
(Panoply Performance Laboratory, Brooklyn, NY) 

EotW Workshop (LACUNA, Portland, OR) 

Spheres of Detnable Conditions, Consequences, and Contexts (multiple sites, Brooklyn, NY) 
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PHASE |i OPERATION 


Operations were performed from 60+ Unique Userships generated by the Use Survey (pages 117- 
146). Across the month of February, 2017, these operations largely used Panoply Performance 
Laboratory (104 Meserole Street, Brooklyn, NY) as a homebase, with other locations including a 
Staten Island public beach, our neighborhood block and bodega, and Danspace. 


All operations were performed by Esther Neff, Brian McCorkle, and Kaia Gile in response to, 
in presentation of, in collaboration with, involving the participation of, or directed by USERS as 
dependant on MODE OF ENGAGEMENT (page 145). 


Phase Il “Users” of Original Operations. 
(identified by Username in the order of Use Survey completion): 


Bethen, love love love, LukeJM, Geraldo, dahvvwv, ilzost, me, 
Valerie Kuehne, jgladstone, Michael DiPietro, 3dwardsharp, 
aliftig, It’s me, Violistakaren, Me (2), daver, rogigor, 
ChristineO, BluMom, imageobject, laureljay, Valara, Zhen, 
kindredspirit, Aranzazu, hollowobscenity, crossoffice, 
huckjackhexjar, Benjamin L/T-S, 2sad4dismrktfrshspnch, 
johannagilje, cat, Christen, abandonedtires, linzdrury, 
Samuel, cafecafé, ElaineThap, Linda, Nina Isabelle, aevi and 
me, Jessica, elizabethalamb, ultradella, jamieburkart, anon, 
pmqwerty, Tsedaye, raziaisthenameofmycat, IV, Cbxtn, sierra. 
elena, tinyfruit, Adrift Dismantled, belel, diane, Rae, Sumo, 


lolotrashbo, gantttt, nomdeplum 


PHASE Ill OPERATIONS 


The originating operations of Embarrassed of the Whole: (W)Hole at Last involved a workshop with 
students at Salisbury University as part of a residency there and at Chance House at John Cage 
Memorial Park in Chance, Maryland. As part of this residency period (October-November 201 7) 
Esther Neff, Brian McCorkle, and Kaia Gilje performed a 1-hour report in the TV Studio at Salisbury 
University (Phase III, Movement |), exhibited an interactive digital/analog installation in the Electronics 
Gallery at Salisbury University (Phase III, Movement II), and materialized an “artificial play/hell” (Phase 
Ill, Movement III) with Tara C. Gladden and a performing assembly of “audience” at WO.R.K Gallery. 
Other performances, recordings, and reports are largely ephemeral. Publication of this Operating . 
Manual is the culmination of the project and operates as our Phase Ill. 


READINGS 


Dirt: since the production of this project, many more texts that can assist operators have been published. During 
research for and performance of this project, we read into philosophy, the conceptual and doxastic roots of 
fascism, white supremacy, patriarchy, epistemics and totalitarianism, capitalism and gender, language, rhetoric, 
and systems-of-thought, cybernetics and totalitarianism, performativity, affect theory, radical constructivism, 
subjectivity, and ontology. As “amateur” thinkers working from particular cultural locations, we also read 
countless thinkpieces, social media posts, watched documentaries, and conversed within our communities. 
While the performativities of reading, researching, and conceptualizing constitute Embarrassed of the (W)Hole, 
it is difficult to prescribe readings as scored elements of the project; operators and users must pursue their own 
discursive and autodidactic processes. However, the following list somewhat digs into the soils from which this 


project originally grew. 


Edith Ackermann, Tools for Constructive Learning: Rethinking Interactivity (1993) 

Theodor Adorno, Negative Dialectics (1966) and Critical Models: Interventions and Catchwords (1969) 

Giorgio Agamben, The Highest Poverty: Monastic Rules and Forms-of-Life (2013) and The Use of Bodies (2016) 

Sara Ahmed, The Cultural Politics of Emotion (2004, second edition 2014), Queer Phenomenology: Orientations, 
Objects, Others (2006), and The Promise of Happiness (2010) 

Kwame Anthony Appiah, For truth in semantics (1986) Experiments in ethics (1998), Lines of descent: W.E.B. Du 
Bois and the emergence of identity (2014) 

Hannah Arendt, The Life of the Mind (1978) The Human Condition (1958) The Origins of Totalitarianism, (1973) 

JL Austin, How to Do Things with Words (1962) 

Karen Barad, Meeting the Universe Halfway (2007) 

CH Bennett, Logical depth and physical complexity. In R. Herken, (Ed.), The universal Turing machine, a half- 
century survey (1988) 

Walter Benjamin, The Work of Art in the Age of Its Technological Reproducibility, and Other Writings on Media 
(1936) 

Isaiah Berlin, Liberty [revised and expanded edition of Four Essays On Liberty] (2002) 

Judith Butler, Excitable speech: a politics of the performative (1997); Judith Butler and Gayatri Spivak, Who 
sings the nation-state?: language, politics, belonging (2007); Judith Butler, Talal Asad, Wendy Brown, 
Mahmood Saba, /s critique secular? blasphemy, injury, and free speech (2009) 

Nancy Cartwright, Hunting Causes and Using Them: Approaches in Philosophy and Economics (1997) 

Noam Chomsky, Syntactic Structures (1957) 

Jack B. Copeland, The Essential Turing (2004) 

Gilles Deleuze and Félix Guattari, Anti-Oedipus: Capitalism and Schizophrenia (1972) 

Joanna Demers, Listening Through the Noise (2010) 

Daniel Dennett, “Real Patterns” in The Journal of Philosophy (1991) 

Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak, Counterpath, with Catherine Malabou, 
trans. David Wills (2004) 

Johanna Drucker, SpecLab: Digital Aesthetics and Speculative Computing (2009) 

Franz Fanon, The Wretc.hed of the Earth (1961) 

R. Feynman, Feynman lectures on computation (2000) 

Heinz von Foerster, Understanding understanding (2002), with Monika Broecker: Part of the World. Fractals of 
Ethics —- A Drama in Three Acts (2010) 

Jean-Yves Girand, Towards a geometry of interaction, in Categories in Computer Science and Logic, Volume 92 
of Contemporary Mathematics (1989) 

Ernst von Glasersfeld, Radical Constructivism, A Way of Knowing and Learning (1994) 

Jurgen Habermas, Knowledge and Human Interests (1968) and Technology and Science as Ideology (1968) 


~ TS) ~ 


Donna Haraway, A Cyborg Manifesto: Science, Technology, and Socialist-Feminism in the Late Twentieth 
Century (1985) 


John Haugeland (editor), Mind Design I! Philosophy, Psychology, and Artificial Intelligence (1998) 
Martin Heidegger, The Question Concerning Technology (1954) 


John Henry Holland, Adaptation in natural and artificial systems: An introductory analysis with applications to 
biology, control and artificial intelligence (new edn.) (1992). 


bell hooks, Teaching Critical Thinking: Practical Wisdom (2010) 

Edmund Husserl, Experience and Judgment (1973) 

Don Ihde, Experimental Phenomenology: Multistabilities (2012) 

Luce Irigaray, Je, tu, nous: Towards a Culture of Difference (1990) 

Julian Jaynes, The Origin of Consciousness in the Breakdown of the Bicameral Mind (1976) 
Bernard Krick, In Defense of Politics (1962) 

Jean Louis Le Moigne, Le Constructivisme: Epistémologie de |’interdisciplinarité (2003) 
Niklas Luhmann, The Society of Society (1997) 

Jean-Francois Lyotard, Libidinal Economy (1974) 

John Macnamara, The Logical Foundations of Cognition (1994) 

Klaus Mainzer, Thinking in complexity: The complex dynamics of matter, mind and mankind (1994) 


Catherine Malabou, What Should We Do With Our Brain?, trans. Sebastian Rand (2009) and Plasticity at the 
Dusk of Writing: Dialectic, Destruction, Deconstruction, trans. Carolyn Shread (2009) 


Brian Massumi, Semblance and Event: Activist Philosophy and the Occurrent Arts (2011), Politics of Affect 
(2015), Ontopower: War, Powers, and the State of Perception (2015) 


Humberto Maturana, From Being to Doing, and with Bernhard Poerksen, The Origins of the Biology of Cognition 
(2004) 


Karl Marx, Freidrich Engels, The Poverty of Philosophy (1847) and Capital |, II, II] (1867, 1885, 1894) 


Achille Mbembe, On Private Indirect Government (State of the Literature) (2002) and Politiques de I’inimitié 
(2016) 


Quentin Meillassoux, After Finitude: An Essay On The Necessity Of Contingency, trans. Ray Brassier (2008) 
Maurice Merleau-Ponty, Phenomenology of Perception, trans. Donald A. Landes (2012) 

Istvan Mészaros, Social Structures and Forms of Consciousness, Volumes | and II (2011) 

Fred Moten and Stefan Harney, The Undercommons: Fugitive Planning and Black Study (2013) 

Chantal Mouffe, Agonistics: Thinking The World Politically (2013) and The Democratic Paradox (2000) 
Jean-Luc Nancy (editor), Who Comes After the Subject? (1991) 
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